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New York JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 


VOCAL INSTRUCTION VOICE CULTURE, SKILL OF SINGING, VOCAL CULTURE 
“The Gosford,” 236 West Fifty-fifth Street, N. Y 72 West 7oth St.. New York. 








Mr. f 


Voice Developed—Style, Opera 


“RANCIS STI ART, 851-852 Carnegie Hall, New York “ARL M. ROEDER. Mme. ESPERANZA GARRIGUE 


a | 


CA 


Teacuer or Sincinc. Puri or Lamperti THE 
Evper 
(Ten years in California.) WIRTZ PIANO SCHOOL PIANIST—INSTRUCTION OCAL CULTURE 
“Being in full possession of my method of sing School for Solo Playing, Ensemble Playing, 1104 Carnegie Ha Seud Cocmntite ‘Tie 
ing, he has the ability to form great artists. — Accompanying and Theory Residence: 697 East 1418t Street, New York ~ hag te a a 
Francesco Lamperti rf Classes in Methods for Teachers 
Statin: store Cornegic Hell, Kew Vouk 120 West raqth St, New York. | RANK HE MSTREET, Mr. AND Mrs. THEO. J. TOEDT 
INTERNATIONAL MUSICAL AND Mr. CHARLES LEE TRACY, Baritone. Tea mr of Sing! ng e Sixty-seventh OCAL INSTRUCTION 
: IGE St. Studios, 2 67th St. "Phone 1123 Columbus =< P 8 Gad Ste 7 
EDUCATIONAL EXCHANGE PIANOFORTE INSTRUCTION . Home East 62d Street, New York 
Church, Concert and Schoo! Positions Secured | Certificated Teacher of the Lescuetizky Metuop LILLIAN MILLER, ] WARREN ANDREWS 
tases tals 7 Studio: Carnegie Ha New York City Teacher of Piano, Harmony and Composition. | ” " 
Cagnecie tliat, New York Seseet  Repemametedinn MN a MM Stud ™ CHURCH MUSIC SCHOOL. 
PAUL TIDDEN, : 23 Columbus . : a ya ee Poternity 


MAX 


-NITEL-TREUMANN, ORS pea ; 
KNI I EL PRE 1A Pianist and Teacher of Piano and Theory KATE STELLA BL RR, DANII | \ IS ANSK \ 








BARITONE 
Voice Culture Art of Singing 161 West tosth St New York Organist-Director Grace M. F. ¢ ” 
Carnegie Hall, Room 837 , Vocal Culture ' VIOLINIST 
8 Washington Terrace, New York : Recital Programs A ged— t Engage m Berlin aft nine years suc 
Mail address: 15 ssneagon = Sesre as HUGH WILLIAMS BARITONE nts Secured. Private 'F ‘ : _ esst £ a g, will accept en 
oe ee ' Residence Stud 6 West Eighty-second Street. | € ‘ f pupil 
[ BERT ARN(¢ ILD, Concert and Oratorio Song Recital . V cal In oT : idr 4 s N a \ New York 
VIOLINIST—INSTRUCTION struction. The Aberdeen, 17 and 19 jad St EPR : : 
486 West Seventicth Street, New York Phone 3400 Madison |GUSTAV HINRICHS, HEINRICH MEYN 
Telephone: 1345 Columbus oa pane : men Conductor Metropolit . , - oa ‘ 
ans GUSTAV L. BECKER, ae oo ee Oe rENOR 
‘ i TNEY COO > ntateend ~ aur . : , 
( WHI | NEY ( M . ’ CONCERT PIANIST and TEACHER of tudio for \V _ ow a j _~ we Cangert On s and Recitals 
. ; < i ‘ ew St ih i 
ew PIANO and COMPOSITION Rg Pe 
‘ " Twe 1 7 0 é st Sixty-fourth St 
Address: 49° West Twentieth Stree ew I Ha. ns itl ila ee. ied POWERS-HOECK STUDIOS 


PAUL 


SAVAGE, ADELE MARGULIES TRIO, Francis Fischer Powers, Theodor A. Hoek, [CARL VENTH, 


ce 


VOICE CULTURE >i anit 
aie i Apete Maarcuttes, Pianiste; Leorotp Licutren dic : 
803 Carnegic Hall. sexo, Violinist; Leo Scuutz, 'Cellist — fa invariable address): Carnegie Hall 223 Li n P 
: c caeaan For terms and dates address Miss Manrcuties Brook New York 
Miss MARY FIDELIA BURT, & West 57th St., New York VICTOR BEIGEI = ’ 
Author of Original Methods in Sight Singing — 7 “uF : . : ve = : CHARLES HERBERT CLARK E, 
Ear Training, Musical Stenography. Al! materials J \NET BULLOCK WILLIAMS, _— 7 West Fight Street TENOR 
copyrighted. No authorized teachers in Greater TEACHER OF SINGING Telephone, 5127 Spring ‘ . ames te Vocal Instructior a . ‘ 
Rew B Son School Brooklyn, Carnegie Hall, Wedne sday and Saturday a pit * 
by N 8 Lefferts Place Address “The Emerson,” s00 West 121st St ) TR a4 T f rc T c 
:1§ Carnegie Hall, ; : 4 Dre. FRANKLIN LAW SON, Mrs. WILLIAM S. NELS« N. 
LEOPOLD WOLFSOHN, Signor FILOTEO GRECO, Sendie: « Want wy at VOCAL INSTRUCTION AND ACCOMPANIST 
PIANO INSTRUCTION ; N Tue Art oF SINGING Residence: Greenwich, Cont Concerts a M ales Arrange Mon. and 
Studios: 1771 Madison Ave., cor, 116th St, New 5 J n Thur Bo Ma Street. East Orange, N. J. 1 E 
, 8 le St., Brooklyn Studio: 62 East Thirty-fourth Street, New York ‘. ‘ hale oe ET 7 ° Se am Wash ' ook 
rom. 7 saree : Telephone: 3747 Madison Square MME. CORNELIE MEYSENHEYM, | * 
DUDLEY BUCK, Jr., VOICE CULTURI SALLY FI , . 
' oan etropolitan § : ole XOTHINGHAM AKERS 
VOCAL INSTRUCTION PERRY AVERILL—Banrrrone, tat Went Hinctaed er sorman ™ 
8:10 Carnegie Hall, New York City OPERA—ORATORIO—CONCERT Vocal Instructior om W treet 
«a est 87th Street. 


. TLIRTH-SIE -R 
Mrs. KURTH SIEBE , 220 Central Park South, New York. PIANIST—INSTRUCTION 


Telephone 3310 Prospect 


WAL 


awn VOCAL INSTRUCTION FLORENCE MOSHER, 'Phone 9R Riverside 


YOCAL INSTRUCTION 
R aanas Studio: 34 Plaza Street > aS — by Theodor Leschetizky in 1894 ISI Dt IRI LU KSTONI 
esidence-St: ; ae P f * . ’ , e Mosher-Burbank Lecture Re 
trooklyn, N. Y |J. ARMOUR GALLOWAY, Nbdre ee tear garneet: Leche Reciele. VOCAL CULTURE, TONE EMISSION 
VOICE UILDING, STYLI 


Veice Culture and the Art of Singing 


TER HENR Y HAL L, Studios: 1 and 2 “The Lester Studio Building,” |] HENRY SCHRADIECK’S = / RI PER rOIRE FINISH 


d Cth ster of St. James’ Paris! : ss meth : é, i ile -PERTOI 
wor York: akan 7 the Brooklyn Oratorio a Viol P VIOLIN SCHOO! . i niga 
Societ and the Musurgia, New York, 4 ; " - ; sep iolin — 1 sume aed Eancbte Settee 

y and ire Park “Avenue, New York City. | J. CHRISTOPHER MARKS, Residence amd Studi FAELTEN SYSTEM 
' ry IE . , $35 Washington Ave., Brooklyn, N. Y . 
Miss D¢ IRA Dt ry ONES, Choirmaster, Church of the Heaveniy Kest _—o : PIANO INSTRUCTION 
; AMY FAY, 
Mabel A. French, 8 Carnegie Hall 


English 
“Th 


DICTION Studio: 154 Last Forty-sixth Street, N. Y. City 
German, French and Italian Phonetics CONCERT PIANIST AND TEACHER 


o Raymond,” 42 ect 20th Street Mr. SAMUEL BOWDEN MOYLE, 6o W. oath St | 
Miss GENEVIEVE BISBEE, 


, 


DOUGLAS L ANE, BASSO Voice Culture, Style and Artistic Singing, Per-| SE RGIUS I. MANDEL] 
Management Stephen Arnold fect Tone, Perfect Diction in English, German, | * . °_* ete IANIST 
« - French and Italian Residence: Studio: < , PIANO ‘IN STRUCTION 
igth St., Room N \ Twentieth @ N York C OLO VIOLINIST—INSTRUCTION . 
Vocal Instruction, Tone Spec jiatist. Studios, 138 we, 39 oe Lee re ew om tmp tud Les ky Method 
gth Ave., New York; 558 Broad St., Newark, N. } M ARG ARE r . ETZ — 469 Lexington Av« New York “ixty-seventh Street Studios 
— Shameeaiaiee Mé iARET GOETZ, 23 West 67th Street, New York City 
ELIZABETH K. PATTERSON, bmg oF SO EDWIN H. LOCKHART, _ Basso 
SOPRANO ; CONCERTS, RECITALS MASA! CULTURE voice suitpinc,.| JOSEPH JOACHIM SCHOOL 
Ss oO ss ~ 1) , : , 
Sadie: 04 Wee "Enos vhs }, River Vocal Instruction 1003-6 Carnegie Hall. | TONE, REPERTOIRE. FINISH aaEes «Oe STRINGED INSTRUMENTS 
~ - Studi 8:6 Carnegie Ha New York veraldine Morgan, | tor 
EDWARD HAYES, IRWIN EVELETH HASSELL, ROBERT CRAIG CAMPBELI Orchestral and ‘Cello Department. Paul Morgan. 
° ? ‘ arnegi« ia t 
TEACHER OF SINGING _ CONCERT PIANIST AND — avetheeo : LL, 4 gie | New York 
rat es orty-second TEACHER OF PIANO ; 
*Phone 2092 Bryant 14 West Ninety-cighth Street, New York Soloist Little Church Around the Corner.” LILI AK MAC HI N, 
‘ . 213 West Forty-third St VOCAL INSTRUCTION 


Miss JOSEPHINE MILDENBERG : Ce ate f Vannuccini 
iss J ; *” | MRS. HENRY SMOCK BOICE, KF. W. RIESBERG, ) Carnegie Hall, New rk 


DRAMATIC_SOPRANO 
INSTRUCTION—PIANO, ORGAN, HAR 


Voice Culture “© : T ~ —_ > . 
: , VOICE AND THE ART OF SINGING . ; ’ ’ 
Minn Se oe = Mudios: 1003-6 Carnegie Hall aa st Fri MONY ACCOMPANIST PLATON BROUN( )] 
> > >I 4 : Residence-Studio: 954 Eighth Ave., co 6th ‘ ' . . : 
( / ¥ NOLD, days and Saturdays; 400 Washington Avenue, 954 Eighth rner s6th VOCAL INSTRUCTI 
RIC! | ARI AR} I Seochive. Mondays, Wednesdays and Thursdays. | >* New York. "Phone: 452 Columbus Cos > _ 
Concertmaster Philharmonic Society rt, ¢ r : Opera 
INSTRUCTION : —~ . . OPKINSON 4 . Mondays and Thursdays, 10 a 6p. m.: oth 
208 East Sixty-first Strect, New York FLORENCE FE GALE. HOPKINS N, Barrrone. days. 10 a. t . ther 
; ane SOLO PIAN ORATORIO—RECITAL—CONCERT 32 East Twenty-third St New York 
EFFIE STEWART, Bm seals owe SMM Ueencion winathis. tae 
DRAMATIC SOPRANO Instruction, Leschetizky Method 7 W. gad Street "Phone: 2514 Bryant Dr. ( ARL I DUF K'] . 
focal Instruction tsi W. zoth St on , on 
Concert and Oratorio. — Miss MARTHA WALT HER, Studio: jo East Twenty-third St.. New York City 
35 West Eleventh St., New York FREDERICK FE ~DIe- , 4 . 
—— : (DERIC E. BRISTOL, SOLO PIANIST TEACHER AND v ™A 
LUDWIG MARUM, ienen Mit adeioniad ‘ OMPAN FLORENCE AUSTIN 
. . s< wer — ov lasses or priv ~ instruction for ss or e z 
VIOLIN AND ENSEMBLE INSTRUC TION Ryan Building, 2 yom 111 semble eS. Studio: Steinway fen 109 ” ane VIOLIN SOLOIST 
o. 140 West gad St... New York Fourteenth Street, New York City Concerts. Recitals 


STUDIO: 58 EAST EIGHTY-SIXTH ST No. 
Address: 212 East Twentieth Street. New York. 


Mr. A 


BARI 


EUGE 


THE MARUM QUARTET IrLcT . > 
ENRICO DUZENSI. overa tenor.| HARRIET WARE, 


RTHUR PHILIPS, ia ’ . . ‘ - : 
TONE. VOCAL INSTRUCTION nog Old Italian Method Teacher of Paula erent PIANO INSTRUCTION Mrs. EDW ARD H. ( ANF [ELD 
4 oehning, soloist in All Souls’ Church, and rdstey all, s20 Central Park West , —_ 9 
Carnegie Hall Studios. Mary Cryder, teacher, Washington, .D. ( Cc aa E CULTURE 
am ee) " Good voices cultivated by contract y 4 TANT 504 Carnegie a New York 
NE C. HEFFLEY, od ‘voices cultivated ‘by. comract “* "EMILY WINANT, . 
VOCAL INSTRUCTION Mr. H. HOWARD BROWN, 





PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall, ___. | ARTHUR CLAASSEN, Room sos, Carnegie Hall, New York Mrs. DORA TOPPING BR WN, 
AMY GR A NT, Condnstes warmes Liederkranz, New York Mme. A. HERZ YG Vocat Insravctriox 
1eICs » o- . . > Conductor rion Singing Society, Brooklyn aie a Sx ne erm luly to Octo 
MUSICAL READINGS, COACHING AND 341 Jefferson Avenue, VOCAL TEACHER. ny I ved detober 
RECITALS Brooklyn, New York tr ; » meas s03 Carnegie Hall 453 ‘ nbus 
Studi 1o47 Bway Telephone 2374 Columbus uesdays and Fridays, 1 to 4 P . . Ti 
udio c 374 \o M . LAUR A E M IRRII I Residence-Studio: Hotel St. George, Brooklyn ] TE R¢ IME HAY F ae 
Miss CAROLL BADHAM a easiest st a cms: condensin + Lredad handed — VOCAL INSTRUCTION 
: Salon $iiees wie SCIENTIFIC VOICE CULTURE — . Sa ae 
Teacher of Voice Placing, Style and Diction scl . SFRRAN TOC: y y At the V I Sey , 
len hed Velie ata te tee. Monday The Chelesa; see West ond Stecet, New York ERRANO v¢ CAL AND PIANO rine Af con Det } udios, Eighth Ave. and 
and Thursday. = . INSTITUTE, 
a West 98th Street. HUGO STEINBRUCH, 323 East Fourteenth Street, New York. Con-| FREDERICK W. SCHALSCHA 
>TTAT - . ducted by M d Mrs % S ‘ : ; _ SSe 
BRUNO HUHN, ( —— - Se n ees teachers of ¢ hari tte Maconds ‘ure C Mine VIOLINIST 
8 West Fifty- th St _N York New r udio: Stemway al so Hardy. Leo Rowenger and loseph Maerz Instruction and Ensemb! a 
. ‘ Piano end Organ — oa Brooklyn Studio and Residence: 450 Fifth Street Studio: 1189 Madison Ave : ‘Dear 8yth St 
To Vocalists——Style, Diction and Répertoire merrocy —- " Mr. anp Mes. WALTER H. ROBINSON 
TST EF " ‘ d : ALTE I N, = : eet on . 
ca ee —— WESLEY WEYMAN, Sa Bae Caaseinaean Miss EMMA THURSBY 
Miss LAURA D. M¢ IORE, PIANIST Oo , . OPRANO 4 
. . egw " . ; R ratorio, Concerts and Musicales > 
VOCAL INSTRUCTION Teacher at the Institute of Musical Art, Voice Production and Repertoire Will receive a limited number of pupils. 
Studio: 709 Carnegie Hall, New York Studio-Residence, 34 Gramercy Pa 


Studio: 








$07 Madison Ave., corner s3d St., 53 Fifth Avenue 
New York Address: 86 Washington Square, New York City | Telephone: taso Columbus "Phone: 364 Gramercy New York City. 
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THE MUSIC 


_ME all YORK. — 








NEW YORK. 











AL COURIER. 


BOSTON. 


BOSTON, 











— ss = Sa 
EUGENIE PAPPENHEIM, | THE NEW Y YORK INSTITUTE FOR VIOLIN CLARA E. MUNGER, Mae. FRANCES VARS 
THE CELEBRATED PRIMA DONNA. PLAYING PIANO AND VOCAL CULTURE TEACHER OF SINGING THE ART OF SINGING 
Voice Culture in All Its Branches. | 230 East 62d Sireet ey Aememamge tae 173 St. Botolph S aa 
The Evelyn, 101 W. 78th St.. New York City. Complete musical education given to students “70 matagion Ave, Besten sas Send coat for ee Mass 
Telephone, 2969 Riverside. from the beginning to the highest perfection. ARTHUR ] HUBB »T) ate 
. | F. & H. CARRI, Directors. | / Bs. USBARD, Mr. ALVAH GLOVER SALMON, 
EVA B. DEMING, HUBERT ZUR NIEDEN OCAL 1 ma — sated Pias Recitals—Lectures (Russian Music)—In 
SIGHT SINGING, EAR TRAINING, - ° NIEVEN, om ~~ * Neston ee 
Piano by ORAL es SINGING, PIANO AND VIOLIN mtington Chambers, Boston 
iano ssistant Teachers. 5 hes Pose FF -ccIr rr > > . 
d Carnegi + _.F on. and Thurs., P. M. -| Studio: s7 East Fifty-ninth Street. JESSIE DAV IS, RI¢ HA RD PLAT ” 
ress: Kesidence-Studio, Hotel Walton, th St. | 4 TN . ST ) : 
and _Col. Ave., New York. "Phone: ‘oeee Cat | JAC K ML NDY, BARITONE “ PIANIST PIANIST 
; VOCAL INSTRUCTION Concerts— Recitals—Lessons Steinert Hall, Boston 


WALTER S. YOUNG 
VOCAL INSTRUCTION. 


Voice Fvefustion, Diction, Style, Pagartolve. 
802 Carnegie Hail, New Yor 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 


M.B.DE BOR 


| Studios: 138 Fifth Avenue 


MANFRED MALKIN, 

FRENCH PIANIST 
mcerts and Instructi 
Nichola 


Ce 


Studio New 


Avenue 


13 ot 


8 





NTERPRET ATION AND ARTISTIC PINISH 
sean Madison Aven 60 Bushwick Avenue 











Teacher of Artistic Singing in 
Italan. French, German —~ 4 Bg. H _ —_ 1: Mr bg —_ R Ee . 
lish. Pure Italian method of voice | , ae R : i eee _ 
olacing and tone building. Perfect 6 pam Carre ridewe ‘ an me wcygare Nlice 
breathing. Opera. Oratorios, Songs, a rritt . chran _ e ~ las Bes riet | st 
alive ott greser rene evm ‘ ‘ ' 
STUDIOS: , Young, Edward Johnson, Ceci ames, kn 
817-818 Carnegie Hall, New York. | Gocorca E. Leon Rains. and ma Be. 
a 
A. J. GOODRICH. 
oo a 
Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Co mp lete Musical Analysis,” 


“Synthetic Counterpoint,” “New Method of Mem 
orizing, etc 
*ersonal or Co wrrespondence Lessons 


- eee Studio: 80 St. Nicholas Ave., 


Studio: Carnegie Hall, New York 


MAY BE SEEN MONDAYS AT 4P. M, 
M. ELFERT-FLORIO| 
212 West 44th Street 
| 
| 
and correct Italian method of tone production 
Professionals coached. 
ADELE jONsson 
Address care “Cainsbon,” No. 2.W. 1200 St. HG 1's 
NEW YORK, WN. Y. 
C, BENNETT scoot 
ALL THE YEAR 
* ‘ Schoo yee Prospectus Sent 


Renowned Italian Operatic Tenor, recently LEAD 
ING VOCAL INSTRUCTOR of BERLIN, teaches 
PIANOFORTE INSTRUCTION | 
Berlia Diploma Teresa Carreao Method | 
VOCAL INSTRUCTION JAMESTO WH-ON-CHAUTAUQUA, N. ¥. 
New York. 





New 


fo 
‘Wisteusteee and Saturdays, 136 Fifth Ave 


H. R. KNOPF 


Fine Old Violins, Violas and Colles 


Also Bows. Best Italian and German 
Strings, Cases and Trimmings 


Maker of the celebrated H.R Knog! Violins and Celies 


Sole Agent for the celebrated Sartory 
Paria, Violin and Cello Bows, 


ARTISTIC REPAIRING 
119 East 23d St., New York 








true 
ARTISTIC SINGING 
Studio, Carnegie Hall 
; — want H. HILL, Director, 
ly a Piano School 
Pare: ent assistants. Full 
course in Theory Ensemble 


in classes of twelve at six 


pianos Splendid Equipment 


Suite 401, Carnegie Hall, 


THE BERTA GROSSE-THOMASON 
CHOOL FOR PIANO, | 


_J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING 


Degraw Se Brooklyn. 46 West arst St., 
Branch \ 4 Fuhon St., ‘Rooshiya | “I can confidently state that Mr. Parson Price's 
Studios Steinway Hall, Room 16, New York. | knowledge of the veice, both male and female, 
vn Og 98 sale Ave., Morristown, N. J and his style of singing entitle him to « high 
Te all: 4207 J Main rank among teachers.”"—Manver Gaacta. 


Concert, Oratorio, Recirars, “The Newton,” Broedwey and 94th Street 


CUMMING 


CONCERTS, ORATORIOS, RECITALS. 
Address 8 East 16th Street, New York, N. Y. 


M- Se O U D E K E BARITONE-BASS 


Studie, 69 W. 93¢ St. 
VOCAL INSTRUCTION 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


PZZ>re 
OZ>z 10" 


The Great Musical Centre of the South. 


of Thirty Eminent European and American 


Masters, including 
John E. Barkworth, Alfred C.Goodwin, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimendah! Pietro Minetti, 
Howard Brockway, J.C. Van Hulsteya, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 


VIRGIL scho 


School 


19 West 16th Street, NEW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commencing June 25th, 1906. 


Staff 








Studio: Steinert Hall 


s West Cedar St 


LEVERE TT B. 





Residence Boston 


| 



































———— - - —~ BASS SOLOIST 
Mae. GERTRUDE FRANKLIN, ‘MERRILL *: 218 Tremont $1 
VOCAL INSTRUCTION BOSTON 
246 Huntington Ave., Boston 
Opposite Symphony Hal The FAELTEN orerem 
FLETCHER MUSIC METHOD rection Te art 
EVELYN A. FLETCHER.COPP ss em, whict derfully ingen. 
Home Address: 1:07 Thorndike Street, Brookline, | nt ° he out sebelen moron 
Mass log book ecently Pp bi shed for 
Mr. EVERETT E. TRUETTE, | Pianoforte School, 3) Huntington 
ORGANIST Ave Boston 
Recitals Lessons 
a Ee GEORGE Tenor 
Mme. BIRDSALL-STRONG, DEANE 169A Troment St. 
VOCAL, tneTaucrane BOSTON 
St >ymphony Chambers, 246 Huntington Ave | 
Residence: Hotel Westminster 
oa 7 WILLARD 
hk BEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGIN 
PIANOFORTI 
; Huntington Ave I Ma 
H. G. TUCKER, Basso Cantante 
CONCERT PIANIST AND CONDUCTOR | 
A 
No. 6 Newbury St., Boston, Mass. Studie : 149 TREMONT STREET 
| Management 
ANDO 
FRANK E. MORSE 10.2525 || GEO. W. STEWART 
VOCAL INSTRUCTION | 
Studio: 30 and 31 Steinert Hall, Boston 120 Tremont St., “/ x BOSTON 
CHMARLES PIANIST 
eee Recitals, Musicales, Teaching. 


sand dates, address 


. w. wucentt. Symphony Hall, 


or tern 


ANTHONY : = 
STARR PIANO COMPANY 








RICHMOND, IND. 
MANUFACTURERS OF ARTIST 
ad . 
Upright and Grand Pianos 
Particular attention paid to tone quality and touch adjustment 











STRASSBERGER’S CONSERVATORIES 
North Side : (OF MUSIC South Side: 


2200 St. Louis Avenue. Grand and Shenandoah Ave. 

ST. LOUIS, MO. ESTABLISHED 1886 

The most complete and best equipped Music Schools with the strongest and most competent 

Faculty ever combined in a Conservatory in St. Louls and the Great West. 

Dr. R. Goldbeck, | 48 Teachers—Every One an Artist l Sig. G. Parest, 

Alfred Ernst, Among whom are: Chas. Galleway, 
Reopens September Ist 


Nathan Sacks. Miss A. Kalkmann, 
SEND FOR CATALOGUE 


Mrs. R. Goldbeck, Horace P. Dibble, 
The Grand New South Side Conservatory 


Mrs. Alfred Ernst, B. Strassberger, 
Cc. W. Kern, ; Mrs. B. Strassber 
will be opened to the public at large. ——e 
REOCHIVE! 


R. Stempf, etc. Grace Sheets, etc, 


AMERICA 


APPLICATIONS SOW 


INSTITUTE OF APPLIED MUSIC 





THE METROPOLITAN COLLEGE OF MUSIC). 
Encar O. SILver, President 212 West 60th St... NEW YORK CITY 
The Faculty and Examiners: William Mason, Albert Ross Parsons, Harry 
Rowe Shelley, Paul Savage, Pau! Ambrose, H. Rewlins Baker, Herwegh 
Ende, Kate 5S. Chittenden, William F. Sherman, Geo. Coleman Gow ‘i Call 
Lanham, Mary Fidelia Burt, Adrienne Remenyi won Ende, Fannie Greene 


Margaret Goetz and others 
The advantages are uneq nA 
Six Weeks’ Course for Teachers, Beginning Juac 16. Special Rates. 

KATE $. CHITTENDEN, Dean of the Faculty 


salled nerica 





oe Send for Circulars and Catalogues 


STANHOPE-WHEATCROFT DRAMATIC. SCHOOL 


31 WEST ist STREET, NEW YOR 
INSTRUCTION IN ACTING GIVEN TO SINGERS 





Valuable special literature sent fre« MRS. A. M. VIRGIL, Director, 


Established 1893 ADELINE S. WHEATCROFPT, Director 








4 THE MUSICAL COURIER. 











ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 2283s 


High Standard of Construction. 
DERBY, CONN. 


WEEE TT ERISA SASSI ALR ASALASAASAAAAAAAAAAA AAA 


Mebhlin & Sons 


Orand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made to=day 


Wiarerooms 27 Union Square 
Rew Pork 


SHSSSSSSSSSSSSSSSSSSSSESSSSSSS SHSSSSSSSSSSSSSSSSOSOSCSOSSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 


























RE 













Art Catalogue on 
application 


Payments to suit 
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BOSTON 
CHICAGO 





CINCINNATL CONSERVATORY 


ft MUSI 








} 


eo a | | \ 
| 
| 


; 


KRANICH & BACH 


Produe PITA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 2465 East 23d Street =—-- NEW YORK 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


Piano which I used for my recitals in Studebaker Theatre 

ay A Re, atly admired its tonal qualities and the per- 

m of the mechanism. It is a pleasure to me to note the remarkable 
Sid and bench 


Conover Manos 


to the — 
THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Company, 


Manoafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 





























ceniraTiOnMATHUSHEK wrea"co 
DURABILITY Mev maven, Conn. 
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WEBER PIANOS. 


Conried Metropolitan Opera Company, 
writes as follows: 
‘*New Yor, May 12, 1904, 

‘From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that could give us better 
satisfaction, and it is my desire that the Weber 
piano shali continue to be used at the Metropoli- 
HEINRICH CONRIED. 
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tan Opera House.”’ 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th &¢., N. ¥. 
Catalog upon request. Agents in all principal! cities. 
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LBERTO JONAS’ debut was a brilliant suc 
cess, and there can be no doubt that the dis 
tinguished Spanish pianist has come to stay 
and to take and hold a high place in this great 





music centre. His first concert had long been 





anticipated -with keen interest, and he was 
greeted at Beethoven Hall, on Thursday, by a large and 
representative audience, including many of the best known 
musical persons of Berlin, such as Leopold Godowsky 
Anton Hekking, Hugo Kaun, Georg Fergusson, Arthur 
Hartmann, Theodore Spiering, Michel Piess, Theodore 
Bohlmann, Dr. Possart and others. The artist played an 
interesting and comprehensive program, which read as fol 


lows: 
Sonata in B flat minor F. Chopir 
Mazurka in A r F. CG) t 
Mazurka in B flat " F. < t 
Mazurka C sharp minor F. Chopir 
Ballade in A flat major F. Ch 
loccata R. Schuman: 
The Water Lily I A. MacDowe 
Study in Thirds Arthur Foote 
Concert Etude 4 M. Moszkowsk 
(apr { n ¢ ks Alceste ( Saint-Saens 
Ca a Paganini-Lis 
V alse © shar A. lona 
cata \ ] i 
Rhaps N I Lis 
Jonas is a formidable virtuoso, a thorough musician and 


an artist of poetry and sentiment. In his first number, the 
Chopin sonata, he revealed all of these qualities in high 
degree. His lovely singing tone and his lucid technic were 
employed in expressing the deeper meanings of his selec 
tions. Seldom has the funeral march been so impres 
sively given. The finale, that stumbling block for all but 
the lightest fingered pianists, was given with great finesse 
and pellucidity, despite the very lively tempo. Then fol 
lowed charming, airy interpretations of the three mazurkas, 
and a performance of the A flat ballade distinguished for 
poetry and originality of conception 

Another hard nut to crack is the Schamann toccata, es 
pecially when played in the tempo and with the volume of 
tone that marked Jonas’ reproduction. Given pianissimo 
even at the same speed, it is not half so difficult. We must 
be grateful to the Spaniard for introducing to us Mac 
Dowell’s charming “Water Lily” and Arthur Foote’s effect 
ive study in thirds. Brilliancy is another of Jonds’ dis 
tinguishing characteristics, as he demonstrated by his das! 
ing performance of the Moskowski etude and Liszt’s “Cam 
panella.” The well worn Paganini-Liszt arrangement be 
came in his hands a fabric of marvelous beauty. Every thread 


of the melodic pattern was brought out with wondrous 





lightness and skill, and the fine lace work of the musical 
ornamentation was traced with a delicacy not to be sur 
passed. The performance aroused a hurricane of applause 
and “La Campanella” was vociferously redemanded, but 
Jonas did not repeat it 

The concert giver’s own valse and toccata—charming 
pieces, written in the lighter vein—show him to be gifted 
Ss a composer alsc With a rousing performance of the 


Liszt sixth rhapsody he brought the program to a close 





finale was taken at a terrific tempo, and the lightness 
of Jonas’ wrist was astounding. The playing did not stop 
with the final program number, however, for the audience 
‘lamored for more in the most demonstrative manner. The 
artist was called out again and again, and at last he re 
sponded with the Schubert-Tausig “Marche Militaire,” and 
after several] more recalls he played as second encore a 


piece by Delibes. It was, indeed, a flattering success and 











the masterpieces for t 


were loudly applauded 
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Jonas has every reason to 





Bruckner and Strauss had been promised for the 
of so called “New 


instead of these moderns we were 


evening with their 





major piano concerto and the C 


peatedly proved his mettle 





Henagiette SontTAG 





THE MUSICAL COURIER. 














Witek, of the Philharmonic, the first ‘cellist is not the 
equal of Malkin, and the first oboe and clarinetists are far 
from being the peers of the players of these instruments in 
the Philharmonic Orchestra; and yet the ensemble, as a 
whole, is extraordinary. The playing of the band lacks 
warmth, however, a fault especially noticeable in the 
strings, They are like mosaic, perfect, but cold. The 
allegretto of the Brahms symphony was admirably given, 
but the slow movement failed to make a deep impression. 
It was in the Schubert symphony that Weingartner was at 
his best. 

The new first concertmaster and successor to Alexander 
Sebald comes from Vienna, where he was third violinist 
in the Philharmonic Orchestra. It is strange that such a 
great institution as the Royal Orchestra should not have 
a concertmaster of note. To be sure the salary paid, 4,000 
marks, is ridiculous, and would tempt no violinist of any 
importance. When one remembers that the Emperor con 
tributes 2,100,000 marks annually to the support of the 
Opera here and at Wiesbaden and Hannover, not to men 
tion the large receipts at the box office, one wonders at 
the paltry salaries paid members of the orchestra. In 
Dresden the first concertmaster gets 8,000 marks, and the 
salaries of the other musicians are correspondingly greater 

tt 

The sixth and last Elite Concert of the Direction Jules 
Sachs drew one of the largest audiences of the season to 
the Philharmonie, This was little to be wondered at, for 
the services of three artists of great drawing powers had 
been secured, namely, Eugen d’Albert, Willy Burmester 
and Johannes Meschaert. Helene Staegemann, of Leipsic, 
also took part. D'Albert alone can always fill the Phil 
harmonie; Burmester, too, is very popular here, and 
Meschaert, the Dutch baritone, had been announced so 
often and had so many times disappointed his audiences by 
sudden “indispositions” that the public was glad to get a 
chance of hearing him at last. The program was decidedly 
mixed and suited to all tastes, and enthusiasm ran high 
throughout the evening. 

Haydn’s “The Creation” was given at the last concert of 
the Singakademie Chorus, under George Schumann. This 
oratorio has the secret of eternal youth. It is so melo- 
dious, so fresh and spontaneous that it is always a delight 
to hear it again. On this occasion the chorus sang better 
than usual, and the soloists, Mary Miinchhoff, soprano; 
Richard Fischer, tenor, and Alexander Heinemann, bari 
tone, were excellent. 

ce & 

Gustav Lazarus, director of the Berlin Conservatory 
(founded by Prof. Emil Breslauer), recently had the ad 
vanced pupils of his school give a public concert. Piano 
sonatas by Mozart, Beethoven, Schubert and Brahms, the 
Schumann piano concerto, the Bruch G minor concerto for 
violin, songs by Schumann and Wolf, and other smaller 
pieces were very creditably performed. One of the most 
interesting numbers of the evening was a composition y 
Lazarus himself, “Die Gefangene Frauen,” for soprz : >, 
alto and female chorus. As more than twenty pupils took 
part in the concert, it is impossible to give their names 
Suffice it to say that they all did very good work and were 
a credit to themselves and the Conservatory 

@ & 

My assistant, Miss Allen, writes of the following con 

certs 

The Dessau String Quartet gave a 
Abend for its final concert, playing the quartet, op. 18, 
No. 4, and with the assistance of Felix Weingartner and 
Messrs. Schubert, Riidel, Lange and Poike, the trio for 


Beethoven 





piang, ‘cello and clarinet, and the septet, op. 20. The 
BARITONE 


Chief Assistant of GEORG FERGUSSON 
BERLIN, W. MuNcunesr Sr. 8. 








solid musicianship which characterizes the organization 
was displayed on this occasion to excellent advantage, and 
in the string quartet Dessau, Gehwald, Konecke and 
Espenhahn rose to real heights of chamber music work. 
The chief event of the evening, however, was the trio 
for piano, ’cello and clarinet. In this Weingartner’s fin- 
ished piano playing, and the tonally exquisite clarinet 
work of Schubert united with Espenhahn’s artistic ‘cello 
performance to produce music of the most genuine artistic 
type. 
eS & 

One of the most unique song recitals of the year was 
that given by Valborg Svardstrém, of the Stockholm 
Opera, at Bechstein Hall, on Monday. Her program, in 
itself, was a decided and pleasing change, consisting 
wholly of Swedish songs by Lindblad, Alfven, Lange- 
Miller, Stenhammer, Koch, Lie, Dannstrém and Grieg; 
songs which have the haunting Northern harmonies, and 
withal a distinct and individual melodic charm 

Vocally Fraulein Svardstr6m is not extraordinary, al- 
though her organ was quite equal to all the demands of 
her Monday program. Her voice is one of fine range and 
excellent quality in the higher register, but the lower tones 
are somewhat hollow, having the quasi declamatory ring 
so often heard from the opera boards. It is not so much 
sheer vocal gifts which give Fraulein Svardstrém her suc 
cess as it is her almost uncanny power of dramatic im- 
agination. She feels the music and words of these eerie 
Northern songs with an intensity not to be described, and 
the result is that she creates an atmosphere electric with 
the highest human and artistic feeing. In _ Lindblad’s 
“En Vardag” and Lie’s “She,” especially, she left an im 
pression of glowing temperament and dramatic force that 
will not soon wear away 

eS & 

Tschaikowsky’s impressions of the first Bayreuth festi 
val and the “Ring of the Nibelungen”’ are expressed in 
the following very interesting letter written in 1876, dur 
ing his stay in Bayreuth, to an intimate friend, and re 
cently published by Le Progrés Artistique. He writes: 

“Kindworth met me here. I have seen a lot of dis 
tinguished men, and I have fallen into the midst of the 
turmoil of the Bayreuth festival, and run around all day 
like one possessed. I have made the acquaintance of 
Liszt, who received me with the most marked cordiality 
I have been at Wagner's, too, and he never receives any 
one now, as a general thing. Yesterday the “Rheingold 
was performed. From a scenic standpoint the work in 
terested me very much. The unusual mise-en-scene makes 


a deep impression, but as far as the music is concerned, 
with the exception of a few charming moments that pass 
like lightning, it is inconceivable imbecility. Among the 
people I know here is Rubinstein, with whom I lodge. 
I'm not altogether bored, but, on the other hand, I can't 
say that my sojourn here gives me any pleasure, and so 
all my thoughts and wishes are urging me to escape to 
Russia as soon as possible, via Vienna. 

“Bayreuth is a small, unimportant town, in which about 
1,000 people are gathered. As far as accommodation is 
concerned one is very badly served. We had ordered 
our room in advance, and it is very good, but I had 
trouble to get my dinner on the first day, and I have only 
a lucky chance to thank for my yesterday's breakfast.” 

On arriving in Vienna Tschaikowsky wrote to the same 
friend (August 8): 

“Bayreuth has left a bad taste in my mouth, in spite 
of the fact that my composer's vanity was flattered more 
than once—a fact that showed me I am not so unknown 
in the West as I thought. My unfavorable impression 
comes from the uninterrupted noise I had to put up with 
It finally ended, on Thursday, with the last chord of “Gét 
terdammerung,” and I felt as if I had been let out of 


prison. The “Nibelungen” may be a grandiose work, but 


all the same there never was such long and langweilig 
tomfoolery.” 

The priceless relics which were stored in the house 
where Johannes Brahms died, and which constituted the 
Brahms museum, are to be sent wandering out into the 


world. The house was one of the Karlsgasse buildings 
bought by the government and torn down. Thus, there 
is now no Brahms museum in existence, and the souvenirs 
must wait for the erection of a new Brahms house before 
they can have a permanent home. Unfortunately there 
seems to be little immediate prospect of such good luck 
The site on Elizabeth Promenade, which was offered by 
the State, has been refused by the committee as unfit for 
such a purpose, and thus the Brahms House question 
stands in statu quo. The committee is now considering 
a site on the circle of the Kinderpark, opposite Beatrix- 
gasse, and steps have been taken to get the permission 
of the authorities for building there. At present anyone 
who desires to see the Brahms relics must go to Réstler 
gasse No. 5. 
e 

Alberto Jonas has been remarkably well criticised by the 
press. The Vossische Zeitung says of him: “A pianist of 
rank and temperament, Jonas need fear no rival in point 
of technic. His performance of the contrary and 
ungrateful Schumann toccata, taken and carried through 
at a very fast tempo, and given with most refined touch 
and subtle phrasing, was a masterpiece of tasteful and 
elegant piano playing. How hee stands with regard to 
Bach and Beethoven, whose sonata, op. 111, he will play, 
the Spanish guest must show us at his second concert 
Even now, however, there can be no doubt but that he is 
one of the most remarkable appearances of the winter.’ 
The Bérsen Courier writes: “The pianist, Alberto Jonas, 
of Madrid, gave a recital in Beethoven Hall, the first of 
his three concerts. He began with the B flat minor so 
nata, three mazurkas and the A major ballade, by Chopin, 
which he played with maturity of conception and with 
warmth and temperament. In his technic the virtuoso ele- 
ment was prominent, but not so much so as to injure the 
highly artistic character of his performances.” 

Dr. Paul Ertel says of Jonas in the Lokal Anzeiger 
“Alberto Jonas gave a recital in Beethoven Hall yesterday 
with undeniably great success. He is a technical genius, 
but his playing has many other excellencies, so that one 
can entertain only unconditional admiration for his tech 
nical powers. In the obstinate Schumann toccata and in 
the finale of the Liszt sixth rhapsody, the lightness of his 
wrist was astonishing; and in the Moskowski concert etude 
his subtle fleetness of finger also merited admiration. His 
brilliant performance of this number brought the artist, 
who is grey haired and has a finely cut Sarasate head, a 
big ovation.” 

These three criticisms, all good, are the only ones of 
the concert I have seen thus far. In Berlin criticisms do 
not come out the next morning as they do in America and 
England. It is sometimes several days after the concert 
before they appear 

oe = 

Ernst von Wolzogen has completed a new drama called 
“Der Kraftmayer.” The material of the play is taken from 
Wolzogen’s recent successful novel of the same name, and 
treats of Liszt and his pupils. The Jean d’Oettern, that 
irresistible Don Juan of the book and play, is none other 
than Friedrich von Scheunis, the distinguished painter of 
this city. 

The Leipsic municipality has assented to the request of 
Frau Staegemann and released her from her rental of the 
town opera. Herr Volkner, former “Schauspieldirector,” 
has been unanimously elected lessee 

f €& 

The new intendant of the Munich Court Theatre, Von 
Speidel, successor to Ernst von Possart, will retire from 
his position on October 1 and re-enter the army as 
Brigade Commander. Three of the hardest things to do 
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well in this world are to run a newspaper, to run a hotel 


and to run a theatre, and yet inexperienced people think 
Von Speidel now thinks otherwise 
eS = 

Arthur Hartmann has played for the Sultan of 
His tour of the Balkan States, 
took him as far as Constantinople, where he gave a special 
violin recital before the Sultan at his palace. This is the 
two years that His Oriental Majesty has re 
rt 


nothing easier. 


Turkey 
which I recently mentioned, 


il 


first time 


ceived an artist at cou Hartmann was paid 100 pounds 
he tour was both 


y, but Hartmann is not enamored 


sterling for this concert successful, 


artistically and financial! 


of the Balkan States nor of Ottoman rule. He says the 
dirt and filth, lack of sanitation and ignorance of the most 
primitive laws of hygiene are astounding. He maintains 
that he would not live in Constantinople for all the treas 
ures of the Orient. 
fe = 
A concert of Polish compositions will be given at Bee 
thoven Hall on the 3oth of this month. The program will 
consist of works by the two young Polish composers, 
George Fitelberg and Ludomir Rozycki The Philhar 
monic Orchestra will be led by Fitelberg 
eS = 
On Wednesday Mrs. Eylau invited a number of friends 


Allen read a chapter trom 
“The Profession of 
“Music Life, 
practical suggestions for 
interpretation, 
illustrated the 


her house to hear Florence 
a book by herself and Mr. Eylau, called 
Musik rhe 


and gives many interesting 


leaching ' chapter is on and 
and 
in musical 


Miss Allen 


embodying personal experience 


thereby attaining artistic results 


meaning of the chapter by playing the musical examples 
adduced in the book, namely, Grieg’s “Mehancholic and 
“An den Frihling,” and Schumann's “Abendlied.” Miss 
Allen, who has made great progress since studying with 
Mrs, Eylau, also played the finale of the Schumann “Etudes 
Symphoniques.’ 

Another pupil of Mrs. Eylau who has made great 


progress during the few months that he has been with her 
of Buffalo, N. Y This 


man did not begin to study the piano until he was eighteen 


is Harry Mangensson, young 


who, by 
the 
Femow 


His first teacher was Sophie Fernow, 
of Hermann Fernow, of 
Hermann Wolff. Miss 
young Mangen 


years old 
the 


mous 


way, is a half sister fa 


direction, 
pupil, 
a good foundation 


concert 


was a Bulow and with her ssen laid 


I heard him play the Liszt sixth rhap 


sody and he gave it in a very creditable manner. His 
wrist work was especially good 
@ & 

Myrtle Elvyn, who has had a busy season in Germany 
has already been engaged for Budapest and Hannover, 
next winter 
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Alexander Petschnikoff recently scored a notable success 
in Vienna. He has had a very successful season in Ger 
many, and is looking forward with much pleasure to his 
coming American tour. Petschnikoff will be accompanied 
by his charming wife, who will also occasionally appear 
with him in the double concertos by Bach and Spohr, and 
in numerous other pieces that constitute their repertory 
for two violins 

tS & 

rhe complete concert and opera. list of the week is 

as follows 
SATURDAY, MARCH 

Bechstein Hall—Rosa Ethofer, voca 

Becthoven Hall—Adeline Bailet, pian 

Singakademie—Symphony concert, Ossip Gabrilowitsch, piatr and 
directing 

Royal Opera—“Fra Diavok 

West Side Opera—Schitzenliese 

Comix _Opera “Don Pasquale 
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PIANO SCHOOL FOR THE 


LESCHETIZKY METHOD 


amp SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised. 
In charge of MRS. POTTER- FRISSELL, pil of Stepanoff. 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Im Music Study for inners also represented, 
Instructor in Ehrlich’s School of Music and Franklin Col- 


lege, Dresden. Apply Nurnbergerstr, 54, Pt. r. DRESDEN 





SUNDAY, 


Sven Sch 


MARCH :8 


Bechstein Hall lander, voca 


Philharmonie—Philharmonic “Poy 
Royal Opera—“Der Pfcifertag 
West Side Opera—“The Magic Flute”; “Schutzenlies 
Comic Opera—Hoffmann's “Erzahlunger 
MONDAY, MARCH 
Bechstein Hall—Valborg Svardstr voca 
Philharmonik New Concert, Oskar | g, wit r : 
me Orchestra 
Singakademie Alice Charrier, voca 
Royal High School—Concert of Weingartner ( ' 
Royal Opera—"“The Meistersinger 
West Side Opera—*Schutzenliese 
Comic Opera—Hoffmann's “Erzal get 
TUESDAY, MARCH 
Bechstein Hall Anna Bol piam 
Beethoven Ha lala 3 Harry Ne 4 
I harmonie—Philhar ni Poy 
Singak ademic Dessau String Qua 
Royal Opera Aida 
West Side Opera Schutzenliese 
( ic Opera Don Pasquale 
WEDNESDAY, MARCH 
Bex Ha Marta Ludewig, voca 
Bec en Hall—Raimund von Z M 
I a e—lP a Poy 
Singakademie—Anna Ste , 
Royal Opera The Barlx S 
West Side O a De vier Grobia 
Come UO hiofimann’s I ‘ x 
THURSDAY MARCI 
Kee < Ha \ ] 
Singakade Mary Dick : 
’ 4 t 4 t ‘ 
Royal Opera—M " zs, W 
ert 
WW Side Ope Lhe v ( : 
‘ x U ‘ Pasqua 
FRIDAY, MARCH 
Bechstein Hall—Herma Kiur plat 
Beethoven Ha Luise ( er Wolter, woe 
Philharmonik I © « cer Fuge Alt " W I 
mester, violit Helene Stacgema ] r Mes aert 
Hotel de Rome -Wil Kew ] N te V ' 
Royal Opera Lohengri 
West Side Opera Dix ier Grobiane 
Comic Opera—Hofima Erza nee 
eS & 
his week's Berlin letter presents a reproduction of a 
painting of Henriette Sontag, one of the greatest singes 
that ever lived, whose life story was told recently i: 
Tue Musicat Courter, on the occasion of the hundredtl 
anniversary of her birth. The picture herewith show: 
was painted by Paul Delaroche, and is the property of 
the Dresden Art Gallery here is only one other origina 
oil painting of Sontag in existence, which was foun 
among the effects of the singer after she died in Mexico 
of the cholera—or of poison administered by her spend 
thrift husband, as some accounts have it The ther 


Sontag portrait is owned by ( A. Miller, of Berlin 


Damrosch Tour. 


Walter Damrosch and the New York Symphony Or 
chestra will start, April 18, for a Southern tour of about 
three weeks Chey will visit, among other cities, Wilke 
barre, Washington, Lynchburg, Norfolk Raleig! W 
mington, Spartanburg (five festival concerts), A 
Columbus, Miss Memp!l Birmingham, Ala ( 
nooga, Nashville, Tenn.; St. Louis, and Louisville 

Professor Draeseke (Dresden) and Professor Thuille 
(Munich) were elected members of the Berlin Senate of 
Fine Arts. 
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MUSIC OF THE PAST WEEK. 








- 
Wednesday evening, April 4—Reisenauer fare re 
Carnegie Hall 
Wednesday evening, April 4—Albert von Dx t pia 
recital, Mendelssohn Hall 
Wednesday evening, April 4—Von Klenner pupils’ Le ’ 
uusicaie, Church of the Good Shepherd 
Wednesday evening, April 4—Greville-Pulitzer opera con 
cert, National Arts Club 
Thursday evening, April s5—l Dufault’s song recital, 
Kr ibe Hall 
irsday evening Apri 5s—Ma 2) tet oncert 
Cooper Union Ha 
l day evening, Apr s—Wome S g¢ Orchestra 
neert, Car \ La 1 conduct Mendelss } 
Hal 
i iT iy eve rf \pr fland >a Br klyn 
Oratorio Society, Wa He Ha r; Alice 
Merritt Cocl ( Mur kdward Barrow and 
Charl Delr t " Brooklyn 
rt iy evening, Ay | W k pu concert 
( newic ( M | 
Sa iy eve \ ' i cert, Men 
! | 
S iy ev \ s-S l, Hipp 
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HOTEL CECIL, LONDON, f 
March 28, 1906. 
WO swallows do not make a summer, neither do 
two chords make a composer. Such was my 
reflection after listening to a concert of his own 
compositions given last Monday evening by 
Cyril Scott, who, some two or three years ago, 
attracted a good deal of attention as a com- 
poser. Cyril Scott has absorbed the mannerisms of De- 
bussy (especially in the matter of the latter’s fondness for 
the chords of the ninth and added sixth) to a large extent, 
without grafting them upon any individuality of his own. 
He also has given utterance to a few revolutionary ideas, 
such as the abolition of key signature and the avoidance 
of cadence, or even half cadences, during a whole move- 
ment. All this caused Mr. Scott’s work to be accepted by 
the British public as daringly original at first, but now that 
they are beginning to know their Debussy better, opinions 





are changing 
 & 

Apart from these borrowed ideas, as I have said, Mr. 
Scott has very little originality of his own. In some of 
the songs heard at his concert last Thursday evening he 
has left off the Debussy manner, but his melody is uninter- 
esting and his vocal writing somewhat ungrateful. The 
chief items of the program were the composer’s sextet and 
quartet, both of which, heard again after a lapse of time, 
strike one as fascinating but not powerful works. A group 
of piano pieces played by Mr. Scott—“Dagobah,” “Aspho- 
del,” “Lotus Land” and “Columbine”—are also clever and 
fanciful, but again mannerisms outweigh the intrinsic mu- 
sical value 

Ze & 

\ new musical piracy bill has just been introduced into 
Parliament by T. P. O'Connor, M. P. It is in substance 
similar to the last one, which was wrecked by Mr. Cald- 
well, the pirates’ champion. The present House of Com- 
mons is entirely sympathetic to the publishers’ demands, 
but as Mr. Caldwell is still in the house there is probably 
trouble ahead, and unless the Government takes the bilf 
under its wing, I am afraid nothing will be done. The 
publishers have had to rescind the decree they issued last 
autumn not to print any more new songs until the matter 
was settled. They would not have been able, of course, 
to keep together any business if they had adhered to that 
resolution. So most of them are fairly busy again, but the 
piracies are still going on almost as largely as ever. 

eS & 

Orchestral rehearsals will begin at Covent Garden on 
April 15. Dr. Richter has just gone off to the Continent 
for a brief holiday. By the way, he celebrates his sixty- 
third birthday next Wednesday (April 4). Percy Pitt has 
just returned from one of his Continental trips on behalf 
of the opera syndicate, and he has made one or two “finds,” 
which will be announced in due course 


Ze & 
While on operatic topics I should mention that the new 
English opera, “Greysteel,” by Mr. Gatty, will probably be 
heard in London during the season. It is said that the 





}90 000000060 


- 
\s 

of} 
i? 

a 


Cocoesceeg 


Moody Manners Company will produce it at the Crystal 
Palace Theatre. 
eS & 

An interesting series of promenade concerts at the The- 
atre Royal, Birmingham, is to be given next May, under 
the conductorship of Landon Ronald, who is to have a 
first class orchestra of seventy-five under his direction. 
Mr. Ronald intends to do a number of new works, among 
them the three preludes from Ethel Smyth’s new opera, 
“Les Naufrageurs” (which Nikisch accepted for produc- 
tion at Leipsic), an orchestral suite by Herbert Bedford, 
four “Symphonic Pictures” by August Enna, two of Jean 
Sibelius’ works, a “Berceuse” by Jarnefelt, Huber’s “Over- 





MiscHa ELMAN 


ture to a Comedy,” a suite by J. D. Davis (of Birming- 
ham), Mr, Coleridge-Taylor’s incidental music written for 
Mr. Tree's production of “Nero,” and an orchestral pre- 
lude by Liza Lehmann. 

@e & 

Reynaldo Hahn, the well known song writer, is to pay 
us a visit in May, giving a concert of his own works. A 
good many people have supposed that Mr. Hahn was a 
Frenchman, but, although he lives in Paris, he was born 
in Venezuela. None of his works, other than songs, has 
been heard in London, but he has written an opera and 
some orchestral pieces which might reach us some day 

@e & 

The Concert Goer’s Club is giving an evening of British 

music, mostly by its own members, next Tuesday. The 





program includes one of York Bowen's viola sonatas, G 
Clutsam’s violin sonata, and Liza Lehmann’s song cycle, 
“The Life of a Rose.” On April 2 
promised to lecture to the club on “State Opera.’ 
eS = 

A good deal of Bach will be heard next week. The Bach 
Choir is to hold a festival, and two concerts, on Monday 
and Wednesday evenings, will be given at Queen’s Hall, 
under the conductorship of Dr. Walford Davies Iwo 
cantatas, the concerto for two violins, and the B minor 


7 Victor Maurel has 


mass are among the works to be played 
eS = 
At the final Broadwood concert on April 5 Richard Ep 
stein is to play the solo part in a newly discovered 
concerto of C. P. E. Bach 
es = 


The London Symphony Orchestra's concert last Monday 


piano 


evening, under Richter, does not call for detailed mention 
as the works played were familiar ones. There was a lit 
tle surprise in the third “Brandenburg” concerto, however 
Dr. Richter inserted into it, as a slow movement, an adagio 
from one of the violin sonatas, orchestrated from the fig 
ured bass by Hellmesberger. It is a beautiful movement 
and it certainly fitted in well with the other two sections 
of the concerto. The performance of “Also Sprach Zara 
thustra” was also extremely fine. The oftener the work 
is heard the more powerfully do its merits appeal to the 
listener The orchestra, specially the string department, 
played magnificently all through the concert 
es = 

At the special Wagner concert on April 23, announced 
exclusively in Tae Musica, Courter some months ago, a 
selection from “Parsifal” will be given under Dr. Richter 
The soloists will be Marie Brema, John Harrison and 
_Frederic Austin 

eS & 

The far North is coming into its own, musically speak 
ing, and lately we have been hearing much of the musik 
of Scandinavia and Finland, while several executants fron 
these lands have visited us. A Danish pianist, Viggo Kihl 
who was heard at Aeolian Hall on Monday evening, al 
though only a very young man, proved himself to be a 
very fine pianist. He has a beautiful touch, an adequate 
technic, and his methods of interpretation. are always 
artistic. Mr. (I don’t know what the Danish prefix is) 
Kihl played the “Waldstein” sonata, Bach's prelude and 
fugue in C sharp major, Schumann's “Nachtstiick” in F, 
Liszt's polonaise in E and various other piece He was 
equally good in each 

eS & 

The students of the operatic class at the Royal Academy 
of Music are going to do the first two acts of Verdi's 
“Falstaff” tomorrow and on Friday, under the baton of 
Edgardo Levi. 

ee & 

Mischa Elman is to play the violin solo in the “Bene 
dictus” of Beethoven's “Mass,” at the performance of that 
work at the Birmingham Festival next October. He will 
also play the Beethoven and Tschaikowsky concerto dur 
ing the festival. 


eS & 


A party of Japanese sailors is visiting London just now 
As they were passing along one of the streets the other 
day a cornet player’ on the pavement struck up “The 
Flowers that Bloom in the Spring,” from tl Mikado 
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A reporter, describing the incident, 
did not the 
reporter 


as the Japs passed 
“but the 
Of course that 


says, sailors to recognize 


appear 


tune have been sarcastic 


but I have my doubts 


may 


To add to the situation a mixture 


of snow and sleet was falling at the time, and a bitter 


east wind was freezing everyone 
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Mme. Frickenhaus, always a fine artist, recita 
last Wednesday Bech Hall 
new piano two Engl 


and T. H Both 
good Garrett s 


gave a 
introduced som« 
P. Garrett 
their work 
and “Ma- 
Mr. Moore's 


nd 
ang a Cor 


at stein and 


pieces by sh cx 
Moore 

Mr 
/ 


ciever and 


mposers, 
but 
Impromptu-Elegie” 


are new men, 


is 
zurka” 
group of 


are fanciful pieces, while 


three numbers, a berceuse, bourrée, 


cert study are also pleasant and well 
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violinist, who 


written 


Elsa Wagner, a has been heard before 


individuality 
Hall 


lantasi 


and 
Bechstein 


Schejeldrup’s 


talent 
at 


in London, ts an artist of much 


concerto on 


of 


Her playing of the Bruch 
Wednesday 


evening, and also 


“In Baldur’s Hain,” was marked by a fine roundness of 
tone and distinction of phrasing 
eS <= 

Last Friday the London Trio gave an excellent pet 

formance of Arensky’s trio in F minor. A vocalist who 


Huston, a Cana 





appeared during the evening, Margaret 

dian mezzo soprano, sang exquisitely a varied group of 

songs by Strauss, Massenet, Fauré, and other composers 
eS = 


Leslie Faber repeated his experiment of reciting “Omar 
Khayyam,’ to a iarec audience last Monday alternoon 
His performance was again a fine one, but the incidental 
music of Christopher Wilson does not grow upon one 


= <& 


Signor Creatore and his 1 brought their Li 


ana 


certs to a successful finish last Friday They ave had 
fine appreciative audiences throughout, and not a few pe 
ple are hoping they will return at an early date 
= <= 
Irma Saenger-Sethe has chosen an exceptionally inter 
esting program for her second recital at Bechstein Hall 


It consists of *\ 


expressivo tor v r y Friv ’ a Safa 


on Friday euxtemps' A minor concerto 


an andante " ! 
bande and double bourrée of Bach, “La Complaisant 
by C. P. E. Bach, Beethoven's romance in F, and the 
Bruch concerto in G minor 

eS & 

Jan Hambourg’s violin recital takes place tomorrow and 
on Friday week a new pupil of Sevcik, Reena Russell 
Graham, makes her appearance with the London Sym 
phony Orchestra at Queens Hall 

eS & 

There were a number of concerts yesterda full met 
tion of which must be deferred till my next letter. Bett 
Booker and Francis Harford gave their se« 1 recita at 
Aeolian Hall, the program including Bach antata Ict 
gehe und suche mit Verlanget and Vaugl Wi t 
song cycle ‘The House of Life.” The Nora Clencl 
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Quartet repeated, by special request, Debussy’s G minor 


quartet, and also played I schaikowsky’s trio in A minor 


and Beethoven's Grosse Fugue,” op 


eS eS 


quartet, 133 


lomght Aldo Antonietti gives his orchestral concert 
with the Queen’s Hall Orchestra and Mr. Wood. -He w 
play Mozart's concerto in A major, Saint-Saéns’ concert 
B min or, Tschaikowsky’s “Serenade Melancolique,”’ and 
Wieniawski's “Airs Russes Tomorrow M. Maurel gives 
second recital and will sing the “Réve de Cassk fr 
Ot and some English songs 
ee 
American Child Songs” will be a feature of Denis 
O'Sullivan’s recital on April 6. The well known artist wi 
also sing songs by Beethoven, Strauss and Grieg, and 
“old and new English and Irish airs.’ 
eS = 
Mr. Howard-Wilson, who I hear is possessed of a bass 
voice of unusual depth and power, will give a recital, con 
pont with Irene Scharrer, on today week, at Aeolian 
Ha 
eS = 
On Thursday last a very successful pupils’ concert was 
given at the Hambourg Conservatoire of Musi ( 
MORE LONDON ITEMS. 
lhe recital given by Eugenie Joachim’s pupils, in Fel 
ary, attracted general attention, not only in London but 
throughout England, seventy or more notices of it having 
appeared in different plac es This was duc Oo th exce 
lent program presented, which included a miscellaneou 
selection of songs for the first part, such as As Wher 
the Dove,” from “Acis and Galatea,” Schumann's “Wald 
gesprach,” Brahms’ “Vorschneller Schwur,” Miss Finden’s 
“Kashmiri Song Miss Rudd’s “Mine Enemy” and a 
operatic recital for the second part, when Agathe’s aria 
from “Der Freischitz” and the letter scene from “The 
Merry Wives of Windsor” was sung. Miss Holbrook and 
Miss Romea were the soloists in the latter scene and were 
coached entirely by Mme. Joachim, not only for the m 
sic, but also for the Stage business For the end of tl 
program The Gardeners was sung All of Mm 
Joachim’'s pupils have been warmly mplimented upo 
the excellent work they did at this recital, and many 
the leading papers had illustrations of the costume i 
pictures of the teacher and some of the more prom 
of the soloists Mme Joachim s musical life | beer 
nteresting one At her father’s house she met many of 


the most celebrated musicians during her youth, Brahr 

being a frequent visitor, as were also Rubinstein, Depoff 
Herbeck, Wagner, Fauré, Goldmark, Brill and Dvoraél 

of whom took a great interest in the y g singer a 

tudied ll heir ng or oper wit her 5s sl mm 

hye < ' P } ave ’ the ; | f (,ermar a r 

pera at her fingers’ ends She ilso had the pp t 

to study French and Italian music with all the grea 





Oratorio, Concert, Recital. 


Personal Address: 215 W. 44th St.,N.Y. 
‘Phone £774 Bryant 


MANAGEMENT 
HAENSEL & JONES 
542 Fitch Avenue, Hew York 
erm NR ETC RE 








9 


ters of her time; Strakosch was her mother’s second 
cousin, so from him she had the Italian opera traditions 
while Pater Schubert, nephew of the great composer, be 


ing an intimate friend, gave her all the traditions of Schu 


bert’s songs as he had received them from his unck 
six 


was at her home in Vienna that she studied for years 


with Mathilde Marchesi. As Mme. Joachim preferred 
teaching to singing in public, she has devoted her time 
to her chosen profession and has had much experience 
When she married Frank W. Gibson, an art critic, about 
three years ago, she did not relinquish her profession, but 
teaches three or four days of each week Many well 
known singers have coached with her for their operatic 


appearances and she is constantly in demand to coach Ger 


man heder 


ee 





Evan Williams made his last appearance in London for 
the present season on Saturday last. He goes to Liver 
pool next week to sing with the Philharmonic Society, and 

ls immediately afterward for America, where he has 
important engagements. He expects now to make London 
his permanent residence and will return early in the 
lutumn, a panied by his family His success in Eng 

1 has be t gratifying and he has a large number 
I engage ked for London and the provinces for 
ext winter 
eS & 

A letter re ved fr | Arthur Russell say that the 
present tour { Kreisler, wl is now traveling in the 
provinces, 1s breaking a re rds The enthusiasm re 
narkable and he has everywhere been received by large 

dience wl have accorded a wart welcome t the cele 

rated violinist 
@ @ 

The last of the Chappel Ballad Concerts took place on 
»aturday atternoor when as usual Wueen s Hall wa 
crowded Several new songs were on the program, tw: 
being sung by Carmen Hill and one by Kennerley Rum 
ford, both, as usual, being obliged to repeat their number 
Evan Williams was heard in “Onaway! Awake, Beloved 
und “Sweet, Be Not Proud Maria Yelland, Antonia Dx 
lores, Nadia Sylva Aileen Hodgson, Dalton Baker, W 
Rackhaus, Hedwig Hantke Johr Bardsley and George 
Grossmith were others who took part The Misses Car 

e were eard i everal duets \ mpanists were | 
\. Sewe 1 Hamilton Harty 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, MARCH 26, 1906. 
[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tue Musicat Covates.] 
HHE Chatelet Theatre yesterday presented big 





and interesting attractions, with only four com 
posers on the program. It was a “sight to 
hear,” namely, two Frenchmen embracing two 
Germans—-with a little Russian genius as a 
“go-between”—which, being a good omen, 
should portend peace and good will among nations 

Richard IL, i. e, the great Richard Strauss, arrived 
from Berlin with his “Symphonie Domestica’”; Mischa 
Elman, armed with bow and fiddle to defend the Beethoven 
concerto; while Colonne opened the musical proceedings 
with the A minor symphony of Saint-Saéns, and closed 
the concert with Bizet’s suite “L’Arlésienne.”’ 

Saint-Saéns’ symphony was interpreted in a most sat 
isfactory manner, full of decision, vigor and health. 

Young Mischa, having discarded his knee breeches, or 
“knickerbockers,” is now “Monsieur Elman,” with full 
length trousers, coat and vest (or waistcoat, as I should 
say in London). The boy displayed, on this occasion, the 
air of awakening self consciousness, his manner being 
rather restless while waiting for his entrances; his play 
ing, however, was the same broad, lofty, manly style of 
last year. As chronicled in these columns before, Mischa 
Elman is not a wonder “child,” but a “full grown” wonder 

an artist fullblown, though only a boy in years. How 
ever, the feature of this concert was the “Symphonia 
Domestica,” with the appearance of Richard Strauss, him 
self, as the composer-conductor, Parisians, on Sunday, 
heard the work for the first time, and while some mem 
bers of the vast audience thought the four movements 
should have been separated so as not to appear so long 
a composition, they all, each and every one, listened to 
this music with the closest attention, at the end of which 
Richard Strauss was enthusiastically applauded; recalled 
to the stage half a dozen times or more, and literally 
overwhelmed with “bravos” and cheers 

The habitués of these orchestral concerts, who are ac 
customed to listen to compositions by Debussy, Chausson, 
d'Indy, and others of the modern French school, found 
this music of Strauss not only interesting, but melodious, 
musical and beautiful. Naturally, this Strauss music was 
not and could not be understood by all (what high class 
music is?), but no one failed to recognize in Richard 
Strauss the high minded and gifted musician he is: his 
clever, skillful practice in orchestration and happy use of 
certain instruments for the expression of his lively sense 
of humor and other intended effects. French musicians 
encountered were all intensely interested, delighted and 
excited over Strauss’ music and his enormous success 

As a conductor Richard Strauss was unpretentious 
using his good offices and all his influence in favor of his 
offspring, the “Symphonia Domestica.” The orchestra 
had been well drilled by M. Colonne, and the final number 
of Bizet was beautifully delivered under the French con 
ductor’s guidance. 


At the Lamoureux-Chevillard concert, the so called 
Beethoven “Festival” was brought to a close with the 
performance of the eighth and ninth symphonies; vocal 
soloists, Mme. Lormont, Melno, Mr. Cazeneuve and 
M. Frélich; orchestra and chorus, 250 executants. 

eS & 

The concert of the Conservatoire was largely made up 
of repetition numbers, discussed in last week's letter. 

eS & 

Le Rey’s concert, as usual, comprised a number of new 
orchestral compositions, under the direction of their re- 
spective composers, 

eS & 

The Lefort matinée offered an interesting program of 

chamber music, modern and ancient. 
SS 

Ludovic Breitner, the Parisian pianist, has had much 
success in Rome, playing before Her Majesty, Queen Mar- 
gherita, of Italy. M. Breitner was presented to the Queen 
at the conclusion of the concert. 

At the Opéra the other evening Alice Verlet, the brilliant 
star of the company, repeated her delightful performance 
of Queen Marguerite in “Les Huguenots.” In_ this 
character Mlle, Verlet is enchanting; her voice of bell 
like purity, perfect intonation and flawless execution, seems 
to be the only one in the large company produced accord 
ing the principles of the Italian school. 

eS & 

At the last concert of the Société Philharmonique the 
program was interpreted by Mlle. Lindsay (of the Opéra) 
and the Bohemian Quartet of Prague, MM. Hoffmann, 
Suk, Nedbal and Wihan. The Tschaikowsky E flat minor, 
Mozart D minor and Dvor4k G major quartets, were per- 
formed in a manner that held the audience spellbound. 
This club is one of the most perfect among visiting organi- 
zations in Paris—their playing being actually beyond criti- 
cism. Ce 

Mile. Lindsay gave great pleasure by singing two groups 
of songs in French most charmingly. Her selections were 
from Pergolese, Bach and Mozart, Saint-Saéns, Fauré and 
d'Indy 

ee 

Two piano recitals were given at the Salle Erard by 
Ignaz Friedman, a Russian pianist of considerable merit. 
The first offered a program of Chopin exclusively; the 
second was miscellaneous in character with some unheard 
of things by Norak, Liadow, Suk, Friedman and Schutz 
Evler. 

we & 

At the Salle of the Journal, Gaétane Vicq, a well known 
local singer, gave a concert with the able assistance of 
Suzanne and Thérése Chaigneau, who, with their sister, 
Marguerite Chaigneau, constitute the successful “Trio 
Chaigneau.” The singer, Mile. Vicq, was advantageously 
heard in several interesting groups of classic and modern 
songs. The Chaigneau sisters, violin and piano, performed 
an A major sonata of Handel and the Chevillard sonata, 
op. 8 in their own admirable manner of good tone quality 
and musical expression. 

@ & 


Last Sunday's students’ reunion introduced the widely 
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known author, Pastor Charles Wagner, of “Simple Life’ 
fame, as the speaker, who is always happy to talk to the 
Paris-American students “because their President in 
the United States treated him so cordially when visiting 
the Land of Liberty.” Regina Arta, a soprano of forceful 
and dramatic expression, appeared on the program with 
Weber's “Ocean, Thou Mighty Monster!” an “Ave Maria,” 
by Emile Artaud, and other selections ; George Nelson Holt 
a well known baritone studying in Paris, chose his num 
bers from Harriss, Gounod, Nevin, Hammond and “To 
April,” by Mrs. Holt, who is coming to the front as a 
composer. L. L. Renwick was the accompanist 
eS = 

On Friday last Mrs. John Jacob Hoff gave another of her 
entertaining “salon musicales” at her sumptuous home in 
the Bois de Boulogne. The program contained composi 
tions of M. Massenet exclusively, with the distinguished 
master presiding at the piano. Mme. Rey, pianist; Minnie 
I'racey, soprano; Lucy Arbell, contralto; M. Fugére, bari 
tone, and M. Casals, ‘cellist, were the assisting artists, all 
of whom were applauded and encored. Among those pres 
ent were M. and Mme. Massenet, Earl and Countess 
of Stafford, Lady and Miss Coote, Lady Brabagon, Mar 
quis and Marquise de Amodio, Vicomte and Vicomtesse 
de Chambures, Consul General and Mrs. Mason, Baroness 
de Lormais, Countess de la Jonquiére, Prince de Leca, 
Madame Cellerier, Mme. Tevis, Lady and Miss Lange, 
Mr. and Mrs. Frank King Clark, Sara Hershey-Eddy, 
Mme, Fearn, Mme. French, Mme. G. Whistler-Misick, Dr 
and Mme. Koenig, Vicomtesse Forgemol, Léon Moreau, 
Mme. Lillie, Mlle. Lindsay, Colonel and Mrs. Mapleson 
Rev. Dr. Shurtleff, Charles Holman-Bleck, Captain 
Guignard 

CE 


A restricted number of Italian artists will be invited to 
compete for the 5,000 lire prize for the best postal card 
design in connection with the Milan Exposition, opening 
of the Simplon Tunnel. The official inauguration of th 
exhibition is set for April 21. 

oe & 


Marguerite Martini, the well known teacher, is mourn- 
ing the loss of her mother, who has just died after a 
weck’s illness. The deceased was a dear old lady of ami 
able dispesition, beloved by all who knew her and was a 
great favorite with the many pupils of her daughter 


 & 


Frosty, wintry weather, with marrow piercing nor’east 
winds, has dropped into the lap of spring, causing much 
suffering in Paris and all through Southern France 

Detma-Herve. 





Klose’s fairy opera, “Ilsebill,” produced with success at 
Carlsruhe and Munich, will shortly be repeated at the Stutt 


gart Opera 
eS & 


Leoncavallo, who has just ended a visit to Madrid, now is 
in Lisbon, where he will lead three performances of his 


“Pagliacci.” After that he intends to spend some time in 


Seville, Granada and Cordova in order to study folk music 
and customs for his new opera, “Figaro’s Youth,” built on 


a text by Sardou. 
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BRUSSELS. 


Bavussers, A — 

Willy Burmester’s first appearance in Brussels a short time 
after ten years’ absence, proved to be a sensational suc 
lhe that 


of musicians, and 


ago, 


ces audience on occasion was almost entirely 


deadheads” were to b everywhere 


that the 


seen 


rhinking, doubtless, tices and advertising 


, 
as well as his name—so well known in every other city 
purporting to be musical—would certainly fill La Grande 
Harmonie, a second concert was announced. Beneath the 
program was printed Tout billets de faveur serone sus 
pendus.” Result: an audience of just 125 persons, and 


teachers or artists! This 


perhaps ten among them students, 


in itself was sufficient evidence of the evil resulting from 
abuse of “invitations,” but Burmester thought it necessary to 
give the apathetic public something more to ponder over 
Very pale and dignified was the violinist as he appeared 
upon the platform, but instead of tilting his violin at an 
angle of 25 degrees, it remained under his arm and he 
delivered (in German) the following concise speecl I 
have always heard that Brussels was the city of violinists 
Where are they tonight? I thank you most heartily for 


your presence, and shall play my best for you 


ably the last time I shall play here 





[he effect was electrifying. It took the faithful few 
(many of whom were Germans) a moment to grasp the 
situation, and then Burmester’s sentime egarding th 
Brussels pubiic were endorsed a storm of applause wl 
rose and fell for several 

Great was the wrath of a German against one of the big 
gest music shops, which shall be nameless Seeing B 


mesters program displayed in the window he 


and asked for one rhe clerk said “Burmester ima 
dazed manner, “we have n uch program here, and know 
no such name.” The irate Teuton dragged the unfortunat« 
out into the cold, and held the man at the window until the 
name of Germany's violinist was indelibly engraved on hi 
mind 

Ss & 

Burmester is not the first artist to put Brussels on the 
black list, for Kreisler declared he would never again p 
here, after two recitals last winter, when his audiences 
were slim and the press was absurd in its attitude Ar 


received excellent and flattering 


thur Hartmann, too, had 


criticisms from the press, but there seems to be no way of 
getting the general public to attend concerts 
fe & 

“Art in America, love of music—absurd!” is the cry over 
here, and yet certainly in the United States few cities 
could be found to equal in indifference to music this one 
As stated above, critics, musicians and students attend con 
certs. And how many among them are Belgians and who 
are foreigners? 

 & 

The critics are few in number, but must necessarily be 
of French or Belgian extraction. For the pros among the 
musicians there are such names as Ysaye, Thomson, Musin 
De Greef, Bosquet, Deru, Crickboom, Zimmer, Chaumont, 


attend con 


nd, 


&c., but the first four artists practically never 


certs and the others but rarely. On the other h Thom 


known Van O 
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MINNEAPOLIS. 
Minwearouis, April 4, 
The Philharmonic Club and the Symphony Orchestra 
united in a dignified performance of Elgar's “Dream of 
Gerontius” at the Auditorium. Musicians regarded the 
evening as a personal triumph for Emil Oberhoffer, the 
musical director. Ellison van Hoose, Julian Walker and 
Janet Spencer, the three soloists, helped to make the presen- 
tation memorable. Here again the supporters of these con- 
certs desired to congratulate the management for engaging 
artists of such high musical ability. Eulalia Chenevert, at 
the organ, proved an effective assistant to the other musical 
The concert closed the season for the club. 


1906. 


Torces, 


John Philip Sousa and his band had great audiences for 
the pair of concerts at the Auditorium. The band was 
better than ever and the famous leader seemed, if anything, 
more alert and individual in his directing. The music 
aroused the enthusiasm to the highest pitch. Programs fol- 


low: 
AFTERNOON, 


Pamtetele, GI van 656 5% 6604 50 6d0060606 00450 Wagner 
Deaemiens Ga BOS. cise cocehesercortcécoetées Leo Zimmerman 
Suite, Looking Upward -P eevee SOUS8 
By the Light of the Polar Star 
Under the Southern Cross. 
Mars and Venus. 
Soprano Solo, Love, Light of My Heart...........0++ee00 Sousa 
Elizabeth Schiller 
Irish Rhapsody (new) ....-6.+e006- eens Stanford 
Toreador et Andalouse, from Bal Costume Rubinstein 
June Night in Washington ..Nevin 
March, The Diplomat (new) ... Sousa 


ond Ce Wieniawski 


Jeannette Powers 


Romance 4 la Zingara, from Sec neerto 


Rakoczy March, from The Damnation of Faust . Berlioz 
EVENING 
Overture, Oberon . we Weber 
Cornet Solo, Bride of the Waves.......6scceeeerccesseces Clarke 
Herbert L. Clarke 
Suite, At the King’s Court (new)... occces OUSe 
Her Ladyship, the Countess. 
Her Grace, the Duchess 
Her Majesty, the Queen 
Soprano Solo, Card Song, from The Bride-Elect .. Sousa 


Elizabeth Schiller 


Welsh Rhapsody (new) oes se0e Edward German 
Especially arranged for Sousa’s Band from the original orches- 


tral score by Dan Godfrey, Jr 


Valse, Vienna Darlings - ..-Ziehret 

\ir de Ballet, The Ginsy (new) Ganne 

March, The Diplomat (new) Sousa 

Violin Solo, Concerto , . ae a Mendelssohn 
Jeannette Powers 

Ride of the Valkyries, from Die Walkiire Wagner 


Cf 
\ delightful program was given Thursday morning at the 


First Unitarian Church before the Thursday Musical 


Mamie Swanberg and Constance Osborn gave the opening 
number, “Ride of the Valkyries,” on two pianos. Mabel 
Hansen also played a piano number; Cora Rickard and 
Mrs. T. D. Bell played a duet for organ and piano. The 
vocal numbers were given by Margaret Daniel and Louise 
Hickey. Myrtle Thompson Emmons contributed two violin 
numbers. Mrs. Muckey, the president, in her announce 
ments, spoke of the Victor Bergquist’s oratorio, “Golgotha,” 
which is to be sung at the Auditorium, April 6, and the 
Gadski recital, Wednesday evening, April 4. 
es 


Frieda Stenda, soprano, and Thaddeus Rich, violinist, 
will be the soloists at the closing concert of the Apollo 
Club, of the First Baptist Church, Tuesday evening. The 
next day Gadski will give her recital in the same church 
The Treble Clef Club will have a concert on Wednesday 
in the East High School Auditorium. Miss Trask will 
have charge of the program. 


Rogers Wins Admirers in Ottawa. 

“His rich, beautiful voice and admirable method were 
splendidly displayed,’ says the Ottawa Citizen, referring 
to Francis Rogers’ recital in Ottawa, March 23. “His 
songs were sung with taste and refinement of style, which 
won the hearts of all.” 

The Ottawa Journal is equally warm in its commenda 
tion: 


It is six years since Mr. Rogers visited Ottawa, and it is cer 
tainly six years since we have had such a perfect Gifted 
with a rich, resonant baritone, which has been very well cultivated, 
he sang with much taste and refinement of style, some twenty songs 
and more, by famous composers 

It would be hard to say which were his best numbers, 
all were sung with such consummate skill 
Cowen's “Onaway, Awake!" was given a magnificent interpretation, 
one that only an artist, gifted with vivid imagination and poetical 


recital] 


where 


and emotional power 


temperament could give it; little wonder that his audience would 


not be satisfied until it was repeated again. 





Eleonora de Cisneros at Covent Garden. 
Here are some London press notices of Eleonora de Cis 
neros’ singing in opera at Covent Garden Theatre: 
Madame de Cisneros, a fine Ortruda, who has a splendid idea of 


the use hands should be put to in opera.—-Times 


Madame de Cisneros made a handsome and imposing Ortruda 


and sang with a good deal of dramatic power Daily Graphic 
charm 


rel- 


Madame de Cisneros presenting Ortruda with a personal 


that helped us to understand the witch woman's domination of 


ramund.—Sunday Times 


Madame de Cisneros was the only exponent who appeared to 


take the work with the profound artistic seriousness of the Father 
memorable, being 


the 


and her impersonation of Ortruda was 
instinct with dramatic 


finely sung.—Referee 


land, 


force and dignity, while music was 


Olive Mead Quartet Concert. 


The Olive Mead Quartet, whose excellence has often 
been pointed out in THe Musica Courter, gave another 
of its interesting concerts at Mendelssohn Hall last Tues- 
day evening, April 3, and again demonstrated its excep- 
tional ability in the difficult field of ensemble playing 

The Haydn Quartet, in G major and that by Schubert 
in D munor, brought forth the very best qualities of the 
Mead players, precise attack, tonal variety, faultless in 
tonation and consummate taste, and their performances 
were applauded with genuine enthusiasm by a flatteringly 
large audience 

Lillian Littlehales, 
played a Marcello 
classical dignity, and with 
pathetic tone. Metcalfe, the other 
evening, contributed a group of. songs delivered with un 
Miss Met 


calfe improves with each appearance, and is hardly to be 


of Mead 


full appreciation of 


‘cellist the Quartet, 


with 


the 
sonata its 


technic and sym- 


the 


accurate 


Susan soloist of 


usual vocal finish and interpretative resource 


recognized as the same singer who was rebuked by con 
noisseurs so severely a season or two ago for her.uneven 
tone production and rasping high tones. All that has been 


changed now by some potent magic 





A Louisville Tribute to Kelley Cole. 


Kelley Cole, tenor, now touring the South with the quar 
tet, singing Grace Wassall’s “Shakespeare Cycle,” was so 
loist at the annual concert of the Apollo Club, in Louis- 


ville, recently. The following, from the Louisville Herald, 


is indicative of the favor with which Mr. Cole was re- 
ceived : 

The concert was marked by a signal departure from the usual 
custom in that it presented as its soloist one of the greater caliber, 
Kelley Cole, who not only sustained the reputation which preceded 
him, but proved to be one of the best tenors heard in Louisville in 


Mr lelightfully 


sweet tenor voice, and he knows well how to sue it 


the happy possessor of a 


He 


neither 


a loug while Cole is 


sings with 


apparent ease and confidence, and above al! is effeminate 


nor affected His enunciation is as well nigh perfect as one ever 


hears in a singer 


Mr. Cole sang two groups of songs of the lighter vein, in all of 
which he was heard to excellent advantage It was in the great 
Schubert song, the “Omnipotence,” which he sang with the club, 
that he was called upon to put forth his best efforts, yet it was 


in the lighter things that he played upon the fancies of the audience 


so effectively 
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Von Klenner Lenten Musicale. 


Mme. Von Klenner’s annual Lenten musicale is one of 


the events of the late musical season in New York. This 
year the distinguished teacher and her pupils were invited 
to give the concert at the Church of the Good Shepherd 
(Presbyterian), on West Sixty-sixth street, near the 
Boulevard The sacred edifice made an admirable setting 
for the beautiful and dignified music which Mme. Von 
Klenner and her artistic pups presented before a large 
audience Besides the more familiar oratorios like Phe 
Messiah,” “Elijah,” “The Creation,” “The Holy City” and 
the “Stabat Mater,” the list included numbers from Men 
delsohn’s “Athalia,” that composer’s “Hymn of Praise,” 
and his “Lorelei.” Barnby’s “Rebekah,” Handel's “Sam 
son,” and Gaul’s “Ruth.” Other compositions that added 
to the extraordinary interest of the evening were “I Am 
a Pilgrim,” by Johnson; “Outside the Fold,” by Bruno 
Oscar Klein (dedicated to Mme. Von Klenner) ; “O, Salu 
taris,”” by Verdi; “Crossing the Bar,” by Neidlinger, and 
‘Ave Maria,” by Abt There were solos, duets, trios 


quartets and choruses, and one and all disclosed the ad 


mirable Von Klenner schooling, which unites good dic 
tion with voice production, poise and the ability to sing 
without the score The latter is one of the most con 
vincing proofs that the training has been thorough In 
hese days, when many professional singers come before 


the public and are obliged to reinforce themselves with 


the music or words of the songs or arias that they sing 
it is indeed refreshing to witness a long program of diff 


cult music interpreted by students that in this one respect 


surpass many professional achievements Mme. Von 
Klenner was the accompanist here were several un 
accompanied selections, and here again was a demonstra 
tion of musical proficiency Among the students heard at 


the concert are several filling good church positions in 
New York and vicinity. One is a candidate for opera, 
and others are preparing for the concert field 


Lyric, dramatic and cojoratura sopranos, mezzos and 
contraltos were chosen to illustrate music best adapted to 
their voices Ihe soloists were Elma Drake, Katherine 


Noack Fique, Elizabeth Kefer Matilda Norwood, Ernest 
ine Noera, Mrs. Myles Standish, Helene Stuart Wade 


Lillie May Welker and Isabelle S. Woodruff The fol 
lowing named sang in the concerted parts, the Misses 
Le Hentz Bass, Drake, Fishburn, Frisbie, Kefer, Nor 
wood, Noera, Parraga, Wade, Welker and Woodruff, and 
the Mesdames Fique, Merrill, Ford and Standish 


Stanhope-Wheatcroft Dramatic School. 
The next public matinee of the Stanhope-Wheatcroft 


Dramatic School will take place at the Princess Theatre 


today, April 11, at 2 p. m 

A very interesting program has been arranged and wil 
consist of the second act of The Ticket-of-Leave Man 
by Tom Taylor The screen scene from “The School for 


Scandal,” “Pygmalion and Galatea,” by W. S. Gilbert The 
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presentation of the latter play will be something of a nov- composer's grave in the Pere Lachaise Cemetery is still 
} loin oranite eb , ich 
elty, inasmuch as there will be two different students alter- unmarked by anything save a plain granite shaft on which 
‘ | . ; lly herlir th its new 
nating in the part of Pygmalion, three different ladies in is stuck the Clésinger medallion And Berl with its neg 
the role of Galatea and three ladies as Cynesca Two lect to do honor to Heine’s memory, is as lacking in rev 
farces will complete the bill erence as Paris In this connection it 18 a interesting 
The last public matinee which occurred on March 9 to remember that it was Liszt, a Hungaria who contr 
‘ eh } } } 2 : 
proved a most satisfactory and successful performance, and uted most of the money with which to build the Be ven 
a like function is promised on the above date monument in Bonn 
As several of the students who participated in the last —— — 
public matinee have already been secured by well know! Edith Milligan's Programs. 
New York managers for their companies, it speaks we Edith Milligan, the talented pupil of Leopold Wolfsohn, 
for the prestige of the imstitutior 1s a provider for tl will play the { wing program at Mendelssohn Hall, 
protessional ranks Wetnesder evenion, Ant o- 
ED Toccata and Fugu ys Bach-Tausig 
‘ Sac 
Verdi Monument in Trieste. Caprice, Alceste a 
Gavotte, E minor é 
These are two views of the new Verdi monument u \ stions, | schaikowsky 
~ ‘4 t 
Trieste, which was unveiled on January 27, 1906, in the Ballade, A 4 
wo Preludes, N ‘ 
[ N ( ' 
' N ‘ 
I N ( 
I N l ( 
I N ( 
\ ‘ 
| ge rR ‘ w sk 
“ ‘ 
, \ exer 
Wa N i R « 
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Mme. Samaroff in Providence. 
the ausy f P ce Mi Associa 
e B S p y 0 tet gave a neert in that 
ty, with the a ul tf Ol Samaroff, pia t, wih 
played the Stra iw I f, Willy He Of het 
rformance the Provider Jourr said 
Tue MonuMeENtT performance the | 
Olga Sar ff { whor ' t R be 
t at } e : 
presence of a vast concourse of! people as 15 show I r work 
one of the pictures. If a Verdi monument in Trieste, then ‘techn, & * 
. , , On 
why not a Chopin monument in Paris The great pia 
‘ R ' 
work 
| H " 
Max Mossel at the Broadwood Concerts. 
We append a notice by a leading London paper of Mas 
M el's playing at Messi hr “ d 
i ‘ ; anal H 
Ihe } 
K ' 
but , 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


Pennsylvania. 


The work of the National Federation of Musical Clubs 
in Pennsylvania is perhaps as well systematized as in any 
other State. Under the careful management of the State 
director, Mrs, Wilson M, Lindsey, of Warren, the number 
of clubs belonging to the national body has been more 
than doubled during the four years of her official relation 

An additional fact which gives impetus is the residence 
during six months of each year in this State of the Eastern 
vice president, Clarissa McCutcheon. Her home in Phila- 
delphia during the winter season entitles her to a member- 
ship in the Treble Clef Club. That the organization appre- 
ciates this condition is shown in the fact that Miss 
McCutcheon has been kept in an official position for several 
years past. 

The Treble Clef Club of Philadelphia is one of the most 
successful women’s choral organizations in America. Its 
foundation dates back to 1884, and its connection with the 
Federation to the second year after the organizing of the 
national body. Under the able direction of C. L. Herman, 
of Philadelphia, weekly meetings are held by this chorus, 
numbering nearly one hundred carefully selected voices. 

During its twenty-one years the club has produced 
many of the most notable works for women’s voices, in 
cluding cantatas and operettas, as well as a considerable 
number of the more important shorter compositions. Two 
subscription concerts are given each year, at which enthu 
Siastic support is extended to the Treble Clef by large 
numbers of friends and admirers of this justly popular 
orgamization, 

When, in 1905, a location was desired for the convening 
of the Eastern Section of the National Federation, the 
Treble Clef, with instant hospitality, requested the privi- 
lege of acting as hostess on the occasion. The gathering 
took place in April of that year and was thoroughly an 
enjoyable and successful event. The meetings extended 
through two days. They were presided over by Mrs. W. B 
Collins, at that time the national president, conjointly with 
Miss McCutcheon, the Eastern vice president. A promi- 
nent part in the festival was taken by the entertaining club, 
which, on the closing evening, bade good bye to its guests 
in a long remembered concert, at which chorus and solo 
ists were chosen from its own ranks. One of the delightful 
features of this sectional gathering was the reception given 
by the Treble Clef president, Mrs. W. F. Simpson, in her 
beautiful suburban home at Overbrook. 

The first subscription concert for the present season was 
given in January. The club was heard in a number of 
selections, some favorites of long standing, such as De- 
libes’ “Glide on Swiftly, My Light Sleigh”; Max Meyer's 
“Smith of Love,” arranged for ladies’ voices by Olbers 
leben, and the GileHrtst arrangement of Gounod’s “Naza- 
reth.” As a closing number the club sang “Love in Spring- 
time,” by Adolf Frey, of Syracuse, with whom the Federa- 
tion is proud to claim a certain amount of connection, 
his gifted wife being the national recording secretary. Mr 
Frey's beautiful composition was received with great pleas- 
ure on this, its first presentation in Philadelphia. The 
outside artists heard were Corinne Welsh, contraltc, and 
Ellis Clark Hammann, pianist. Miss Welch sang an aria 
from Ponchielli’s “Gioconda” and a group of shorter 
numbers by Schumann, Tschaikowsky and Randegger 
Mr. Hammann's numbers were Schumann's “Arabesque,” 
Liszt’s “Liebestraum” and MacDowell’s “Hexentanz.” 

The spring concert, which will be held this month, will 


Zzaet Wear im 





be of special interest, owing to the presence as soloist of 
Emilio de Gogorza. 

Among notable compositions presented by the Treble 
Clef have been three composed especially for and dedicated 
to this club by Gaston Borch, “Daybreak,” “Sing, Maiden 
Sing,” and “Lullaby.” 

The officers are: President, Mrs. William Simpson ; first 
vice president, Mrs. H. N. Cresswell; second vice president, 
Mrs. S. W. Kuen; secretary, Mrs. George Mason; treas- 
urer, Clarissa C. McCutcheon; librarian, Florence C. 
Taylor; assistant librarian, Gertrude Armstrong, and 
Federation secretary, Mrs. W. H. Brooks 


eS 


The Matinee Musical Club, of Philadelphia, is one of 
the most carefully organized musical clubs, and its work 
is planned with great attention to detail and to the sys- 
tematic study of the scientific as well as the esthetic side 
of music. Quoting from the constitution of this club, we 
find as its object, “To promote a knowledge and a love 
of music; to stimulate and encourage amateur musicians 


to progressive work by weekly meetings, by invitation 
musicales and by receptions to distinguished musicians.” 
The regular club day is Tuesday, and the weekly meetings 





Mrs. W. M. Linpsey. 


continue from the Ist of November until the annual meet- 
ing, which is held the last Tuesday in April. Two meet- 
ings each year are in the nature of invitation musicales, 
and the concluding program of each month is a lecture 
on a musical topic along the line of club study. These are 
given by distinguished representatives of the world of art 
and literature. The music committee of the club prepares 
an outline of study, a printed copy of which is mailed to 
each club member at the beginning of the season. In the 
very interesting outline for the present year appear the 
names of the most typical of the romantic composers— 
Schubert, Schumann, Chopin, Tschaikowsky and Grieg. 
Among the topics considered are “The Relation Between 
Beethoven and Schubert,” “Schumann's Relation to Ger- 
“Chopin as the Founder of a New 


man Romantic Poets,” 
School of Piano Music,” and “Grieg, the Exponent of the 
Music of the North.” These topics are profusely illus- 
trated with appropriate musical selections 

In this club it has seemed advantageous that each active 
member shall select one composer from the number named 
by the music committee for her individual study during 






the season. She presents her choice to the committee at 
the opening of the year, and her work on club programs 
is thus established for the season 
In the Matinee Musical, so great is the inspiration of 
this careful and studious scheme, that it extends through 
the ranks of the associate members. Those who care to 
join in the study are privileged to send in their names to 
the music committee. In the “Printed Outline” issued, an 
invitation is extended to associate members to present 
papers on the given topics or kindred ones. Experience 
shows that this invitation is not without result, as many of 
the ablest papers from club members are received from 
those whose relationship would, in most musical societies, 
entail upon them only the duty of lending a listening ear 
to the work of the active members 
The president is Mrs. Samuel Shaw Burgin, of Walling- 
ford; secretary, Mrs. Thomas H. Fenton, and the chair- 
man of the musical committee for the season is Mrs. James 
Herbert Eyster, of Haddonfield. The club was organized 
in 1894 and united with the National Federation in 1904 
eS = 
The Harmonic Circle, of Philadelphia, an enthusiastic 
amateur musical club, has been in existence about eleven 
years. Its meetings are held every third Saturday after 
noon, with an occasional social evening meeting. During 
the past season, the club has taken up the study of the 
lives of some of the more famous musicians, a paper on 
the composer being a feature of each day, and the musical 
program consisting of his works. Membership was taken 
in the National Federation in December, 1904. A concert 
given for the benefit of the College Settlement of the 
University of Pennsylvania, was repeated later for the 
benefit of the Civic Betterment Club, of Philadelphia, with 


notable success in both cases 


A spring musicale is a feature of each season's work 
Admission is by invitation, and the friends of club mem 
bers eagerly await a summons to these annual treats \ 
vear of most gratifying success is drawing to its clos 


under the direction of the following officers: President 
Alice M. Smith; vice president, Gertrude Allen; secre 
tary, Henrietta E. Wagner; treasurer and Federation Sec 
retary, Gertrude Atkinson 

ee 

One of the most enthusiastic clubs of the entire National 
Federation, of which, indeed, it was one of the founders 
in 1898, is the Philomel Piano Club, of Warren Phis 
band of energetic, art loving women is fortunate in hav 
ing had as its president for the past fourteen years Mrs 
Wilton M. Lindsey, the State director, for Pennsylvania 
of the National Federation 

The club was organized by Mrs. McAlpin, Mrs. Cornen, 
Mrs. Freeman, Mrs. Crandall and Mrs. Robertson, De 
cember 8, 1891, and from that day to the present time has 
not lost sight of the high standard which was established 
in that early period. The most careful attention has been 
given, not only to the musical compositions which have 
been studied, but to the thought underlying these com 
positions. 

Being purely a piano club the work of the members 
has been centralized and has been productive of distinct 
results in the bringing out of the great classics, as well 
as many of the newer compositions for the piano. In 
ensemble work there have been presented before the club 
adaptations of a considerable number of the great orches 
tral compositions. Weekly meetings are held on Wednes 
days. At these, the study of a single subject is continued 
for a month. Open meetings are given, one each month, 
at which there is enjoyed a program chosen from the 
numbers which have been presented at the study meet 
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ings. At these occasions the club has the assistance of 
vocalists outside the membership, and each member is 
privileged to invite a guest \ paper is given, which 
presents the work of the month and is biographical or 
analytical, as need requires 

Iwo of the four biennial gatherings of the National 
Federation have had upon their programs musical num 
bers by representatives from this club. Miss Taylor was 
heard at Cleveland and Miss Dunn at Rochester. In 
1905, at the festival of the Eastern Section, held in Phila 
delphia, Mrs. McCalmont, the club's vice president, and 
Mrs. Russell, treasurer, appeared in a piano duo 

Food for thought is offered by one custom maintained 
this club. In 1894, with the desire to stimulate activity 
and zeal, it was decided to inaugurate a new standard 
a test of eligibility to the continuation of membership 
Once every year every member plays before the musi 
committee of the club (which committee is chosen an 
" 


nually by a majority of votes of the entire active mem 


bership) four selections hese numbers are left some 
what to the choice of the performer, but must be cor 
fined to the compositions of Bach, Chopin, Schubert or 
Beethoven. In the first year, this was regarded as some 
thing of an experiment but the results were s entire 

to the satisfaction of the majority of the club members 
that it has been continued to the present time It is 
worthy of mention that the number of those who have 
dropped out of the club in consequence of this “test” is 
sO microscopic as to be we nigh undiscoverable The 


Philomel considers that the effect upon the work of the 





organization has been deeply beneficial, for while it e 
some labor on the part of the individual members, they 
are more than compensated by the added experience 

rhe question might be rather difficult to answer as to 
how many musical clubs could be foun n the country 
where such a test as this would be considered, much less 
continued, year after year, without a dissenting voice or 
the part of the membership That this has not prover 
detrimental to the health of the members is attested by 
the fact that but one death has occurred during the entire 
history of the club 

As might be expected in an organization whose work 
is confined t piano playing, the greater number of ( 


artists, who have been selected for appearance before the 





club have been pianists. Prominent among the 

have been Godowsk Rets juer Madame Bloc 
Zeisler and Julie Rivé-King The presenc of thi 
latter artist, during six weeh f each year, at her sum 


mer home, near Warren, has given a decided impetus 
It is interesting to not t it ft the five original names tw 
appear at the present time on the official list This com 


prises for the fiscal year: President, Mrs. W. M. Lindsey 


vice president, Mrs. McCalmont; secretar Mrs. Yates 
corresponding secretary, Mrs. Charles Cranda treasurer 
Mrs. J. C. Russell 

ee 2 
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The Wednesday Club f Harrisburg, 1s among the 

larger clubs of the Federation During the more tl 
twenty ears of its existence a membership numbering 


nearly 400 has been continued, and a high musical standard 
constantly maintained 

In addition to the three classes of membership common 
found in musical societies—active, student and associate 
this club considers as one of its most important features 
the privileged membership This comprises those who 
though continuing to reside in the city, have for various 
reasons ceased to be active members The constitution 
provides that an active member who so desires may pre 
sent her resignation to the executive committee of the 
club, and. if her reasons seem sufficient to a majority of 
the voting members, she is permitted to enter the privi 
leged membership. Those in this class are entitled to a 
the privileges usually accorded to active members in any 
organization, including the holding of office, but are not 
required to take any part on the musical programs. This 
secures for the club in a very marked degree the continued 


services and interest of all of its active members 





' 


The club holds fortnightly meetings on its name day 
which are termed “Working Musicals.” Once a month a 


‘ . "1 


eneral musicale tf miscellaneous character $ given, a 


which the entire club membership is privileged to be pres 


ent The “Working Musical ire in the hands of the 
ctive members Papers are arranged. subjects of which 





bear upon the deeper side of musical intelligence. “How 
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to Appreciate the Great Composers,” “The Struggle of f the opportunities offered by the National organization, 
Composers to Gain Recognition,” “Who Has Been the for not only has the entertaining club an pportunity for 








’ 
Most Successfully Versatile Composer and other topics learning from its neighbors, but also the added pleasure of 
of lke nature, including analytical studies and biographical giving from its own store of experience tor the benefit of 
sketches The musical programs are illustrative of and thers 
arranged by the writers of the papers As is quite possible a cl of modest numbers, where 
“Open meetings,” which are held in the evening, are : ¢ continued acquaintance exists between tl me 
occasions of much interest and enjoyment to the club and ers he social side of things has a distinct recognitior 
its friends The programs are given by the active men Fa year during the summer a garden party is held, w! 
bers, the club chorus and artists of world wide reputa des ' n to the ul features of such fu 
tion tions, the quit il one of a classic musical program 
rhe officers for the fiscal year are President, Mrs. | y the « ember During each season the club pur 
J. Decevee; vice president, Mrs. John Riley; secretary, poses the g g of a public al in mid winter. In 
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KANSAS CITY. 


Kansas Crry, April 4, 1906 

Augusta Cottlow gave a recital at the Auditorium 
Theatre last Tuesday afternoon, and it was a treat to those 
who were fortunate enough to attend, 

<= = 

Allee Barbee is preparing for a concert to be given in 
the First Presbyterian Church, April 17, and another in 
Independence, Mo., April 14, These are benefit concerts 
and Lawrence Robbins will be the accompanist on both 
occasions, Miss Barbee’s soprano voice was the only one 
found in Kansas City by Mr. Russell, the London voice 
specialist, which he thought worthy of cultivation for 
grand opera, and these concerts are the first to accumulate 
a fund large enough to take her abroad for the necessary 





training. 


ce & 

Gustav Schoettle on last Tuesday night gave a lecture 
on “The Valkyrie” to his pupils and friends. 

ce = 

A Poland afternoon was the feature of the semi-monthly 
meeting of the Kansas City Musical Club last Monday. 

J @& 

Lawrence M. Robbins, pianist, and Francois Boucher, 
violinist, accompanied by Mrs. Boucher, gave an attractive 
musical program at the High School on March 23 

ee 

An entertainment was given the night of March 27 un- 
der the auspices of the Y. M. C. A. Outing Club, the pro- 
veeds from the entertainment to go toward the support 
of the summer camp. The musical part of the program 
was furnished by Ralph Wylie, Mrs. George P. Snyder, 
Virgil Holmes, Gustav Schoettle and Mrs. Jennie Schultz, 
accompanist, 

ce = 

Mae Jennings, of Moberly, Mo., recently came to this 
city to study voice culture under Frederick W. Wallis 

te & 

Leroy Hall gave a recital at the Forest Avenue Chris 
tian Church Tuesday night, being assisted by Lora Cooper, 
of Parsons, Kan.; Beulah Croswhite, B. M. Hall, violinist ; 
a male quartet and Susie Brown, as accompanist 

eS & 

The music lovers of Kansas City seem to be more than 
anxious to show Mr. and Mrs. John Behr that they appre- 
ciate their work for the subscription chamber concerts, the 
first of which is to be given the afternoon of April 6, could 
have been planned for a much larger attendance if it had 
been thought wise, but the Behrs say that the limit of 200 
was placed on the tickets for the series for the reason 
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that chamber music will be at its best with that sized audi- 

ence. The 200 tickets were sold very quickly and there 

has been a very large demand that could not be supplied 
ee & 

Monday afternoon, April 2, there was a two piano 
recital by Rudolph Ganz and Emil Paur in the Auditorium 
Theatre. eS & 

Lawrence W. Robbins, who was formerly in the Carl 
Hoffman Building, is now sharing a studio wih Franklyn 
Hunt, in the University, until he can arrange for other 
quarters. eS = 


Louise Parker will leave early in June to spend her sum 
mer vacation abroad. eS <= 

Clara Gravley will give an invitation musicale next Sat- 
urday evening at her residence. The following pupils of 
Maybelle Burrows will take part in the program: Florence 
Edlund, Vivian Diamond, Cordelia Beatty, Clare Gravley, 
Charlene Vance, Isabelle Sinclair and Mrs. E. R. Gentry, 
assisted by Lou Kinley, Carrie Gravley and E. W. Hubach. 

tJ & 

The first of the series of Lenten musicales, by S. Ellen 
Barnes and Frederick W. Wallis, in his studio, was a very 
pleasant affair, and the second of the series will be given 
on Saturday, April 7 

€ 

Norma Freyschlag, a pupil of George Simpson, will leave 
this summer to take up her musical studies in Berlin. 

eo = 

Richard Carle’s farcical opera, “The Mayor of Tokio,” 
in which Addison Madeira, of this city, created the’ part 
of General Satake, was at the Willis Wood for four 
days, beginning April 1. Mr. Madeira sang as General 
Satake during all the Chicago run, and it is probable that 
he will sing in one or two of the performances while here 

tt 

Pear! Weidmann, an advanced pupil of Mrs. Car! Busch, 
appeared in concert last Tuesday evening at the auditorium 
of the University Building, the following program being 


given: 


Concerto in G minor, Op. 25... .....60000+- -«+++»Mendelssohn 
Pear! Weidmann. 
Vocal, Still Wie Die Nacht : sie Rohm 
Florentine Love Song..... .... Tschaikowsky 
Love Me if I Live...... ‘ Liscsepcoceseusebbecocoes Foote 
Ella Schutte. 
To a Water Lily.......... spduskbtansséve<Uwedqenceostes MacDowell 
Reverie Schuett 
Gnomenreigen .......-- ; Focatensdscndedoeesécces Liszt 
Pear! Weidmann. 
Vocal, Romanza, Dio Possente, from Faust........ etineideee Gounod 
Franklyn Hunt 
Ballad in F major....... eesenaene beds dacboutineenences Chopin 
Nocturne in B major Jeecovenddesesadesies eccdedpunapeaboces Chopin 
Etude Butterfly. ....0..---.-00seereewees .. Chopin 
Pear! Weidmann 
Accompanist, Mrs. Carl Busch 
ft we 


The Progress Club, of this city, will give a musical 
program next Monday evening, for the benefit of the ladies’ 
auxiliary. Cleo Dix, soprano, and Carrie Junior, pianist, 
a pupil of Rudolf King, will play the principal numbers 

eS & 

Alice Elmer, an advanced pupil of Gustav Schoettle, is 
occupying the position of accompanist for Franklyn Hunt 


A. Liberati, the cornetist and band director, was in the 
city last week. He is making a tour of the West and 
arranging the summer dates for his band 

eS & 

George Simpson gave a lecture last Wednesday, at 3.30 

at Miss Barstow’s school, on “Die Walkiire 
e & 

Owing to the illness of his mother, Herman Springer 
the baritone, was unable to fill his engagement at the Blind 
Asylum, in Kansas City, Kan., and the vacancy on the 
program was filled by Hans Peterson, the violinist 

eS & 

S. Ellen Barnes and Frederick W. Wallis gave the first 
of a series of studio recitals Saturday afternoon, at the 
studio of Mr. Wallis. 

eS = 

Mrs. W. G. Hawes is preparing to bring out her pupil, 
Mrs. Clyde Hunt, in a song recital, about the 1st of May 

eS & 

Mrs. Flavel B. Tiffany is preparing to give a series of 
musical luncheons at her residence, 2457 Troost avenue 
rhe first will be in about ten days. She will time them 
from 12 to 2, so the gentlemen can enjoy them as well 
as ladies. Dr. Tiffany is planning a lecture and musicale 
for the graduating class of the medical school 

eS & 

Alice Petrie, a pupil of Mrs. George Metcalfe, sang in 
concert in Minneapolis, Kan., last Saturday 

 & 

Josephine Ridgway Rea, a talented young pianist of this 
city, will give a recital in the Willis Woods Theatre on 
April 20. She has lived in Kansas City for the past six 
years, and has been studying under Ella Backus-Behr 
who predicts great things for her. It is her intention to 
study in Berlin, where she will place herself under the 


instruction of Teresa Carrefio. In this recital Miss Rea 
will be assisted by Mrs. Behr and Frederick Wallis 
a a 


Rudolf King gave a piano lecture recital at Butler, Mo 
being assisted by his pupil, Leonard Franklin, who sup 
plied the orchestral parts to Chaminade’s concertstiick 
They also gave a recital at Nevada, Mo 

ft @ 

Edward Kreiser will give his eighty-fourth organ recital 

at the Grand Avenue Methodist Church on March 24 
St 


Newton, Kan., is to have a festival April 25 and 26. for 


which they have signed a contract with the Chicago Svm 
phony Orchestra, under the direction of Adolph Rosen 
becker. The Newton Oratorio Society of 100 voices will 
give “The Messiah” the night of Apri! 26. with the assist 
ance of the orchestra and four soloists of national repu 
tation F. A. Parker 
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SE Albert Spalding, the talented young American violinist, 
Tut Opeox } $s meeting with cordial receptions at every appearance 
Mrs. Charles B. Reblead. “2 Presse ooo ont ms as ry - "7 ( _ we yo og - me vary ” . id, wi s certainly saying a great deal f the 
forth her best energies in the unique program she has rs ; * de . opt wit! he . — a cal ar . ability i om seventeen year old n escian At N « 
arranged for the tenth annual Lenten concert of the Union j; 7 the x a wale Rg are ' = Ape ; eno S - ~~ — - — 
Musical Club, to be given at the Church of the Messiah to a sal. = ae —! 
morrow night. Only music of the highest order wil! be Music at Nim — : ——— 
sung. Among the interesting novelties is the opening num Mr. Kroeger plays his last recital of SS oe caged ahs. he obi . : 2 ip - 
ber, “Qui Tollis,” by Galluppi, the composer, immortalized . w ane , Ihe program is to be entirely of | 4 red % - . - Mi: i ‘ ' p- - ct : 
by Browning. Several compositions of Liszt and Berli _— mpositions. He will be assisted by Mr. Schoen vy responsibility l ‘ » : 
will have a first appearance in St. Louis, also the violinist. Next Sunday aftemoon Mr. Kroeger will give Mozart, Beet . , " ae S 
tata, “St. Mary Magdalene,” written by d’Indy for me SOUS Te OF me of the operas, which are t nats as : 7 —— ¢ 
soprano and woman's chorus, in which Mrs. Epstein wi —s e during the next two weeks a ; , Bit. dere ne 
sing the solo parts. An interesting number is the Fred Hecen Jupp STRINE “the . < . 
erick Kiel Requiem i he lenebrae Factae Sunt ad h is . ° a » : ' . w 
Palestrina, will be a feature of the approaching concert De Moss Praised in Boston. : wi Cpe . ; i " a a : 
Mrs. Rohland works hard with the choral department . =e sie me 
the Union Musical Club, and she spares neither time, ex Mary Hissem-De Moss sang in Boston last week, wi . ‘ by y of M ‘ 
pense nor study in presenting programs of merit, making "™"® much personal and public praise, as shown in t \ ks a ' and 
the club’s public concerts educators in the realm of musi _ WING Eve Hees CuCeTpss ’ he 
Charles W. Clark will be the soloist of the evening = > on sanded B — ’ “ays i aa ; Bimb , 
_ ee a «a 1uc plea « foston rma Mr . - a - € nar t 
The second concert of the Liederkranz Club will take 
place Saturday night and promises to be one of the best in a : " ice e a p hem rayne = a , ap hg s g « Ke fa 
the history of that popular society. Charles W. Clark and ples _ a prt . 7 a a. bg livid a ot R g, * ‘ 
Mrs. William J. Romer will divide the honors of the even- is the keener for the quickness feeling behind and the ety of ) ‘ ' 
ing as soloists This will be Mrs. Romer’s first concert ‘¢ ™eans that give expressio b melody and 1. —Bos ’ ; ry 
appearance since her return from European study. Richard spamaenigt - 
stempt will conduct the chorus Frederic Fisher the T- ; 
chestra and G. R. Saylor play all a companiments _ ° L~ - - 2 be Bb he . nes x agreeabl« at ness and a 
‘ ch she has ir F ( 
=e er nciation She sang a number { German song and was y 
The fifth recital of the Morning Choral was given best in Liza Lehmann's “Spinning Song where ere was " ! N 
on April 2 in the Y. M. C. A. Recital Hall. The afternoon "ty ! : ra and embroidery, Its singing declared that Mr R f 
was devoted to a lecture on the “Valkyrie.” by Elliott =e ceagewess & : . . . = 7 
Schenck, orchestral director f the Savage Opera Com 
pany. The last concert of the Morning Choral will occur - trade ee gre oS ' \ ‘ M ‘ 
at the Odeon on April 20. Ben Davies will be the star of on = he # “ ; tobe — ee 
the evening M f sele we f a sof ‘ : . 
et &e “ he t of f r 
Caroline Allen will play her fortieth organ recital in the “Te *¢"e with a lelicacy and sweetness, a yet & pre mn in the ‘ 
West Presbyterian Church Saturday afternoon. She will wnt ong * we gl , z a : / . a ' 
be assisted by Mrs. Franklyn Knight I we gpa erself « , able wever t ant une 
 & at work i wed tl she wa t at a M 
Henry Ru will present Alice Nielsen and he a é ‘ “sf rite. . este 7 Qe * | ‘ 
pany im Don Pasquale at the Odeon, Saturd night ane yo at { song Eng ‘ as Her own part ‘ va ‘ ' 
April 14 f the prog was espe . nd well arranged, for : 
Get Ba he began » " Flowe f BE. ¢ ‘ : 
: “ane ‘ ‘ “ 
M me Nordica will sing a song recita ut the Od , : rat . et I - n phn ¥ mage | 
April 2 nd Walter Damros nd his New York Syr , re ir r r unding of progr “ . 
p vy Orchest e announced for May ¢ 1 ficie ‘ mtion, Her 
Gt Re gr wk k ngs | I Af 
‘ . 1 . . or 
The ms fries fj tte McCla " rmerly of , ty rh . ' re . ‘e 
St. Louis, are r g wi r I accesses, which ex “ B n ( ‘ ; 
CORINND CONTRALTO 
Oratorio. Recital, Concert 
SoLe DiRecTION 
3 HAENSEL & JONES ' 
542 Fifth Ave., New York c 7 
yr . 
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PRESSON. MILLER 


VOICE CULTURE 


Thorough instruction in all branches of the Art of Singing 
ABLE ASSISTANTS 


Suite 1013 Carnegie Hall, New York 


Telephone 1350 COLUMBUS 


Hew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Nein, August Fraemcke. 





Private instruction in Piano, Singing, Violin, "Cello and a 
branches of music, by a faculty unsurpassed for its excellence 
SPEC:AL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction ir 
hw counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., ete 


Students received daily. Catalog sent on apptication. 





JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING. 
MISS MARIE LOUISE GITHENS, 
Special Teacher of Sight-Reading. 
70-80-81 Carnegie Halil, NEW YORK 


CWILYM THOMAS mise: buzcee 


Vocal Teacher sed Composer 
DENVER 
Open for Engagements with Clubs or Churches. 
ALBERT 


MILDENBERG 


ae INSTRUCTION Studio, 836 Carnegie Nali 
pupils of Mildenberg’s who are now successful teachers 
figgers, Nashville, Tenn; Miss Georgia Richardson, 
Miss Mabel Davison, Director of 
atory of Music, Japan; Miss Celia Ray wong 4 
ut 








~~, “Conservatory Faculty; 

Nagasaki 

rector of Vincennes University Department of Music; Miss 

McLynn, Principal of 

pe S. C.; Miss A. 
Grossmeyer, Color 

others. 


yg of Music, Women’s Coes, 
E. Brown, Los Angeles, Cal.; Miss Dolce 
ado Springs; Mr. A. Berne, Newark, N. J., and 





OSCAR SAENGER 


VOCAL INSTRUCTION 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; me. Marie Rappold, sopran Conried Grand Opera 
Co.; Mme. Sara Anderson, sopran Grand Opera, Graz, Austria; 
Mme. de Pasquali, soprano, Grand Opera, Italy; E. Léon Rains, basso 
Royal Opera House, Dresden, Germany; Joseph Baernetein- Regneas, 
basso, Grand Opera, Germany; Allen C. Hinckley, basso, Grand Op 
era, Hamburg, Germany; Elizabeth D. Leonard, contralto: Bessie May 
Bowman, contralto; Hildegard Hoffmann, sopran Elsa Marshall, 
soprano; Mrs lice Merritt Cochran, soprano; Grace Longley, so 
~wano; Marie Stoddart, soprano; Elizabeth Blamere Sepreney lohn 
foung, tenor; Walden Laskey, baritone; Henri G cott, basso; 
Millie Pottgieser, contralto, Kathleen Howard, « em, 

Telephone: 0) Plaza. Studio: 51 East 64th St., New York 





GeorcE SWEET 


The Renowned Baritone, 


469 FIFTH AVENUE, Near Porty-second &«. NEW YORK 
Some of his Pupils 





Georg Fergusson, 
Sbanae Cumming, 


Maude Lillian Berri Carl Dufft 
Katherine jorence Mulford 


Bloodgood. 


Ine 





Spalding's Success Abroad. 


Mme. von KLENNER 


ANNOUNCES 


IMMER SCHOOL FOR VOCALISTS 


METHODS OF TEACHING, LECTURES AND RECITALS 
Special Teachers for Italian, French and German 

| POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. Y. 

Beginning July 2, 1906 


Address 230 WEST 524 STREET, NEW YORK 


BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLDS COMBS, Director 
1331 South Broad Street, Philedeiphis, Pa. 


ILA VBTRATEO CATALOGVUE FREE 


REO 


“"WOLLE, 


Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New Yors 


WALTER L. BOGERT 


Uatverstty Extension Lecturer oa Muashc 
MUBICAL DIRECTOR 


Conduct of Millbrook (N Y Choral Society, 
CN. Y.) Choral Society 


| Address: 72 Lawrence St., Flushing, N. Y. City 
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A Post Card From Leipsic. 


rhe 
received by 


accompanying facsimile is that of the text of a postal 
Tue Musicat Courier from Leipsic last week 


Reisenauer Farewell Recital. 

and music lovers from the 
four corners of Greater New York and the outlying dis 
tricts Carnegie Hall Wednesday night of last 
Alfred Reisenauer’s farewell recital. Prob 
ably no pianist ever played before a larger number of peo 


Piano students, musicians 
crowded 


week to hear 


ple, who thoroughly sympathized with him and who were 
more or less familiar with the musical offerings. This 
familiarity with the music made the occasion all the more 
enjoyable. Pianists of lesser fame and aspiring students 


are always eager to hear a great pianist play works that 


they themselves have studied 


jist embraced the Beethoven sonata in E 
109; Schumann's symphonic etudes, the “Rosa 
Mendelssohn's 


minor, the 


Reisenauer’s 
major, op 
munde” theme and variations, by Schubert; 


“Rondo Capriccioso,” the Chopin fantasie in F 


Chopin waltz in A flat major, op. 64, No. 3. and the 
Chopin etude in C sharp minor, op. 25, No. 7, and two 
Liszt transcriptions, “Isolde’s Liebestod” and the “Tann- 
hauser March.” The Chopin berceuse was aded as one 
of the final encores. There was sufficient variety in this 
long and varied program to suit all tastes. This recital 


is now but a memory, but it is a memory that will linger in 
Reisenauer 
the 


the minds of the people who heard the pianist 
remains the artists of 
Now that he has gone back to Germany, 
to dwell upon the points in his playing that differ or com 
All debates about technic, 


one of supreme piano world 


there is no need 


pare with his contemporaries 


The signatures are those of Nils G 


Hannah, 


hier and Charles Cahier. 


touch and 


moment than the subjects of Easter finery 


vacation 


Georgia 


Schmitt will 


interpretation 


Eugene E. Simpson, 
Sucher (the great Wagnerian soprano), 


are of 


less 





Svanfeldt, 
Spiering, Rosa 
Mme. Charles Ca 


Theodore 


importance 


and the 


People’s Symphony Concerts. 


Galvin, J. 
be the 


Humbird 
soloists at the 


Duffey 
next and concluding 


and 


Frank 


Hen 


B 


at this 
summer 


ry P. 


series of People’s Symphony Concerts at Cooper Union 


April 19; F 
at Carnegie 
be devoted entirely to Wagner, 


Saturday 


che 
‘Good Frid 
“The 


“Fire Magic,” 


from “The 


*Tannhauser” 


riday, 


ay Spell” 


overture 
from 
Ring of the Nibelungen,” 
“Forest Life,” 
“Siegfried’s Funeral March,” 
Meistersinger.’ 


at Grand Central 


Hall, 


Apri 


and the 
“Parsifal,” 
“Ride 


and 


Palace, 
The 


and will 


five 


of the 


April 


20, an 


program wit 


include, 


“Kaisermarseh,” 


d 
Il 


besides 


the 


excerpts from 


“Hans Sach's 


Valkyries,” 
“Siegfried’s Rhine Journey,” 
Ad 


Iress” 


A considerably enlarged orchestra will be employed for 


these 
rhe final 


stereopticon 
Carl Venth, 
Thomason, 
Schulz 


concerts 


concert 


The 
enth 


of the 
Club will take place at Cooper Union Hall, 
ing, April 13 
numbers: V 


program 
trio, by 


People’s Symphony 
Friday 
following 
with 


Carl 


views of Norway; 


first 


pianist; and 


violinist ; 


Leo 


group 


will 


of 


include 
Venth, 
Godard 

Schulz, 

‘cello 


‘cel 


trio, 


the 


Auxiliary 


illustrated 
played by 


lo. and 


soli, 


by 


even 


Mme 
Mr 
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Tue Hacve, April 1, 1906 

In my recent letter | mentioned that the Concert Insti 
The Hague decided to engage Mr. Viotta’s Or 
Thereupon, moved thereto by the many friends 
of the Concertgebouw Orchestra, the Amsterdam direction 
decided to organize concerts at The Hague on its own ac- 
Many fear that the rivalry between the two orches 
ruin of both, and that at all events 
suffer much by the defection 


tute of 
chestra 


count 
tras will lead to the 
the Concert Diligentia will 
of a great number of its members. 

In the meanwhile both orchestras draw large audiences 
Mr. Viotta procured us the pleasure of hearing again, after 

the Arthur de 
of his best productions, concerto 


a long absence, excellent Belgian pianist, 
Greef, in 
Baron van Zuylen made a hit in one of his popular concerts 
Tschaikowsky’s “Pathetique.”” At Dengelberg’s last 


Annie de Jong introduced a concerto by Mozart, 


one Grieg’s 
with 
concert, 
D major, not heard here before, which Carl Flesch played 


the day after for the first time at Amsterdam 
= = 


A young Russian singer, Mirsky, is making quite a sen 


sation, He is twelve years old and is said to sing like an 
accomplished artist. He will soon appear here and sing 
also at court. Daniel de Lange gave a series of con 


certs of his own works which did not find general favor 
It is difficult to judge them after one hearing and so I 
must reserve my 
than once told me that they gained by being better known 
The Flying Dutchman,” 


opinion. Those who heard them more 


A production of “ as concert opera, 
by Mr. Viotta, with his own choir 
good impression, 


and orchestra, made a 


though, of course, a work like this loses 


much by being shorn of action and scenery 
eS & 

We will soon have a performance of “Figaro’s Hoch 
zeit,” by German artists 

Ge & 

The French Opera has ventured at last on the long 
promised “Reine Fiammetta,” by Catulle Mendes and 
Xavier Leroux. The libretto is better than the music; at 
least, that was my first impression. The opera is well 
staged, the costumes and with Monceau’s decorations are 
worth being seen, and the orchestra (led by Jules Lecocq) 


is quite up to the mark. That can hardly be said of the 


who lacks charm, 
Orlanda, 


and dramatic 
Paris by Mlle 
Dr J DE Jonc 


principal performer, voice 
talent for the 


Garden 


role of created at 





“Resurrection,” the new opera by Alfano, was a failure 


in Milan 


at its premiere 


RUTH LYNDA DEYO 


Concert Pianist 
Care of MRS. EDWARD MacDOWELL 


Westminster Hotel New York 
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MAUD POWELL 


Address: STEINWAY HALL, 109 East (4th Street, or Wolfsohn’s 
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BEN DAVIES 


In America March, April, May. 
Manacement HENRY WOLFSOHN. 








Telephone : 6120-38th 








5 — 
ard Bar: 


to the highest 


branc 


Mrs. Marian Van 


ensie’ Gordon. 


trom the rudiments 
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VICTOK HARRIS 


TEACHER OF SINGIN 


the many who have studied with him are: Mrs. Seabur 
Mise artha Miner, Miss Ethel Crane, Miss Feilding a 
— Wyman, Miss Anna Bussert, 
atharine Heath, Miss Ethel Little, Mr. 
Cowles, Mr. Frank Croxton and Mr. Edw 


Studio THE ALPINE, 55 West $34 St, New York City 


Marris Black, 


Tn: i Mrs. 


J. VAN BROEKHOVEN 


VOICE CULTURE 


Author ot the Van Broekhoven new vocal method. 


Obtains the greatest extension of vocal range; test 

volume and greatest ease of tone production. ighest 

ery gen endorsements. Special teachers’ course. 
d for circular or pamphlet. 


143 West 47th Street, NEW YORK 


Enomwmunvd J. MYER 


VOCAL INSTRUCTION 


318 WEST S7th STREET, NEW YORE 
CIRCULAR SENT FREE 


Summer Term at Round Lake, N. Y., near Saratoga 


Concert Direction AD. HENN 


EUROPE’S GREATEST MUSICAL BUREAU. 
GENEVA (Switzerland). Cable Address: HEWN, Geneva 

















Bugagements with Musical Societies. Concerts and 
Tours arranged. Agencies undertaken. 





Concert Calendar for 1006 sent gratis and post free on appiication 
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ANGELO PATRICOLO'S CAREER. 


Angelo» Patricolo, whose picture holds the position of 
honor in this week's issue of Tue Musicat Courter, is a 
brilliant expositor of the modern school of piano playing 
which makes so many and such exacting demands upon the 
executant 

Patricolo is one of the comparatively few Italian pianists 
who have reached eminence. The number may be counted 
by the fingers on one hand. He was born in Palermo and 
began the serious study of music when eight years old 
Soon afterward, having disclosed rare talents and shown a 
predilection for the piano, he entered the Palermo Con 
servatory of Music and received a special course of instruc 
tion under the chief of the piano department in this cele 
brated institution. While a student here young Patricolo 
pursued with industry a full course, embracing harmony 
composition, thorough-bass and form, as well as musical 
history and literature. After five years he was graduated 
from the conservatory with high honors And when he 
quitted this school to enter upon his chosen career as con 


cert pianist he was exceptior ally equipped 


When, in his fourteenth year, Patricolo made his debut 


in a concert in his native city he deeply impressed the larg: 


audience which grected him. His success was gratifying 
and he was proclaimed a pianistic star of the first magni 
tude After so auspicious a beginning, the young pianist 
enjoyed comparatively easy sailing for several years. H«¢ 


was very active, making Irequent appearances in various 
parts of Italy, and everywhere meeting with t 
success 

When about eighteen years of age Patric left 
land and started in quest of new worlds to conquer. He 
invaded Germany and played successively in all the cities 
of any importance. His triumphs were duplications of those 
achieved in Italy, and his reputation as a brilliant and 
scholarly pianist was greatly enhanced. Patricolo made his 
first visit to the United States during the period of th 
World's Fair in Chicago in 1893, coming over under the 
direction of Catl Gomes, the composer Patricolo gave 


{ 


a short series of concerts in Chicago and immediately won 
distinction as an artist of exceptional powers. He was be 
sieged by managers who wished him to tour the United 
States. These flattering offers the pianist was constrained 
to reject, because he was forced to return home for ef 
gagements he could not break. He promised, however, t 
later for an extended 


tour. He allowed nearly twelve years to pass before re 


come back to America a few years 


deeming his promise 

When Madame Nordica started on her recent trip to the 
South, Patricolo was engaged to go with her as solo pianist 
Ihe prima donna soon was satisfied she had made a judi 
cious selection. In every concert the pianist fairly divided 


honors with the singer 


The success won by Patricolo is mirrored in the follow- 
ing newspaper notices, culled from Southern journals 
Patricolo, the pianist, is a remarkable musiciar His tw s 





were rendered with all the skill and enthusiasm that marked 


trained artist, and his encores were almost as enthusiastic as those 
extended to the diva herself His response to the second encore 
was a unique composition in which he introduced something et 
tirely new in piano effects, and which brought down the hous 
His rendition of “Dixie,” as an encore number was met with a 
storm of applause 


The people of Tampa are fully cognizant of the splendid oppor 











tunity afforded them recently by the management of the theatre 
bringing t Tampa two of the greatest artists of the country The 
appreciation that was shown is evidence th Tampa is fully alive 
to these opportunities, and next season it may be expected that this 
city will have a list of attractions that will be m a par with any 
of the cities of the South Daily Herald, Tampa, Fla, March 23 
Better Than Paderewski Admonitions have reached the music 
critic that comparisons are odious, but one might be pardoned f 
repeating a comparison so daring and yet so confidentiy by t 
music experts of this city upon the occasior f the recent perf 
ance in this city of Angelo Patric wh was prevailed upon t 
“stor ver” here on his way Nort from a trip with Nordica 
Florida These experts assert that in point f genius, Patrice ‘ 


beyond Paderewski, who was als 


playing charmed and delighted 


" 


is praises 
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Ie 
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was @ 


ewski 


On 





=o more « 


brought 


© is cre 


nbia, S. ( 


for 
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i with al 


March 29 


their way 


South 


pieces he 

and the 
the purely 
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scored st favor in were Chopin's . 

a long time Mme. Speet prescribed only breathing exercises 
trem f Gottschalk Joseffy The 8 I I . ’ & ‘ . 
on al in Patricolo’s work. Peder- nd practice in speaking, Later this treatment was supp 
rs, either y or sadness, howeve mented with transitional and singing exercises. Gradually 
’ s elsewhere.—Daily Recor Fermin’s throat healed, the vocal chords regained 
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QO UR Leipsic office reports that the conductorship of the 

Boston Symphony Orchestra has been offered to and 
virtually accepted by Arthur Nikisch, who recently resigned 
the Opera conductorship at Leipsic, as first reported in this 


paper. 


a 
HO will be the Siegfried to arise and slay the insurance 
dragon? 
: 








ROM a German musical weekly: “Some of the American 
composers are writing music which must be regarded very 
Very seriously indeed. 
—— 
H ENRY T. FINCK says in his always bright Evening Post 
column: “Leipsic heard and enjoyed two of Bruckner’s 
symphonies in one week. In New York it is always Brahms; and 
then people wonder why orchestras need such big help.” Et tu, 
Henri? 


seriously indeed.” 


_———— 
f3 HE great god Buddha's 2,450th birthday was celebrated last 
Sunday. Extensive preparations are making for the ob- 
servance of Beethoven's 500th birthday, which will be celebrated 
on Tuesday, December 16, 2270. Suggestions and contributions 
looking to a fitting observance of the event will be gratefully re- 
ceived by THE MusicaL Courier. 
AES COP 
r HE proposition that Secretary of the 
offer a prize for a new national air, 
council of musicians from all parts of the country,” 
He would have a nice time in 


Navy Bonaparte should 

“to be selected by a 
has been 
wisely rejected by him. selecting 
the ‘‘select council of musicians from all parts of the country.” If 
he were to attempt it, he would have to resign from the Cabinet, 
either because he could not stand the pressure or because he would 
go crazy. i 


a 
o——_—— 





HE engagements so far made by Oscar Hammerstein for his 
new Manhattan Opera are these: Campanari (conductor), 
Campanini (conductor), Melba, Ancona, Bressler-Gianoli, Bassi, 
Bonci and Krusciniska, \ press agent has 
also been engaged, and he is what the polite paragrapher of the 
eighteenth century used to call a “jim dandy.” One of his first 
achievements was to confer a salary of $4,000 per night on 
Mme. Melba, Henry T. Finck pointed out that the estimate 
was just $36,000 short, for Melba’s real salary with Hammer 


“a Polish soprano.” 


stein will be $40,000 per night. 
—-- 8 — 

IENNA has refused to produce Strauss’ “Salome” because it 
is “immoral.” Lest we forget: Nietzsche called Wagner 
“decadent”; the Vienna Musik Zeitung (1873) called his music 
“delirium” ; and the Paris Presse (1861) alluded to the “Tann- 
hauser” overture as “delirium tremens”; the Frankfurter Zeitung 
(1877) dubbed the Rhine maidens ‘‘demi-mondaines” ; the Munich 
Volksbote saw only “adulterous noise” in “Tristan and Isolde” 
Gustav Dulls, the author of a Wagner brochure (1872) found a 
“peculiar perfume” about Briinnhilde, emanating from her asso- 
ciation with “the corpses of heroes” and with her horse Grane; 
for Hanslick, Senta was a “hysterical Agathe’; Dorn declared 
the ““Kaisermarsche” to be an “insult” to the Emperor ; the Vienna 
Neue Freie Presse detected “cantharides” in the Wagner scores: 
“all the vices” were contained in the according to 
the Leipsic Ueber Land und Meer (1865) ; “subtle salaciousness” 
marks the second act of “Parsifal,” in the estimation of Heinrich 
Ehrlich (1882) ; Wagner's theories are in the lan 
guage of Pougin (see Fétis’ “Biographie Universelle”) ; “Phyl- 
loxera vagnatrix” is a phrase coined by the Berlin Morgen Zei- 
tung (1874) ; the “Meistersinger” prelude was said by the Vienna 
Hausfrauen Zeitung (1880) to smell of “stale theatrical oil’; the 
quintet from the same opera appealed to R. Wuerst (1870) as “a 
mouthful of swamp water”; the Wagner melodies impressed H. 
M. Schletterer (1876) as being “‘indecent”; Venus in “Tann- 
was referred to as “Venus vulgivaga” by the Carlsruhe 
Albert Wolff in the Paris Figaro (1876) declares 
“repulsive,” and a 


“Nibelungen,” 


“murderous’ 


hauser” 
Echo (1853); 
those Wagner works which he has seen to be 
Dr. J. Kastan ( Frankfurter Zeitung, 1874) diagnoses the whole 
Wagner plan asa “pest.” And yet Vienna bars Strauss’ “Salome” 
merely because it is “immoral.” History will repeat itself, how- 
ever, in this case, just as it did in the cast of Wagner, and Vienna 
will again have as much cause to feel ashamed as it did at om 
time for not suppressing Hanslick and his foul and insensate at- 
tacks on Wagner. Vienna used to lead the world in music when 
such progressivists as Haydn, Mozart, Beethoven and Schubert 
lived there. What has come over the spirit of modern Vienna? 
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®) Personal and Reminiscent. 


It is seldom that the editor of this paper presumes to appear 
in its columns with the first person singular, and the apology for 
doing so today will be found in the material submitted, which 
makes it imperative to substitute the uncomfortable “I” for the 
editorial “we,” which, by the way, is also an obsolete form of 
American journalism that might as well be eliminated if possible 
Chose who are close observers of this paper may have seen that 
there has been quite a struggle to get away from the ‘‘we,” and it 
is probable that in a short time the paper will attain the eminence 
which characterizes all publications that have succeeded in abol 
ishing the personal pronoun ; but with such an abundance of corre 
spondence from all parts of the world it has been found impossi 
ble to pass all the letters through the editing alembic successfully 
in order to attain the uniformity sought for. 

On this occasion the first person intrudes because it cannot 
be avoided, as will be seen. 

he subject is the continuation of last week’s comments on 
Grove’s Dictionary, and its treatment of American composers and 
musical literary men, most of whom have been discarded in the 
first two volumes ending with the letter L. The prominence 
given in that Dictionary to H. E. Krehbiel as the one writer in 
musical criticism, and his selection as the representative of his 
class, has already been animadverted upon, and it has been shown 
that the total eclipse of the names of Finck, biographer of Wagner 
and of Grieg; of Huneker, biographer of Chopin, and of many 
ther writers and composers, such as Elson, Hale, Kelley, Bruno 
Oscar Klein, Hermann Klein, Kaun, Kranich, Amy Fay, Arens, 
Huss, Klauser, Ganz, Goodrich, De Koven, Goetschius, Bowman, 
\pthorp, Hubbard, Gilman, Carl, Boeckelman Foerster, 
Kroeger, Hopkinson, Fry, Coerne, Converse, Gilchrist, Emil Lieb 
ling, Corey, Gaertner—that this total eclipse has made Grove’s 
Dictionary an unreliable compendium for musical information or 


research 





If the same rule is to be wed in compiling, under Kreh 
biel’s control. the other three volumes which are to follow, the 
whole American musical field would relapse into the mention of 
about one dozen names of musical personages, among whom Kreh 
biel would appear as the literary paragon, and as he is one of the 
published contributors and is said to have been commissioned to 
furnish the American division with the aid of his assistant on the 
New York Times, who, by the way, is not biographed, it follows 
that the musical people of this country are now enabled to appre 

ciate exactly where they stand in an affair of this nature. Report 
states that someone was requested to supply Krehbiel’s biography 
in deference to his delicate and tender feelings; at the same time 


hose who were eliminated might be entitled to ask Krehbiel how 


1 
; 


it was that their feelings were considered still more delicate than 
} 


lis Own 

\fter the elimination of all these and many other important 
musical personages from Grove's it naturally cannot be considered 
i work of such value as to demand or request inmsertion—it ts 
rather a distinction not to be included in it: but that is not now 
the point. I am quite sure, however, that with such persons as are 
excluded no one cares to become associated with the few remain 
ing names 


The point at issue today is the Krehbiel sketch in Grove’s, and 


1 desire to call attention to it 


The Representative Sketch. 


What America has done in the literature of music, according 
to Grove. is embraced in the half column sketch of Krehbiel, and 
a study and analvsis of that sketch must at once convince us how 
hopeless our case 18, a8 Compare 1 even with the prospects in 
Anhalt-Dessau or Mashonaland 

Before I call attention to the specific literary productions ot 
the only musical littérateur in America, I will quote as follows 
from Grove's He has done much to advance the understanding 
and love of Wagner's later music dramas in America.” I cannot 
| 


very well discover in this sentence whether the love in the musk 


dramas is meant or the love of the people for the music dramas; 











b 


it pernut me to quote an excerpt from the New York Tribune 
of March 11, 1883, when Finck and Tue Musica Courter were 
engaged in firing broadsides into the anti-Wagnerites of America 
NEW YORK TRIBUNE, MARCH BR, 
\n editorial on “Wagnerism” ends thus) 
Che choice of subjects, the character of the poems, th 


extent and precise manner of the employment of leading 
' 


motives, the love of mysticism and the somewhat pedanti 
} 
! 


jugation of the musical form to the philosophical de 
velopment of the legend, may well be cited hereafter among 
the blemishes which disfigure all works of th 


mind 


his is the usual turgid verbiage and avoidance of any definit 
committal that always characterize Krehbiel’s notices He never 
calls black black or white white; he will wander about in laby 
rinths of words in place of saying anything that can be claimed 
as an opimon, and every musical intelligence knows why that is as 
it 1s And yet he must, at times, fail in his observations, and the 
above remarks do commit him, although his efforts to es« ipe are 
manifest 


In 1883—26 years ago—he predicted that all these phenom 


S I 
ena in Wagner “may well be cited hereafter among the blemishes 
which disfigure all works of the human mind Not yet are they 
cited against Wagner; on the contrary, the Wagner records aré 
dead against Krehbiel Does he mean in the hereafter Does 


he include his own works? Of course, it is a hypocritical indict 
ment against Richard Wagner, as is shown in its attempt t 
classify him with the general human mind in its failings or disfig 
urements, and yet it is, after all, a serious indictment 

Is the love of mysticism a disfigurement of the human mind 


\re the extent and the precise manner of employment of his 


leading motives considered today a disfigurement of Richard 
Wagner's mind Why, they are actually the basis of a broades 
counterpoint ; but such a proposition cannot be debated by KAreh 
biel 


Where, in the name of Moerlein’s Brewery, can we find an 
pedantic—mind you, pedantic—subjugation of musical form t 


the philosophical deve lopment of the legend And there will be 


some who will also ask, Where does the application arise Cher 
] 


is the usual form of the indefinite that is found in all of Krehbiel 


statements that are not statistical 


However, | do not propose to waste time in scrutinizing the 


sophistry or the errors of judgment or the lack of prophetic n 
in Krehbiel; | merely desire to point out that Grove’s Dictionar 
makes a decided error in attributing to Krehbiel a membershiy 


the advance guard of the American Wagnerit 


Finck was the man who held aloft the Wagner banner, a 


Tur M CAL Courter was with him and not KArehbu | 
above is merely one quotation fron il to be ft nl that } 
biel was, as usual, on the fence He ihbsequent! ect 
Wagner tor money at was entitled t t: but he never ha 
secured an audience had not kinck and this paper prepar ln 
way 
Antithesis. 
lo illustrate for the moment the difference between turg 
, +. 4 , ; ' ; 
verbiage and the evidence of a lack of contr of the subi al 
stvle and a mastery of the matter, permit me to reprint what Jam 
Huneker savs in last Saturday's book Review Supplement of the 
New VY ork limes in an essay on the ideas at rancices i Arthur 
“\inons and it 1s a good page to reat 
He beg right with Ger ' 
stor (sot I y “ 
' ‘ , 
we 1 ‘ vy 
| ig at | 
; Artem eside wi M ‘ 
elf ayy ly ;w A { 
man than Edmond Grosse while exp { 
immortal and puzzling Faun—whos ter 
ee ed t ‘ ‘ 
Ke th ne ‘ tae? { t 
Mallarmé to a practica mclusion, f tr" D> 
direct ratio, and you have Wagner It f ' , 
be Wagner And, Wagner having existe was f n 
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to be something more, to complete Wagner.” But 
even in Wagner—and there is nearly all our emo- 
tional life—is there Mallarmé’s “horror of the 
forest, or the silent thunder afloat in the leaves?” 
“Poetry,” said Mallarmé, “is the language of a 
state of crisis.” And, slim as is his contribution 
to the living stream of French poetry, it is never- 
theless a genuine contribution, and more akin to 
the genius of the tongue than even his admirers 
suspected. 







































































His first fiction, “Spiritual Adventures,” is newly 
published. It will recall to the true Paterian, the 
lover of his “African” prose, as Mr. Greenslet puts 
it, his wonderful, ever wonderful “Imaginary Por- 
traits,” which, as Mr. Symons has told us, was 
Pater’s favorite. But here again it will not do to 
confound master and pupil—himself a master of 
more viable material. Symons has adhered to the 
low toned harmonies of Pater, has seen fit to ad- 
here to his scheme of formal presentment, some- 
thing between the naive narration to be found in 
legends and the poignant intimacy of a personal 
confession. Symons has poured into this form 
things of the soul that happened yesterday and 
may happen tomorrow, but will never happen to- 
day. Yet it is a world he shows, the world of the 
soul across the sill of which we discern disquieting 
visions. There is the soul of Christian Trevalga, 
who played Chopin so intensely that at a concert 
he saw “just above the level of the strings on the 
open top of the piano * * * like gray smoke, 
forming and unforming as if it boiled up softly 
out of the pit where the wires were coiled up.” It 
was the visualization of a Chopin study. True 
muSicians are mystics. They see music at times— 
but if they see it too often, then they are taken 
away, Christian realized music vividly. He be 
came tone, And he died mad. Esther Kahn was 
an English Jewess who discerned the world as 
gesture. She was an actress. But she missed 
something. She was cold. Even the inevitable 
lover did not unlock her nature. But when she 
saw the man she was weary of in a box at the 
theatre with another woman, jealousy was the re- 
leasing key to her soul’s enigma. She was trans- 
formed into a great actress. This study is extra- 
ordinary. 

And Huneker not in Grove’s and Krehbiel in it: 
and Finck ostracized because he fought for Wagner 
when Krehbiel called him disfigured and Krehbiel 
in Grove’s as a Wagner protagonist! Is there any- 
one left who, after this desires to be enlisted in that 
publication ? 

Krehbiel disparages Wagner’s mysticism. Hun- 
eker says above “True musicians are mystics,” and 
very naturally it cannot very well be otherwise. 
They are dealing with the most mysterious force in 
nature and art in addition to the culture of mys 
ticism through the culture of music itself. 

I merely wish to illustrate the antithesis between 
a man who knows how to write about things he 
knows he knows and one who has no command over 
style and cannot express himself on things he knows 
and others know he does not know. If he does 
not realize that he does not know, his comments on 
music betray that fact; hence it is a matter of in- 
difference as to the flights of his imagination on 
that or any subject. 

Moreover, having known both men as contributors 
to these columns, I may as well say that Huneker 
gets his supply from his own intelligence without 
reference volumes, whereas Krehbiel draws his in- 
formation out of the books. The originality of the 
one becomes more defined than ever when com- 
pared to the encyclopaedias accessible to anyone. 

Huneker was a Wagnerian from the start, and be- 
ing a much younger man than Krehbiel he appeared 
on the rostrum later on. He has written much more 
on Wagner than Krehbiel ever has or will, and his 
constituency is so much larger and broader than the 


latter's that, leaving entirely aside the vastly supe- sical exploitation, for musical development, for the 
rior manner of approach and style of presentation, gathering in of the rewards of an active musical 
what he says carries more weight. career are greater than anywhere. It can mean not 

Huneker, as the biographer of Chopin, and on only that, but many other hopeful things besides in 
that claim alone, like Finck, as biographer of Wag- music. And yet under the temporary local sway 
ner and of Grieg, is actually necessary for any work of a clique having no general influences this whole 
claiming musical reference on a basis of thorough- glorious American situation is not only misrepre- 
ness. It is a farce to exclude them and include sented and music prostituted to the aims of a small 
Krehbiel ; not only a farce, but a literary crime. coterie, but the insincere and personal speculations 

And now let us take a look at Krehbiel’s books of the coterie membership are advanced by utilizing 
according to Grove. Grove’s, without the knowledge of its publishers, 
in their own behalf, while sacrificing the national 
musical life and traitorously annihilating the very 
musical power upon which America depends for its 
future development — if it were not for the vital 
force centered in this paper. And it is this paper 
which always comes to the rescue in dilemmas of 


The Literary Activity. 

This is the enumeration of the books written by 
Krehbiel according to the invulnerable Grove (poor 
old gentleman). 

Notes on the Cultivation of Choral Music and the 
Oratorio Society of Music. 

Review of the New York Musical Season (five 
volumes, 1885-90). 

Studies in the Wagnerian Drama (1891). 

The Philharmonic Society of New York (1892). 

How to Listen to Music (1897). 

Music and Manners in the Classical Period 
(1898). writers to demand that their names should also be 
eliminated—those who are now apt to be included 
in the volumes from M to Z—because, after these 
disclosures, what object can there be in having your 
name recorded, with a few lines added, when the 


this kind. 

In order to avert this contemplated wrong to 
American music and musicians, I suggest that 
those who have been discarded in the first two vol- 
umes, enter a protest with the publishers or issue a 
notice requesting other American composers and 


The first book is nothing more or less than the 
usual annotation for a musical society. 

The fourth is a similar book with statistical news 
gathered from the material submitted. 

Neither of these books can put forth any literary 
claim. 

The Wagnerian studies are like all books of that 
nature, merely a compilation of all the available 
and traditional information. It offers not one sug- 
gestion; not an original idea. 

The last book has references to matters easily 
learned by making studies in voluminous aggrega- 
tions of similar books, such as Haweis and others, And let us remember that we are all in the same 
and all written to show how much better the writer boat in this situation here in New York. When 
is morally than most of his pitied readers. these music critics, in the fall of 1902, gathered at 

“How to Listen to Music” presupposes a paradox a dinner given for the purpose of destroying the 
because anyone who must be told how to listen to property of THe Musicat Courter Co., it consti- 
music is irrevocably lost to music, particularly if he tuted a menace against musical independence. Not 
must wait for Krehbiel to tell him or her. withstanding that these critics represented the 

“Review of the New York Musical Season” is a Journal (which has since repudiated the man), the 
statistical book which had no market and which rep- World, the Staats Zeitung, the Sun, the Times and 
resented a loss until I took hold of it and showed the Tribune—notwithstanding this unholy but ap 
Krehbiel how it could be published without a loss. parently irresistible combination, look at the result 
When I became too busy further to assume any today! Compare THe Musicat Courter of the era 
responsibility the publication died—although it was of 1902 in the autumn and winter to THe Musica 
intended originally that it should continue indefinite- Courter of the spring of 1906! 

An increase of 32 per cent. of weekly advertising 


above names have been discarded and when a man 
like Krehbiel appears as pre-eminent under his own 
aegis as one of the contributors? It constitutes a 
total misrepresentation of American musical condi- 
tions ; it constitutes an offense against ethics which 
must find its punishment in a total disregard of the 
work that has made itself responsible for such an 


injury. 


ly for every season. 
These are the literary claims of Krehbiel as patronage over that of the period of 1902, when the 
against the works of Huneker and of Finck, leav- combination against the paper was focused 


ing aside entirely the greater value of the fugitive A tremendous increase in circulation. 
and fragmentary contributions of the two latter au- This company now publishes: 
thorities as compared with Krehbiel’s usual non- Tue Musicat Courter. 


commital dissertations. Tue Musica Courter Extrra—for the music 
Aside from all this there is an important question trade. 
bearing upon this attitude of Grove’s Dictionary THe AMERICAN MusSICIAN AND Art JourNAI 
toward American musical life as represented ¢5- music publishers and band and orchestra lead- 
through men of Krehbiel’s stamp. ers and members. 
The Great Wrong. This last publication was started in the begin- 
Very naturally contemporary literature, in its re- ning of the year by combining the AMERICAN Art 
course to a musical authority as well as proximate JouRNAL, established 1863, amd reviving the Amer- 
posterity, will look to Grove’s Dictionary for its tcan Musician, established 1887. 


material, and imagine the role played in it by this These three publications represent a weekly av 
intensely expanding American musical life here. erage of more than 100 pages—weekly, mind you 
There is no musical paper published in the world The amount of white paper consumed «during the 


like this, either in extent, in circulation or in pres- year for these publications represents a cost of 
tige, and no country of Europe could produce such $100,000—white paper alone. 
a publication, which means what? Why it sig- And this is all I care to sav on this subject. I 


nifies that here in America the opportunities for mu- merely intend it to illustrate how puerile the antag 
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onism of these music critics proved to be, and that observes the defects of the book as shown. Of the composition was performed Krehbiel was undet 
as a result of their combined. underhand and nar- course ye, the English opera manager, receives the impression that his ideas had been followed, al 
row minded attack the whole musical world re- his quota. Conried will kick when he finds how though Nahan disregarded them in toto, becaus« 
sponded in sympathy with THe Musicat Courier far the Tribune man has gone in his revenge, but they were in possible (And yet no word on the 
and as a reproach for such a dastardly and con-_ his kick will not hurt this time; he is in good com Frankos Carl Faelten, Felix Fox, Florio and 
temptible action. pany. Naturally the older American managers, like Fursch-Madi are not even hinted at Phe same fate 
What does a mention in Grove’s Dictionary Ye Vivo and Chizzola, who brought from I urope awaited Jules Jordan, Jacobson and Alberto Jonas 
amount to when compared to a straightforward, the greatest musical artists of their day, also go ; B. 
candid American advertisement in THe Musicat into limbo with the others Old time renowned i> dime f ew Grove, 1 
Courier? You are not going to advance in posi- opera singers, such as Brignoli, Theodore Habel \ ta 
tion after your death. What you want to do is to man, Himmer, Herrman, go the way of Caruso, and eecee Mien Bind 7 ' Rehere Beound. Seok 
live now; to prosper now; to become great now and are not even referred to, sharing the fate of the Bial, Apt ( a Po 
right here, right in this place where you are now celebrated Carl Anschiitz, one of the great con a aiaan aoe eg res aA 
working and living! ductors of the day, who directed the operas (Rubinstei 4 . Kwes 
What matters it to you if whether you have suc- these artists appeared in. Del Puente, De Ahna m= 7 ‘ Kr, " ‘eo ny : 
ceeded or failed in life your name, after your death, and Galassi are utterly unworthy, but some old , "A. | ret) 
appears in a book in which Krehbiel is mentioned time church singers get long notices—people ! Sow - pene oe 
and in which no one will be able to find the names who never left their own countries _ ly és ie : \ 
of Finck and Huneker and all and more of the Rupert Hughes goes overboard with Gustave , r a \ = 
names referred to above That can be of no ser- Kobbeé; how can they compare as statisticians with g here ame N. Coe Rob; 
vice to you then, and will certainly have no value Krehbiel Lots of small music and piano stores in * ' : : ~ ' 
for you now. ikngland, Scotland and Ireland receive copious aan ; whose work 
Vow is the time to show this band of musical notes, but the large Aeolian Company of New York, 4 , 
nondescripts that you can succeed despite them and London, Paris and Berlin is dismissed, and can- cCoronaro, + Any 
their machinations, and that you are as little depend- not be found. Strange system of selection! ‘ nN 
ent upon their approval or applause as this paper is. No Adamowskis, no Agramonte and no Nathas toe = . 
You know how we not only defy them but actually H. Allen, the church music composet No Balatka . - 
flay them week after week, until now they are mere- no Homer N. Bartlett, no Otto Bendix, no Theo [J NDER the tit f The ‘How’ Book the 
ly poor specimens of derision all over the world. Bohlmann, no ©. B. Boise, no Bonawitz, no Brock Evening Sun prints an interests and enter 
Most of them are living jokes. way, no old Bradbury and no Frederick Brandeis taining article dealing with a question which has 
What does it amount to, after all, whether you are and no Charles Fradel are referred to: these latter ften been handled exhaustive n Tr Musica 
mentioned in a Dictionary that is filed away in th | suppose, might as well be eternally killed for goo ( nieR. Of course in music. books o How To 
musty and dusty shelves of libraries? The living, Where are Dannreuther, Danks and the lat Listen to Music” now are regarded 
actual world is your world, and posterity will take Ferdinand Q. Dulcken, connected with the David THE “HOW” with the contempt which they de 
care of itself despite you. and Mendelssohn and a masterly musician who lived BOOKS. erve. but it se that in othe 
herefore, after all, do not waste your valuable and died here. Oh, where f s the n wi 5 ible 1 , elf 
time on such moribund trifles. | must do it in order 6b. J. Lang is in with a near double uN therefore the re willing to te thers how 
to clear the atmosphere and maintain the historical umn notice writen by Krehbiel’s side partner, | t, st , harve ; 
record, for there are more persons now occupied in’ but a public spirited, self-sacrificing, fine t nities where rance and credulity have not 
going through the back files of this paper every day pered musician like the late Calixa Lavalle« et bee plet b c | 
than look at any Dictionary of Musicians or Musi is doomed forever, and the American who article reads as { ws 
\t the same time, it is a dreadful waste to write conducts the concerts at Diisseldorf Mi 
about daily paper critics and old time Dictionaries Limbert is passed over Liitschg do “ 
and cliques and coteries when one wants to spend exist; Listemann may as well never have been bor: 
his time on really big things. Hence I apologize neither Leopold Lichtenberg, so far as Grove T 
once again for obtruding myself and inflicting all der the manipulation of the “gang” goes, a1 tl . 
this commonplace upon you; and yet such matters talented Gustave Luders is entirely overlooked als - 
must be dealt with if for no other reason than to together with the late Jules Levy, of cornet fai 
protect those who are apt to become the victims of Chis reminds me of Paris Chambers. who is a ' i 
such recurring intrigues as this explanation ex- condemned to obscurity, together with Coombs a ; 
poses Coombs and Claassen and Mr. Horatio Clark an 
P. S. Benjamin Cutler And where is Ludwig ng , f 
The daily paper is becoming more discredited ander, who composed Getter coms me — tt ' 
, ; than most composers in America And Julian | 
every hour Its conduct in the handling of these \wame f 
wards, who certainly demands attentior And, b . 
insurance swindles has betrayed its alliance with tra's w , 
them. On Monday, for instance, a letter was pub the way, read the arts le on English opera, and pi ip f ‘ { 
lished, signed by the eminent Samuel Untermyer, will ‘not find an allusion to any American participa ne cage 
: tion in that direction, whereas we have more Eng ) t 
in which he says, among other things, that people ed ; : 
“must on no account permit themselves or the pol lish opera here than they have in Great Britan aa ‘ 
icyholders to be misled by the newspaper reports but not a word 
which are being circulated by the industrious press Katharine Ruth Heyman, Helen Hopekirk, A ents, v 
bureau these gentlemen are working overtime. * * * gust Hyllested, Victor Harris and ‘ harley Kunk ; 
All for the purpose of creating * * * false im- ‘ust have been in Mars or somewhere else wher a ite 
pressions.” When the proprietors and editors of Krehbiel and his assistant on the New York Times Sane : 
these daily papers represent such a theory of ethics W«Te gathering the names, and Gustave Kerker t F 
why shouldn't Krehbiel, a mere music critic on one ™ust have had his “Belle of New York” off in th wt ' p 
of them. take advantage of the situation? However, Arctic regions judging from the cold shoulder ; , ; 
their issue is a live one, while his issue is a dead one rom Karl is also among the renowned neglectes ; tele ew ara ; ; 
Where is the name of William Billings, born, Om¢s, together with Edwin Klahre and Georg pre ‘ er , 
Boston, 1746, died there 1800, composer of hymns, Hamlin, who introduced Richard Strauss to Amer point - ’ ; 7 
pioneer of American church music; first used the '4, and the Clarks, both of whom are active will exy ' t 
pitch pipe ; gave first concerts given in New Eng Paris and Europe Phere is such a nice sense of adiaaes : 
land? Where is Richard Arnold, concert mas- 4iscrimination in overlooking on purpose the Amer 
ter of the New York Philharmonic for years past ans who ar actively engaged in professional work , 
27 years, I believe, Arno!d sextet and also active ™ Europe—such a sense of propriety and humanity 
executive of the society? An English organ builder in that It took a long time, but the realization has come 
born in 1785 has a column, but the late Henry | Richard Goldbeck—not to be found; neither are to the public at last that the critic who tells others 
Abbey not a word, and the whole Grau family is the two Frankos, but theynever received any re how to do things cannot « them himself. or he 
ostracized, including Maurice Grau, great manager ognition from Krehbiel, although Nahan only re- would And if | anot the himself, how can 
of opera in this country and Europe. The motive cently arranged something for Krehbiel for a small he instruct others Is it not in the highest degrees 
of the Krehbielians can readily be understood, but orchestra in accordance with the latter's sugges- ridiculous for a man to explain how to listen ¢ 
it can have no effect upon Grau, especially when he tions, which, however, could not be followed. When Bach's counter: t eethovet symphonic { 
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mulae and Strauss’ orchestration, when the afore- 
said man is himself unable to write a correct accom- 
paniment to “Home, Sweet Home,” or to transpose 
from one key to another that complicated classic 
of melody known as “Three Blind Mice”? Those are 
questions which the musical public is answering for 
itself nowadays—thanks to THe Musica Courtier’s 
enlightening work. 


A 


oni 
ORIZ ROSENTHAL’S American dates for 
next season have all been sold up to Christ- 
mas, and the demand for the second half of the-sea- 
son of 1906-07 is already so general and so insistent 
that a success of colossal financial proportions is 
practically assured. The artistic end 
ROSENTHAL was never in doubt, for Rosenthal’s 
SRSSERCSS. every appearance during the past 
four years abroad, even before the coldest and most 
critical audiences, has been an unequivocal and re- 
sounding triumph. He is one of the leading figures 
in the piano world today, and as such his coming is 
always heralded by the best elements in our national 
music life as an event of historical import. The 
European critics have not yet tired of writing about 
Rosenthal in superlatives, as the following recent 
study from the pen of Ferdinand Pfohl, the great 
critic (rara avis!), will show: 
“Moriz Rosenthal, the king among the big mod- 
ern pianists, surprised us with an indescribably 
tender and sensitive interpretation of Chopin’s E 
minor concerto, reviving its sweetly melodious, 
melancholy and poetic arabesques with his fond 
and delicate fingers. Rosenthal, the most brilliant 
among the race of great virtuosi of our time, does 
homage now to a cult of artistic beauteousness 
which must surprise all those who have watched 
the development of this Titan of the piano. It is 
foremost the blending of intellectuality and sen- 
suousness in his touch and the wellnigh trans- 
cendant distinctness of expression, that lend his 
art the stamp of sublime maturity. The ideal dis- 
tinctness of his tone, remaining intact even in 
passages of raging speed, imbuing it with crys- 
talline transparency and removing every particle 
of earthen heaviness, was the most phenomenal 
quality of his playing, perfect in technic, spirit and 
art. The graceful, spiritual and poetic playing of 
the Chopin concerto proved again that Rosenthal 
puts the musician before the virtuoso; the latter 
serves him as an executing organ, perhaps at times 
as a very serviceable demon, a devil who has got- 
ten into Rosenthal’s bondage and serves him with 
diabolical swiftness and assurance. With this devil 
at his side he plays his “Humoresque,” on waltz 
themes by Johann Strauss, an unthinkable difficult 
piece, sparkling with musical witticism, and frantic 
intricacies of technic.” 


~ 
—— 





HE Los Angeles Graphic speaks a little piece 
which is by no means new, but none the less 
impressive on that account: 

It is a great pity that it is necessary in this 
country to exploit artistic merit by means of daily 
newspaper press agents’ fol de rol. Here is Ku- 
belik, for instance, the willing victim of garrulous 
“rot” about $50,000 fingers, twin begetting and 
muff wearing and various other inanities, all con- 
sidered necessary to awaken the American dollar 

Yet Kubelik, the artist, is just as 
great without all this. Time was when such an 
artist as- Godowsky, as a resident of Chicago, 
toured this country and played to $50 houses. Now 
that he is regarded as one of the greatest artists 
in Germany, let him come back with an assort- 
ment of hair, dogs and children, and he would 
play to his thousands. Yet he is not a whit greater 
now. than then, 

What a furore there was over Paderewski thir- 
teen years ago; yet here is Pugno, with more 
vitality—if less hair—than the chrysanthemum 
Pole and he is considered to do well in Los 
Angeles if he gets a $500 house. 

Tue Musicat Courter has often pointed out that 
the conditions described above are not the fault of 
the American public, but of the daily press, which 
stops at nothing in the effort to fill its columns with 
sensational pictures and “stories.” A glaring in- 


into activity. 


stance of this kind was laid bare by Tue Musica 
Courter last week in its exposé of the Melba, 
Mahler and Steinbach “news” published by the New 
York Sun, 





OME local newspapers and musicians have been 
trying to make a recent occurrence at a pri- 
vate musicale the cause for a general attack on the 
class of persons known as “society,” the “Four 
Hundred” and the “smart set.” The casus belli 
seems to consist of the fact that 
SOCmEsy 45D a certain lady, whom we shall 
TEE MUNCIAN, = o Mrs. Sturgeon, engaged a 
quartet of musicians to play at one of her dinners, 
and not only did not invite them to partake of the 
late supper, but also asked them to play dance mu- 
sic for the midnight guests who remained. The 
musicians are said to have hissed “Never,” and to 
have stalked melodramatically from the room. Is 
it not about time for musicians who play for money 
at “society” functions to realize that they are not 
the social equals of the people who engage them? 
Such players are paid entertainers, and if they re- 
ceive the sum stipulated for their services they 
ought to consider themselves treated adequately and 
fairly. Whatever the host or hostess may choose 
to do for them in the way of hospitality, such as 
food, drink, &c., is purely gratuitous, and should be 
received as a favor, not demanded as a right. 

The uncouth manners of most musicians, their 
freakish clothes and umbrageous shocks of hair are 
features which make them ludicrous figures in 
the eyes of persons born and bred in an atmosphere 
of cultured wealth. Besides, most musicians, by the 
very nature of their calling and employment, are 
limited in knowledge and unable to talk authori- 
tatively on any themes save themselves and their 
profession—subjects which do not interest society 
people, or any other kind of people except members 
of musical unions, piano teachers, and the like. All 
this is said with no thought of disparagement to 
the calling of piano teaching—an honorable trade— 
or to the musical union, a very useful and effective 
organization, which accomplishes successfully the 
purpose for which it was organized. But society 
people do not force their company on members of 
the musical union or of the piano teaching guild; 
why, then, should the musicians, who make up those 
bodies, endeavor to thrust themselves upon the con- 
tingent which forms the society set? There are 
many silly asses in society, just as there are among 
the musicians, but in this free country even a silly 
ass has a right to occupy any position he sees fit 
on any particular question, and to choose his asso- 
ciates without asking permission of anyone, or pay- 
ing any deference to that new and heedless order of 
socialism’ which is founded on envy, lack of per- 
sonal achievement and the spoliation of any old 
thing belonging to another. The four men who 
were offended because their hostess did not invite 
them to supper acted like fools, and not only made 
themselves, but also their profession, extremely 
ridiculous. Had they possessed any real pride and 
any of that savoir faire which they accused their 
hostess of lacking they would never have permitted 
their hunger and their disappointment to show, and 
would have gone home quietly and with dignity, and 
on the way eaten a supper paid for out of the money 
honestly earned from their tactless tormentors. 
Does not that sort of a meal taste better than the 
sop thrown them by some monarch of money who 
regards them as being of about the same actual im- 
portance as the butler, the waiters, the maids, and 
the other paid menials of the house? Never mind 
whether the society people are right or wrong in 
maintaining their personal superiority in a republic 
where no caste distinctions are supposed to exist. 
We are looking at the musician's side principally. 
So long as he goes to such houses, and does the 
work for which he is paid, he stands in dignified 
business relations with his employer, but when he 
attempts to put their intercourse on a friendlier 
basis, without encouragement from the rich man, 
the musician commits precisely that kind of faux 
pas which was probably the original cause of his 
present low standing in the social scale. As for the 
question of dance music, that is a matter of per- 


sonal preference. Johann Strauss was not too proud 
to tuck his fiddle under his chin at many a royal 
ball in Vienna and to play waltzes at a sign from 


the Ceremonienmeister’s stick. Many a musician 
might be a famous player of dance music who now 
is an infamous player of the classics. If the pay 
be good, there is no ethical or zxsthetical reason 
why good musicians should not play dance music. 
Many of our symphony orchestra players in New 
York play at restaurants and at public balls and in 
dance halls. Why, then, this sudden accession of 
false pride when a “quartet” is asked to play dance 
music at a private function? One of the conduc 
tors at the Metropolitan is a favorite leader of dance 
music at fashionable balls and weddings, and the 
men who play under him at those affairs are mem- 
bers of the Opera orchestra, of the Philharmonic, 
the New York Symphony and other local organiza- 
tions of high standing. Some persons will urge 
that Liszt forced society to recognize him not only 
as an equal, but even as a superior. Ah, yes, Liszt 
was a musician; but all musicians are not Liszts. 
When they are we will reopen this subject for 
further discussion. 


. 


HE following is a complete 
ARENSKY'S 


COMPOSITIONS. 


list of the compositions of 
Arensky, the gifted Russian com- 
poser, whose untimely death was announced exclu- 
sively in THe Musicat Courter a fortnight ago: 


Opus 2—Piano concerto. 

‘ 4—Symphony, B minor. 
6—Songs. 
10—Songs. 
11—String quartet, G major. 
13—Intermezzo for string orchestra. 
14—"‘Anchor,” a capella chorus. 

“ 16—"“Dream on the Volga,” cantata. 

: 17—Songs. 
21—Songs. 
22—Symphony, A minor. 
25—Festival “Coronation” cantata. 

* 27—Songs. 
29— Vocal duets. 
32—Piano trio, D minor. 

“  35—String quartet, A minor. 
37—One act opera, “Raphael” (St. Peters- 

burg, 1894). - 

38—Songs. 

m Songs. 

“ 45—Vocal duets. 
46—Cantata after Poushkin. 

‘*  48—Fantasie on Russian folksongs, piano 

and orchestra. 

49—Songs. 


* 50—Ballet, “Egyptian Nights.” 
“ _51—Piano quintet, D major. 
In addition to these Arensky wrote 
Church music works, 


“Nal and Damayanti” (1899). 


Opera in one act, 

About 100 piano pieces, suites for two pianos, six 
pieces for four hands and piano etudes 

A Guide to “Practical Harmony.” 

A Guide to “Study of Form,” in both vocal and 
instrumental music. 

\lso large masses of MSS. never published for 


want of a market. 


o 
s 


. 
E following letter relatin 


H 
# to the 


muddle has 


A LETTER ON 
THE SITUATION. 


Grove Dictionary 


been received by 


Tue Musicat Courier: 


Editor Musical Courier, New York City, N. Y 
Dear Sir—"It is to laugh!” forced itself upon 
me as I read the exposures of Louis C. Elson in 


THe Musica Courter, of the arrogant proceed 


ings of the American revision of Grove’s Musical 
Dictionary. The real humor of the situation is re- 
veaied in the palpable snubbing and ignoring of 
K.’s superiors, men whose books and writings rank 
with the best of other lands; yet he (Krehbiel) 
represented extenso! “It is 
President Roosevelt's 


has not reached the 


is “thoughtfully” in 


to laugh!” Evidently 


maxim of a “square deal” 
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CONSERVATORIUM 


KLINDWORTH- 
CHARWENKA 


A SCHOOL OF MUSIC DEVOTED TO THE HIGHEST ART IDEALS. EQUIPPED WITH A CORPS OF OVER SIXTY 
OF THE MOST EFFICIENT INSTRUCTORS IN EUROPE. OFFERS UNEQUALED ADVANTAGES TO 
STUDENTS OF EVERY BRANCH OF MUSIC. 











BOARD OF DIRECTORS: 


| . 


XAVER SCHARWENKA, ROBERT ROBITSCHEK, PHILIPP SCHARWENKA, 





LIST OF TEACHERS : 


PIANQ—Prof. Xaver Scharwenka, Prof. Philipp Scharwenka, Prof, Wilhelm Leipholz, Moritz Mayer-Mahr, Anton 
Foerster, Michael von Zadora, Sergei von Bortkiewicz, Karl Kessler, Robert Ebel, Alwin Schumann, Heinrich Lafont, 
Stanislaw Nirnstein, Richard Kursch, Dr. Adolf Stark, and others, Elizabeth Koliberg, Eugenie Hirsch, Martha Siebold. 
Assistentin des Herrn Prof. Xaver Scharwenka, Martha Pick, Klara Kuske, Frieda Prietzel, Martha Naase, Dora Heyden, Else 
Eckhardt, Hedwig Stubenrauch, Isolde Scharwenka, Ella Jonas, Else Haewecker, Magarethe Bautze, Magdalene Barkhausen- 
Busing, Luise Brach. Instruction in the Janko keyboard by Prof, Richard Hausmann, 


VIOLIN —Kammervirtuos Prof. Florian Zajic, Issay Barmas, Joseph M. van Veen, Johann Ruinen, Gustay Zimmermann, 
Jacob Huff, Walter Detlefs, Mme. Philipp Scharwenka-Stresow. 


THEORY, HARMONY AND COMPOSITION. 


Prof. Philipp Scharwenka, Hugo Kaun (in English), Kapellmeister Robert Robitschek, Hans Hermann, Dr. Hugo Leichentritt 
(in English), E. N. von Reznicek, Alwin Schumann. 

SINGING — Anton Sistermans, Mme. Marie Blank-Peters, Matja von Niessen-Stone, H. B. Pasmore, Elizabeth Arnold and 
others. VIOLA—Johann Ruinen. "CELLOQ—Jacques van Lier, Nubert Jahrow. CONTRA-BASS—lNans Nermann. 
COURSE IN DELIVERY FOR SINGERS Conrad V. Bos. CHORUS SINGING - Xaver Scharwenka. DECLAMA- 
TION— Mathilde Lippert. ORGAN — Franz Grunicke. HARP—Ferdinand Hummel. FLUTE—0Otto Rassier. TROMBONE 
—Gustav Rascher. PLAYING FROM SCORE— Philipp Scharwenka, Robert Robitschek. FORM AND HISTORY OF 
MUSIC— Otto Lessmann, Hugo Kaun (in English), Hugo Leichentritt, Dr. Wilhelm Kleefeld. ART OF CONDUCTING — 
Robert Robitschek. CHAMBER MUSIC—Robert Robitschek, M. Mayer-Mahr, J. van Lier, M. van Veen. 


SEMINARY, with special training for teachers, under the principal instructors. 
OPERATIC DEPARTMENT, under the principal singing teachers and the supervision of Robert Robitschek. 





Advanced pupltlis have the advantage of appearing 
in Frequent Public Concerts in Bechstein Hall. 


CATALOGUE FREE ON APPLICATION. PUPILS RECEIVED AT ANY TIME. 


BERLIN W., GERMANY, Steglitzer St. 19. 
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American editor of Grove’s Dictionary, whose pol- 
icy can only engender supreme contempt, and chill 
those who had hoped to welcome the revised 
work, treated on a basis of “fair play’ and relia- 
bility. But then “It is to laugh!” 

Musicians in this section wear a broad and sig- 
nificant smile when among the omitted names 
Adolph M. Foerster is mentioned, whose earnest, 
artistic work is everywhere recognized and has 
these many years. Surely “It is to 

laugh!” The real brunt of all this miscarried au- 
thority wil! unfortunately have to be borne by the 
innocent publishers, who, had they employed the 
services of such Joyal Americans as Louis E. Elson 
and Rupert Hughes, whose books are standard 
works on the subject of American music and mu- 
sicians, the result would not stand in such limp 
contrast to the purveyances supplied by H. E. 
Krehbiel. Indeed “It is to laugh!” F. S. 
——e- 
N the Boston Herald Philip Hale says that: the 
new conductor of the Boston Symphony “must 
be a cosmopolite,” and he asks, “Would even a 
Strauss or a Weingartner suit Boston?” In the 
first place, Weingartner could not conduct the Bos- 
ton Symphony even if he wished, 
for he is under contract to the 


been, too 


THE EAST AND 


THE WEST. New York Symphony to con- 
duct its concerts here if he 
does any conducting at all in America. In the 


second place, Strauss is not available under any 
circumstances for a directorship in America, as 
his ambitions do not lie in the direction of be- 
ing a leader. He occupies such a position at the 
Berlin Opera, it is true, but he has asserted that 
were he to leave there he would wield the baton 
nowhere else, and devote his entire time to compo- 
sition. In the third place, why is it necessary to go 
East at all in the effort to find a “cosmopolite” for 
the Boston Symphony Orchestra? Why not go West 
—or why not to New York? Are such men as 
Weingartner and Strauss true cosmopolites? Their 
acquaintance with this country, its people, pursuits, 
ideals, desires and art understanding has been gained 
during a few weeks’ visit—chiefly in New York— 
and is, as a matter of course, superficial, and in many 
respects based on radically wrong conceptions. A 
man like Frank van der Stucken is infinitely more 
of a cosmopolite than Weingartner, and so is Wal- 
ter Damrosch. These two American leaders have 
spent the greater past of their lives in this country, 
but they have also lived in Europe for years, and 
thus they have a breadth of view and of experience 
which is not possessed by the leaders aforementioned 
or by any of their colleagues abroad. Both Van der 
Stucken and Walter Damrosch would be ideal con- 
for the Boston Symphony. Damrosch 
proved his superiority over Weingartner only re- 
cently, for they were on tour together, and the box 
office supplied the test. With Weingartner to carry 
the New York Symphony lost a lot of money ; with 
Damrosch alone as an attraction, the orchestra has 


ductors 


always made money, and would have done so on its 
latest trip if Weingartner had been left in. New 
York. He would never do for Boston, because he 
is too fond of his own compositions—which no one 
else admires violently—and he has peculiar ideas on 
the subject of soloists at symphony concerts. Wein- 
gartner likes to be “the whole show” himself and 
to shine as the prima donna in every number on the 
program, He has exemplified this trait in Berlin 
and here, too, by giving long winded orchestral pro- 
grams and barring soloists, regardless of the wishes 
of the audience. Colonel Higginson now is in a 
positicn to do something patriotic and practical at 
the same time. Will he do it by engaging Van der 
Stucken or Damrosch, both real masters of the baton 
and free from all prima donna aspirations, sensa- 
tional self exploitation and misguided ambition as 
orchestral composers? Or will Higginson saddle 
the stolid, stodgy Steinbach on unfortunate Boston? 
The good Orpheus forbid ! (See 2d paragraph page 20.) 
a 

{O will be the Siegfried to arise and slay the 
insurance dragon ? 


W! 
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URTHER exposure of the “fake” story in the 
New York Sun last week comes in the shape 
of a cablegram from THe Musicat Courter’s 
Munich correspondent, received just too late for 
publication in our issue of April 4. It will be re- 
membered that the “fake” story 
WHEN YOU SEE i, the Sun announced Mahler as 
oe rae oe the new conductor of the Bos- 
ton Symphony Orchestra, and stated that Mottl 
would replace Mahler in Vienna, and Weingartner 
would succeed Mott] in Munich. Munich there- 
fore being the pivotal point in this weird dream of 
the Sun’s music man, THe Muscat Courier ca- 
bled its representative in the Bavarian capital to go 
to Mott! himself and to the authorities of the 
Munich Opera in order to obtain confirmation or 
denial of the story. This was the answer received: 
Muwicu, April 4, 1906 

To The Musical Courier: 
Highest official sources declare story of Mottl’s 
departure utterly unfounded, ridiculous. Mottl re- 


mains next season. Telegraphed Vienna for sub- 
stantiation. Reply received says story a lie; Mahler 
remains Vienna indefinitely. Has life position, pen- 
sion there. Etienne. 
And thus endeth another lesson in the reliability 
of some daily papers where musical “news” is con- 
Read THe Musicac Courier in order to 
know what is going on, and when, and where. 


cerned. 


—_~——- — 
A DA CROSSLEY, the Australian singer, warns 
her Antipodean colleagues against seeking 
success in London, Says Miss Crossley : 

All those who come to London from Australia 
with the determination to make names as singers 
should do so with funds sufficient to keep them 
for at least three years, steeling their hearts to 
the possibility that during that period they may 
not earn a single penny. London is overcrowded. 
Conservatories and schools of every description 
are annually turning loose upon the English con- 
cert platforms hundreds of singers with voices 
above the average. It is a hard life, and an ex- 
acting one. Its essentials are good health, an ex- 
ceptionally strong constitution to stand the wear 
and tear of incessant traveling, continuous prac- 
tice, and—I say this particularly to Australians— 
it involves a rigid self denial in all social observ- 
ances. 

There are a few, a very few, other things also 
essential to making a concert success in London. For 
instance: appearance, stage magnetism and person- 
ality, analytical insight, power of characterization, 
poetical sympathy, dramatic expression, sense of 
form, the ability to make the last named five quali- 
ties carry over the footlights, a voice of at least av- 
erage volume, timbre, range, flexibility, carrying 
quality, and dynamic and color resource, a knowl- 
edge of languages, a becoming concert gown, good 
weather, influence, general fortuitous circumstances 
in the shape of good advertising, proper press and 
social introductions, and no competition the same 
evening on the part of a grand opera, a circus, a 
new play, a “star” actor’s opening, or an infant 
prodigy fiddler. If all the conditions just mentioned 
are exactly right, then and then only may a singer 
who gives a concert in London hope to take in 
enough money to pay an agent’s commission and 
perhaps also the ticket printing and the gasolene for 
cleaning the concert gloves. All those—especially 
men-—who are in the singing profession in London 
are “up it,” as the Emperor Marcus 
Aurelius used to say so expressively. Things are 
not quite as bad in New York—they are worse. 


against 


HERE were 5,126 persons at the Sousa concert 
last Sunday. Herein lies a choice morsel for 
local musical philosophers, amateur and profes- 
sional, when it is remembered that there was not 
one symphony concert this season which filled Car- 
negie Hall, and only one piano recital which filled 
Mendelssohn Hall. It is also a consolation, and a 
lift to the Great Cause, to reflect that his name is 


not Sousamovitchoffskystein, and that he was not 
born in Tiflis or in Kandahar, but that he is called 
plain John Philip Sousa, and first saw the light of 
day in the clean and Congressional city of Wash- 
ington, D. C. Long may his baton bat. 


Lo 


MIL SAURET’S performance of the Dvorak 
violin concerto at Carnegie Hall on Saturday 
night and Sunday afternoon of last week was a 
remarkable performance of the most dignified kind 
of violin playing. 
the Vieuxtemps school, and proved him to be a vir- 
tuoso of the first rank. His Paganini and Ernst 
(“Lucia” sextet) encores were marvels of technic 


It was an artistic elaboration of 


and virtuosity. 

baie 
“Some of the 
American composers are writing music which 


ROM a German musical weekly: 





must be regarded very seriously indeed.” Very se- 
riously indeed. 
Marteau’s First Recite! 
Henri Marteau, the French violinist, contended with 


bad meterological conditions when he gave his first recital 
in New York this season, in Mendelssohn Hall, Monday 


afternoon. A somewhat numerous and an exceedingly 
friendly audience heard this program: 
Sonata, in F sharp minor, ap. 34... Max Reger 


and Marteau 


MM. Goellner 
Sonata, Partita Il, in D minor, for Violin alone J. S. Bach 
Wie Nahte mir der Schlummer, Der Freischitz Weber 
Miss Reynolds. 

Fantasiestuck in Walzerform, op. 3...... Draesek« 
Polonaise, op. 54, A flat major....... nine Chopin 
M. Goeliner. 

Two Hungarian Dances ...........0s.- Brahms-J oachin. 


Remence, op. @ TE GG ccccccccscveses Chr. Sinding 


PasCER oc cccavantibmabiit tnesiaieearce Sauret 


M. Marteau. 
The sonata of Max Reger, which was composed for 
Marteau and played for the first time by the author and 
the violinist in Berlin, in 1905, is a bizarre work of many 
complexities and dissonances and few beauties. Marteau 
made the most of the composition, but he was somewhat 
handicapped by the heavy playing of the pianist 

Marteau was at his best in the great Bach sonata, the 
closing movement of which is the wonderful chaconne 
He is a very fine Bach player; there can be no two opin 
ions about this. 

The smaller numbers were elegantly performed by Mar- 
teau, who disclosed the finesse and finish of the French 
school, of which he is a fascinating exponent. His success 
from first to last was unequivocal and he was the recipient 
of unbounded applause 

The violinist was assisted by Irene Reynolds, soprano; 
August Goellner, pianist, and William J. Falk, accompa- 
nist. 





Geeding Dates and Plans. 

Asa Howard Geeding, the baritone, sang in “The Holy 
City,” March 25 (New York); at a concert in Trenton, 
N. J., March 29, and at a recital with Charles Heinroth, 
organist, at Briarcliff Manor, on April 5. Among this 
singer's future dates is a recital at the Hotel Manhattan, 
April 27. 

Mr, Geeding will remain at his teaching duties, in Car 
negie Hall, until July 1, after which he will leave for his 
summer school, in the mountains of Virginia, taking with 
him a large class of pupils. 





Mrs. Low at the Alliance. 

Rollie Borden Low, the soprano, assisted. Emma Sheri 
dan Fry at a delightful Shakespearean evening Saturday 
at the Educational Alliance. Mrs. Fry read the principal 
scenes from the “Twelfth Night.” Mrs. Low contributed 
a number of charming songs heard at the recent production 
by Viola Allen. The large audience applauded heartily 
after “Oh Mistress Mine” and “Come Away, Death,” and 
as encores the soprano added “Should He Upbraid” and 
others heard at Shakespearean performances 





Music Across the Hudson. 


A very creditable production of Verdi's “Requiem” was 
given in the Church of Our Lady of Grace, at Hoboken, 
last Sunday evening. Mrs. Joseph A. Flynn, of New York, 
who is coming into prominence as a high soprano of excel- 
lent attainments, sang the difficult numbers superbly. She 
has a clear, ringing voice, under splendid control. Robert 
C. Campbell, the New York tenor, was heard to advantage. 
His work was finely done. The choruses were generally 


meritorious. The large church was completely filled 
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Leirsic, March 28 got 
Ihe twenty-second and last Gewandhaus program of this 
March 28 


soloists, was wholly from the compositions of Beethoven 


season, given and 29, by orchestra, chorus and 


The opening “Leonora” overture, No. 1, was followed by 


three selections from the “Ruins of Athens” music, includ 
ing the chorus of Dervishes, the Turkish march and the 
(feierlicher) ceremonial march and chorus rhe ninth 
symphony, with chorus, concluded the program and the 


work of the season 
of Utrecht; Maria Philippi, of Basel; 
Leipsic Opera, and Alexander Heinemann, of 


Anna Kappel, 
Jacques Ulrus, of the 
The 


male section of the Gewandhaus chorus was augmented by 


Ihe solos were sung by 
serlin 


members of the Leipsic Lehrer-Gesangverein 


no’ generally out of place on occasions 


lf criticisms were 


like the above, it were still appropriate to remark that such 
excellence of performance as this program received was in 


shelf. Within 


the last few weeks attention has been called repeatedly to 


itself calculated to put faultfinders on the 


the musical quality which Nikisch brings into the singing 
In these two choral works at 
the 
in 





of the chorus at the Opera 
he 


ponderous male voices up to the 


ability to bring 


the 


just shown 


the Gewandhaus has 


beat same prompt 
With 


need to 
to 


musical manner that he has with orchestra and opera 


this conductor at the stand there is no longer any 


grumble about Beethoven's having hitched on a chorus 
close the symphony. Whoever sat 


heard Nikisch and his forces pile up effect in the great folk 


in the Gewandhaus and 


theme at this finale must not have required very long to 
decide that the master had added just so much to the store 
And the 


psychology of it, whether it should be heard before or after 


of noble music that the world exact 


possesses 


meals, or excluded from the hearing entirely, was never 
a matter worth considering 

The fine singing of the soloists was in keeping with the 
and Nikisch’s reading of the 
of 
a place with 
I'schaikowsky 


ce mand 


both 


responsibility of the occasion 
“Turkish March 


gance and strength which entitles it to 


in particular was a combination ele 


his 
and 


srahms, Schumann, 


On 


reading of Wagner, 
for 
the 


most of the others account of the great 


tickets 
Tuesday evening and Wednesday morning 


= = 


admission, were sold as per custom for 


rehearsals 


The twelfth and last program of the tenth season of 
Philharmonic concerts by the Winderstein Orchestra, under 
the direction of Hans Winderstem, was played in the festi 


val hall of the Zoological Garden March 26. The violinist 
Carlotta Stubenrauch, of Paris, was the soloist The or 
chestra played the Beethoven seventh symphony, Bizet's 


“Suite l’'Arlesienne” and the Weber “Oberon” overture, be 
sides the accompaniments for Miss Stubenrauch’s per- 
formance of the Saint-Saéns B minor concerto and the 


Paganini “Hexentanz.” Herr Winderstein’s conducting of 
the Beethoven seventh symphony is one of his most agree 
able achievements. Here he succeeds very well in feeling 
the humor of the composition, and as he observes a good 


deal of nuance without disturbing the dignity of the tempos 


his conception constitutes very good Beethoven, The play 
I y¥s I 


ing of the orchestra during the evening gave evidence of 
good advance schooling, and the whole impression of the 
purely orchestral feature was a good one 

Fraulein Stubenrauch played the brilliant Saint-Saéns 
concerto with great impulse and with technical facility for 


properly overcoming its difficulties. The Paganimi techm 
of double harmonics was slightly less adapted to her har 
her impassioned styl 


but musically was very much in place 


for the composition Technica 


rtormance, | 





a very high class pe weve 
is managed by a local agency in P In Germany he 
business ed both with the Ste nd Wolf lurea 
Berlin. She is well k \ 1 Ame : sl t 
i profitable concert seas the States 1897-5. Later 
she resumed st y ler Remy at the Paris Conser 
and there she won the first prize in the competition go2 
At that time she Pp aved the Vieuxten ps An concert 
against thirty contestants 
eS & 

rhe sevent t the nservat \ Prufungs March 20 
was devoted to the presentation of amber sic work 
by the students in composition, representing the classes of 
Prof. Heinrich Zéllner and Prof. Richard Hofman: The 
list included an A major quartet by Hans Stieber f Ha 
played by the Herren Magasiner (of Swenigerodka, Russia 
Wille (of Leipsic), Fix (of Chemnitz), and Lorleburg (of 
Hanover); the second and third movements from a B m 
piano sonata by Dr. Copasso, of Turin, Italy, played by 
Fraulein Salzmann, of Hof, Bavaria; an F minor pian 


quintet by Kurt Moog, of Gedern, Hessia, played by 
Herren Langheinrich (of Grunewald) Schkolnick 
Odessa), Ludwig (of Kriegern), Fix (of Chemn ul 
Helfferich (of Braunschweig); a roma for ‘ec and 
4 

piano by Herr Cattani, of Cairo, Egypt, played by Herr 
Kaganoff, of Odessa an octet in B flat major for violi 
viola, ‘cello, contrabas flute. clarinet. horn and bhassoor 
compe sed by Herr Grisch, of Bremen played by the Herren 
Schiecring (of Hamburg), Husband (of Charter lower 


Queensland), Réntgen (of Amsterdam), Miinsberg (of 





Berlin), Krebs (of Halle). Baum (of Rotha). Ra ant 
(of Rauschwitz), and Bach (of Leipsic.) The composers 
of the quartet, piano sonata and piano quintet are fr 
the class of Profe SsoT Z tl eT the qr T | aT : ar | the 
octet were composed by pupils of Profs r Hofmanrs 
rhese compositions formed the first flering of the 
student works to be performed at tl caso Prufung 
They were sufficient to demonstrate that the study of con 
position an actual 1 ¢ at the conse " Phe Stieber 
quartet is not wholly unconventional, but ery cor ! 
ably carried out in its four movement Occasionally the 
composer has been able to invent rhythms and effect f 
considerable attractiveness The piar ita movement 
by a young Italian, show the lyric atmosphere of the land 
of Scarlatti, but in the finale the manner of writing might 
be said to show the influence of Brahr They are very 











good music, at least The quintet by Moog to be con 
sidered a remarkable composition for a student It is 
brimful of ideas, color and much else that good music may 
have Furthermore, it flows with an ease that gyest 
the composer's having written many work et L he 
piano is splendidly considered in its relation to the ther 
imstruments rhe ‘cello romanza, from Egypt purely 
lyric production, not very heavily accompanied y the 
no, the me y uther improvisatorial and not mors 
here han the AW ws Lhe Grisch octet for the 
1 al cor t { truments above noted proved to 
full f mterest t built oF nes of Mozart and Haydn 
! \ iw composer | wi d enough to float his 
simple nvention wit t employing any of the modern 
Ss More tre re ec rhe by As the four 
horns 1 four stringe nst cl furnish two finely con 
isting ch there are beautif t ul possibilities which 
dent has occasionally realized in his score 
ghth Prifung m March 2%. began with Max 
Regt rgan fantasy, op. 40, No. 1, on “Wie schon leucht't 
der Morgenster lave by Herr Stein, of Heice 
erg; thet two parts { the Mozart A maior pian 
mecert M ( f Rx New Zealand two 
parts of k Star) lL) mmor clarinet concert played by 
Herr Heynau f Leips« " prano aria, from Kretsch 
net Lhe Folkunger I in Drevs, of Elmenhorst 
first part of the Chopin E min ino concer! Fraulein 
\ n t | ! rg | ‘ A ite Liebe 
W rege ed ) Ss ‘ nicht mehr Fraulein 
Gadeke { I " y Herr Leonhardt, of 
_oburg the econd and t t part { the Saimt-Saens G 
" ert H | t f Melbourne, Australia 
eS & 
arinet nee ‘ t ! heard u ny 
y I he tt prog was a . able « 
| t rather eavily ! estr | w the sok 
ent with a g ! pply of clody The last move 
t i t ning ‘ K period 
f rhythm related , | G . » concert 
In the aheence of . ‘ } poser 
y ‘ ! i t i ( I Th ippearance 
fM cr er tw ! fa }) rt pian 
neert notew et ved Prufung ' 
t nly a w weeh ‘ " er wher, ( 
tav Schreck \ ‘ writ rf 1 fugue i \ 
t played ( | t mn a manner techni y 
ind nd and w { f rance But 
the runaway perf e of the eve g was Herr | t 
presentation t the t ft the Saint-Saetr 1 
eT After 1 ying the ‘ erzando im a « mend 
} ‘ ght hearted f ] t he ¥ gw ar wked p 
Conductor Sitt f inviting him to ar p. and that 1 
he character which the pla g of tl t vement as 
med The wr i t that this must be 
the best 1 S t-Sae ever W ec, and a gifted pianist 
tting by | t 1 me eard wh mu 
played into the neerto before The interminable repet 
und imitation were interpreted out to the purest 
log und the cert das} , etokened something 
rt distinct ! i greatne For t i rpretatior 
is wel : he ! ul fa ity t may be p per er 








Musical Director 


MAY 1 5 


In Memory of Theodore Thomas; Cantata, “God's Time Is 
Best” (Bach), Madame Homer, Mr. Coates, Mr. Witherspoon, 
Mr. Clark; “Die Gétterdammerung,” “Siegfried’s Death.” Or 
chestra; “Brannhilde’s Immolation” (Wagner), Madame Gadski 
“A German Requiem” (Brahms), Gadski, Sopran 


MAY 4 


Symphonic Poem, “Les Preludes” (Liszt); Three Songs with 
Orchestra (Boughton), “Fair Is Our Lot,” “Song of the Dead 
“The Price of Admirality,” Mr. Davies; Children’s Cantata, “Into 
the World” (Benoit), chorus of 1,000 children from the publ 
schools; Overture, “Husitzka” (Dworak); Aria from “Samson 
and. Delilah” (Samt-Saéns), Madame Homer; Concerto, “Bran 
denburg,” No. 3 (Bach), String Orchestra; Duet, “The Lord Is 
a Man of War,” “Israc! in Egypt" (Handel), Mr. Davies and 
Mr. Witherspoon; “Pax Triumphens,” Festival Prologue, Van 
der Stucken, chorus of 1,000 children. 


Madame 





SEASON TICKETS FOR SIX CONCERTS, 
Subscriptions may be sent now to May Festival Manager 


CINCINNATI MAY MUSIC FESTIVAL 


Six Concerts: Evenings, May |, 2, 4, and 5; Afternoons, May 3 and 5 
FRANK VAN DER STUCKEN 


DREAM of GERONTIUS and THE APOSTLES 


Sir Edward Bigar comes trom Engiand by invitation of the May Festival Association, and will conduct only at the Cincinnati Festival 
Chorus of 400 Cincinnati Symphony Orchestra sugmented to 100. 


MAY 2 


es 


The Apost Elgar under the directior { the M poset 
Mrs. Rider-Kelsey, Mr. Coates, Mr. Clark, Madame Homer. Mr 
Davies, Mr. Witherspoon 

MAY & 
AFPTERNOON 

Symphony Pathetique” Techaikowsky Arta Ocear Tr 
Mighty Monster Oberon” (Weber), Madame Gadsk Love 
Seene, “Fuersnot™ (Strauss); Aria from “Euryanthe (Weber) 
Mr. Witherspoon; Introduction and Allegr 47 (Elgar), f 
strings, under direction of the composer; Aria, “O Lovely Halls 
(Wagner Madame Gadski; Prelude Die Meistersinger” (Wag 
her 


Auction for choice of position April 17 and 18. 
SInGLE SEATS, $2.50 and $1.50 


Sate begins April 23. The Manager win reserve seats on alli mail orders accompanied by remittance 
Complete Festival Circular mailed on applicationto G. H. VWVWILSON, Manager, care JOHN CHURCH CO., Cincinnati 


SIR EDWARD ELGAR 


Chores of Public School Children of 1,000 


$15.00 
Subscribers’ Sale April 1° 


Will Conduct His Master Works 


MAY 3 
\FTERNOON 


1A 





Overture Leonore N , (Beethover Recitative an a 

M | Mozart Ma (adsk Symphony 0 fiat 

Schumanr Overture | the ath (Elgar under the di 

tier f the ~ ‘ ‘ lenem Tag Hans Heiling 

{ . rT ar. « rk amats owt La Mert de inta 

gike Loeffler Viela d’An ‘ M Pier Tirinde Tristan 

af Is ‘ Wagner Pre ‘ Orchestra leoide’s Love 
Death Madame Gadsk 

MAY & 

The Drean { Geror . Elgar ler the direction of the 

meer, Madame Hor Mr. Coates, Mr. Davies; Symphony, 

9 (Reethover with Choral Finale (S« er’ Hymn of 

Joy"), Mra. Rider-Kelecy, Miss pencer, Mr. Coates. Mr. With 


erepoon, chorus af hestra 


Public Sate April 20 and 21 
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to give due credit to his master, Robert Teichmiiller, who 


has guided the young artist for several years. 
tt 


Dr. Otto Neitzel, of Cologne, gave the first of two lec- 
ture recitals in the Hotel de Prusse, devoting the evening 
to Beethoven. The musical selections played were the F 
sharp major sonata, op. 78, the thirty-two variations in C 
minor, and the sonata, op. 106, for “hammer klavier.” Dr. 
Neitze! began the program with a discourse on Beethoven, 
and just preceding the performance of every number en- 
tered into a most detailed analysis of the structure and 
apparent musical significance of each. The talks are well 
calculated to arouse the imagination and deeper appre- 
ciation of the listener, Dr. Neitzel’s playing of Beethoven 
is accomplished with fluent, vigorous fingers, rather dis- 
posed to a thoroughly vigorous style than smooth, poetic 
mood finding. His next lecture in the same hall will be 
devoted to “Humor in Music,” with musical illustrations 
from various composers, Dr. Neitzei’s Leipsic recitals are 
under the local management of Hugo Sander. 

eS €& 

A recital was given in Chamber Music Hall of the Cen- 
tral Theatre, March 23, to demonstrate the Kunstharmo- 
nium as a concert instrument. The composer, Sigfrid 
Karg-Llert, was the principal concert giver, as he presided 
at the harmonium and presented a number of his own 
compositions for the instrument. Of his original works 
there were the iaterludium from his B minor sonata, op 
36, a D major partita in eight old style momevents, includ- 
ing entrata, courante, sarabande, bourrée et musette, air, 
gavotte, loure, rigaudon et epilogue. This music in the 
old forms seemed the product of a mind fully saturated 
with music of the old time. Therefore it did not seem 
strikingly original, but it was nearly all smooth, flowing 
and melodious. This artist had the assistance of the bari 
tone, Alfred Albert, of Berlin, and the pianist, Amadeus 
Nestler, of Leipsic. Albert presented Hans Herrmann’s 
setting of the 126th Psalm and three songs by Max Reger 
Nestler and Elert played Bach and Weber works arranged 
as duos for piano and harmonium. The harmonium is an 
instrument resembling some of the cabinet organs. Its 
tone is that of a mammoth accordeon, with the addition 
of many stops for organ and orchestral effects, The fugue 
from the fifth Bach sonata for solo violin sounded very 
well in the setting for piano and harmonium. After the 
concert a representative of the manufacturers spoke on the 
merits and characteristics of the harmonium 

Ze & 

While Theodore Spiering was in Leipsic for the debut 
of Mrs, Hannah at the Opera some days ago, a friendly 
visit to Prof. Hans Sitt, in company with the writer, 
brought attention to a pubiishing problem which bothers 
many German composers just now. This situation was 
disclosed by a query as to whether Professor Sitt had re- 
cently composed a third concerto for violin. The profes- 
sor replied in the affirmative, but said that he could not 
conveniently publish it on account of a clash between the 
Genosseischaft Deutscher Tonsetzer and his publisher, in 
Leipsic, to whom he is under contract. It is a condition 
of membership in the Genossenschaft that they have the 
privilege of performing the compositions of its members 
The matter has brought processes in the courts and does 
not solve itself easily 

ee & 

The former New York dramatic contralto, Mrs. Carl 
Alves, who took up her residence in Leipsic last year, 
recently had the pleasure of singing in a concert given in 
the Gewandhaus by the university Gesang Verein Paulus, 
under Heinrich Zéllner. The composition produced was 
Carl Reinecke’s “Hakon Jari,” for chorus, soloists and 
orchestra. The Paulus Verein gives a concert each year 
in the Gewandhaus, this being the only outside society per 
mitted the privilege, aside from the guest performance of 
the Thomaner Chor, under Professor Gustav Schreck 

Mrs. Alves has taken a beautiful apartment in Kaiser 
Wilhelm street, and a few weeks ago resumed her instruc 
tion in coaching and voice placing. The excellence of her 
work places her among the very best vocal authorities to 
be found in this city at the present time. Mrs. Alves is 
looking forward with great pleasure to the coming Leipsic 
visit of her pupil, Corinne Welsh, of New York. | _ Miss 





MME. 


D’ Alma 


OPERA and CONCERTS 
EUROPE UNTIL OCTOBER, 1906 


= 


Address SIG. FANO 
WILAR, ITALY 











Welsh will get here some time in June or July, and will 
coach industriously for the few weeks of her stay. 

ee. 

Mrs, Alves’ daughter, Elsie, and son, Waldemar, are 
busy with musical study. The daughter is studying sing- 
ing under her mother, and the son, who has been a private 
violin pupil of Arno Hilf and piano pupil of Adolph Rut- 
hardt, is entering the conservatory just after the Easter 
vacation. 

Se se 

The very well known pianist and writer on piano tech- 
nic, Theodor Wiehmayer, has absolved his connection with 
the conservatory, after three years’ teaching in the institu- 
tion. Herr Wiehmayer is acquiring a large following as 
a private instructor, and as he wishes to give more time 
to recitals again, besides the editing of his numerous works 
on piano technic, he finds the present plan more advan- 
tageous. For next season he is preparing two distinct 
recital programs of important works. This young master 
is very well known in Toronto, where he taught for a 
year, and, incidentally, acquired the estimable Mrs. Wieh- 
mayer, who was reared there. His published works in 
clude the “School of Finger Technic,” in two books; his 
arrangement of five special etudes by well-known com 
posers, and one book of piano scales, all published by 
Breitkopf & Haertel. 

eS & 

The young ‘cellist, Hermann Stettner, of Columbus, Ohio, 
who has been here for two and a half years as a pupil 
of the conservatory, will leave Leipsic about April 15, for 
Vienna. There he will join his mother and sister, Mrs. 
J. H. Stettner and daughter, Miss Irene. After a few 
months’ stay in Vienna he will go to Paris, to continue his 
studies. Miss Stettner was, for a time, a pupil of the 
Leipsic pianist, Schirner, but she has been, for some months, 
under Herr De Bree, who is preparing her for Leschetizky 


The very well known haritone, Raymund von Zur-Mih 
len, gave his second song recital in the Kaufhaus, at which 
time he presented only Schubert's song cycle, op. 25, en 
titled “Die Schone Miillerin.” It was the artist's particular 
good fortune to havé Coenraad V. Bos as his accompanist 
The Schubert cycle of the “Miller’s Daughter” is in 
twenty parts, of which a number of selections are often 
sung in concert. Among the better known are “Wohin,” 
“Der Neugierige,” “Ungeduld” and “Morgengruss.” The 
entire cycle is of the purest music. Von Zur Miihlen is 
one of those artists whose voice in itself has little to 
recommend it, but whose art is so great as to leave the 
organ a secondary consideration. There are many singers 
before the public who do not succeed in touching their 
audience as does Zur-Miihlen. The proof of this assertion 
is that, here in Leipsic, where the artist has been known 
for a decade, a large audience found its way to the recital 
and showed appreciation in no uncertain manner. 

eS & 

The English pianist, Fanny Davies, played a recital in 
the Kaufhaus March 21, under the local management of 
the Eulenburg Bureau. Her program was an extensive 
one, beginning with the Bach A minor suite, followed by 
the Beethoven A flat sonata, op. 110, the Brahms D major 
variations, an unoriginal theme, from op. 21, besides Men- 
delssohn, Schumann, Chopin, Liszt, Carl Reinecke, Claude 
Debussy and Strauss-Tausig. The Bach suite and two 
movements of the area sonata were all that could 
be heard for this review, but that was sufficient to estab 
lish Miss Davies as an cinailent pianist. The Bach was 
played in a+strongly rythmical, highly musical manner, to 
which the artist’s pearly technic was exactly adapted. The 
Beethoven was interpreted with a great deal of nuance, 
and rather less of sturdy character than could be desired, 
but in view of the fine singing tone maintained there was 
little on which to base complaint. Miss Davies is known 
through former appearances in Leipsic, and, as a result, a 
very good audience was in attendance upon this recital 

Eucent E. Simpson 





Macon's Music Festival. 

Wesleyan Female College, of Macon, Ga. is one of the 
foremost educational institutions in the South. The Hon 
Du Pont Guerry is its president, and its musical director is 
E. M. C. Ezerman, a musician of fine attainments. The 
first music festival of this college will take place the last 
week in this month. The opening concert will be given 
the night of April 27; the second concert will take place 
the afternoon of the 28th, and the concluding entertain- 
ment will occur the night of the 28th. Several high class 
choral works will be given. Schumann's “Paradise and 
Peri” and Gaul’s “Joan of Arc” will be sung at the even- 
ing concerts. The soloists who have been engaged are 
Anna Bussert, soprano; Corinne Welsh, contralto; Frank 
Ormsby, tenor, and Claude Cunningham, baritone. 

Macon long has been regarded as one of the most mu- 
sical cities in the South and always furnishes appreciative 
audiences whenever important musical‘ events occur there. 
The concerts of the forthcoming music festival will cer- 
tainly attract large audiences of cultivated music lovers. 


Music at Marble Collegiate Church. 


Good Friday and Easter programs at the Marble Col- 
legiate Church will include these musical numbers: 


GOOD FRIDAY AFTERNOON, 4 O'CLOCK 
Organ— 


Chanson Triste . sone ; ‘ I'schaikowsky 

Prayer, in F Guilmant 
Anthems 

Legend I schaikowsky 

O, Come Near to the Cross... sie Gounod 

ty Thy Death and Passion Dvorak 
Bass Solo, God, My Father (from the Last Seven Words Dubois 
Alto Solo, Ballad of the Trees and the Master Chadwick 

EASTER SUNDAY, i: O'CLOCK, 

Organ— 

Theme and Variations Hesse 

Sursum Corda bean ‘ Elgar 

St. Anne Fugue A seee on Bach 
Anthems— 

Easter Song of the Sixteenth Century : - 

Most Glorious Lord of Life.. ase ‘ . ... West 

When the Sabbath Was Past , Foster 

Great and Marvelous Are Thy Works............ Gau! 
Soprano Solo, I Know That My Redeemer Liveth Hande! 
Tenor Solo, Hosanna . owee Granier 

SERVICES AT 8 O'CLOCK 

Organ— 

Marche Religeuse ; ; Guilmant 

Vorspiel, from Kunihild ; Kistler 

Finale, from Tenth Concerto Hande! 
Anthems— 

Awake! Awake! ....... . véows : ..+West 

Light of the World ....... tiveheots ces Elgar 

List, the Cherubic Host ; Gaul 

To Him Who Left His Throne... Stainer 
Alto Solo, God Shall Wipe Away All Tears ; - _- 
Bass Solo, Song of Resurrection , : ae .... Fisher 


Richard T. Percy, organist and director; Caroline Mihr Hardy, 
soprano; Adele L. Baldwin, alto; Mortimer Howard, tenor, and 
Dr. Carl E. Dufft, bass. 

At the services on Easter Day the choir will be aug- 
mented to sixteen voices 





Folk Songs by the Whites. 

Esther White, soprano, sang and Mary Ogden White 
talked about old English ballads and folksongs at Hotel 
Buckingham April 6, Sue Lum at the piano. This was a 
most interesting hour, the participants entering into the 
spirit of the occasion con amore. Esther White 
of the Folksong Society of England, has secured much un 


a member 


known, material, involving a collection of quaint, curious, 
sad and humorous songs, well calculated to enchain the at 
tention of the hearer. The Manx, Welsh and Irish songs 
and a Derbyshire half spoken folksong were especially in 
teresting. Full of humor and archness were the oldest bal 
lads, while the most recent song, “Sally in Our Alley,” was 
two centuries old. Miss White’s enunciation is beautifully 
distinct, and the large company present were sincerely de- 
lighted with the unique affair. Mary Ogden White's spoken 
contributions, full of information, humor, subtle and sud 
den, given in ideal English, both as regards structure and 
delivery, and Miss Lum’s refined accompaniments con 
tributed in large measure to the success of the affair. It is 
interesting to note that these descriptive recitals have been 
given in Bridgeport (Wednesday Music Club), Stamford 
(Thursday Club), Fall River (Fortnightly Club), Boston 
(the Perkins lectures), Amsterdam, N. Y. (Century Club), 
Harrisburg, Pa. (Wednesday Club), Poughkeepsie (Vassar 
College), Brooklyn (Pratt Institute), New York city (Miss 
Spence’s School), Morristown (Dana Hall), Brockton, EI 
mira, Cleveland, Auburn, and at Wells College, Aurora, 
N. Y. , and else where. 
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Ihe thirteenth organ recital at Convention Hall, last 
Sunday, was a success \‘ large audience seemed pleased 
with the excellent program, by Francoise Ferguson, and 
the vocal selections of Emilio Blazerie, baritone, a young 


Croatian whose voice is being trained by Miss Raiment 
The many Canadians who went over from Fort Erie 
hear their townsman play felt repaid and quite proud otf 
him 


Ct 


completely sold it for Sousa’s con 


nday evening. Some curiosity was felt conce 


sctting Of a poem entitic 


jurt Wall, of 


f 
’ 
writtéh by Celia B 





Art Gone 
this city. By request it was on Sousa’s program. Miss 
Schiller gave a delightful interpretation of this charming 
song Mr. Bartlett's music expresses admirably the pa 
thetic sentiment “of the words The song has be« pub 
lished by the John Church Company 
fe & 


Buffak pup f Sevcik, is engaged 


Mar or 


O play ata 


Sherman, a 


New York 


concert 


Fennilla G. Crowe whose residence studio is at N 
454 West Ferry street, is busy teaching a large ss of 
pupils hese embryo pianists w soon be heard tw 
recitals 

Ze & 

[he artistic work accomplished by the piano pup f 
Armand Cornelle merits recognition These young 
ind women are frequently heard in the homes of the pa 
trons of good mus At present all students are practicing 





well for this annual June recita 

On April 4, at the closing exercises of the Literary Club 
of the Church of the Messiah, Mrs. Town sang “Crossing 
the Bar,” by Cowles, and Jessie Gaynor’s “Slumber Boa 


Mrs. Dumont Whiting sang tw ibies, the Homer Nor 





ris’) “Creep Into My Arn ind Randegg: Peacet 
Slumbers These ladies have pure voices and sing we 
Mrs. Corley (the wife of the pastor) played th com 
panimenits tistically Isabel Henry young girl, played 
selections from “Rigolett 

ee 

Sune April 1, the thirteen recital was givet 
by Harry Francois Ferg ! f Fort Ene, Ont Thi 
y g Canadian 1s a pup f Andrew |. Webster rganist 
of St. Paul's Cathedra Mr. Ferg n has been a is t 
int {M Webster d has id entire naree f the chora 

rvice while Mr. Webster w n Europe Mr. Fergus 
had a good program 
M e RKeligieuse ( t 
Of on Df aloe 
Ba eS | ce Is a é ‘ I ‘ 

I I 
S P . " ene 
The | Fa 
; , 

‘ | ‘ 

t . ‘ 1) . 

ee €& 
Recitalists the unique name t tri { musica 

“ rhe i } ester Mr { re Barbour pia t and 
ne writ Margaret W { t Mr Charles 
(. Hooker mitralt | | l ening these gifted 
“ wave delightt I t the ! { Mr and 
Mr Percy G. Lapey, St. Jar | e. m tl ty Each 
uly 1s a pable atistying oust, t their ensemble work 
is NX ite; the voice e so admirably Che duets 
s re s occas ! were W her starry Night (Lor 
‘ e P uze Bird's Farewe Hildact and 
it W Lover a His | ‘ r ers were 
] in Love Song V ogricl i at Folksong 
Kor y r nme a Vi et , i’ i te Magi 





THE MUSICAL COURIER. 


of Spring You and | and April” (Clough-Leiter), “Das Ambassador, Jusserand The Mars« ‘ Speecl 
Herz (Florence Newell Barbour), Evening- Night Genet Porte \ chorus f tor { “San 
(Ronald), two Italian folksongs Che Sparrows Hi ecent giver the Orator S t S 

dach), “Fruhlingsrauschen” (Sinding three songs, words G rnor Warfield, of Mar ‘ How S t | 

y R. L. Stephenson In Summer Rain Where G \I a My \ ’ by e S 
the Boats (Gambogi ) Am Ersten Tag des Max \ ( ‘ “ mi 

Von Fielit In Blossom Time New ! W here " : vent of P ' 
Poppies Grow (Florence N Barbour At Parting x t ‘ ft tw hift é $ 
( Neidunger Mrs. Barbour ts a tales ‘ poser, a r to t “ tirre { chalf, w 

ri t pramist and a sympathetx mip \f \W f y ‘ y 

ns exible sopran s be rang te yx 
enables her to expre with abs ‘ lelity t sentt “ 

ta ne She 1s favorite p t Ad. Poe ‘ { I t 
burg \irs Wilson i tie prat : Ss « | , 
Chure it is a matter f regret that M Hiook« “ ' 

is bee r associate im the ame < ! i cce] é B ' the 
p ! hird Presbyteria ul Hot ! w tf > 
art e \ ‘ members of the Iu y M ‘ " , ; , 
Rochester ; oO < 

Irs. Hooker possesses a voice Of rare quality I | > t \ 
itralt She sings impressively, with a dept! tr to | ' ‘ ‘ 
ig fervor most convincing Before coming to Buff f t () S . , 

e Re lists gave two concerts at the home i Mrs i ‘ , eis . fe 
Chauncey Woodworth, East avenue The progra f " P ssh wenty fin ; 
fers cluded many fine songs not given here, tor tl w \ ’ 

Recitalists have a very extensive repertory, and their vet gag { t wait wu ‘ pl 

tility makes their work very popular The wi \ re k en a oe - 
ree expressed that the Recitalists might be heard in Buf , ‘ 
fa very soon and very often VIRGINIA KEENE “ p> g , ' : . 

‘ im fine ‘ f cultu I ent 
BALTIMORE ORATORIO SOCIETY. = . VV ; uirred the 
BaLTimor M \ t . \ 6 { treat t e lor i 

When the Baltrmore Oratorio Society was in its secor et nothing teri with the t Ap on n ret 
ear t was selected ut of all the singing societi mi the i the society trot \ i} “ t pe ‘ 
United States, to unite witl d societies of Boston am i the proudest ot cai Tunct er t pat 
Philadelphia, in giving one of the greatest music f the & . t 

the time 1 New York And this by a m ess « nent the Pr t t t 
musk thority than Theodore Thomas The de ta - i ! 
pride of the founder, Otto Sutro, its mx ers ) t rat 
f the best people of Baltimore, its officer é I “ R 

‘ ry tizen in the place, and gave t t t y 
mp ! wort wnd fam that has neve “ t i 

| , T P . fa tw { 

” t . P give .s { t Carl Recitals East and West 
ess flattering, namely, to go to Annay 24tt A es ‘ 

t month t turn th Al part { the t ‘ . : - : 
eremot i mterment of one t the Rey : the ( NY 
| 
erie P ] e< . ‘oO 
ut t leaderstip, so has tl emiment conduct g ' 
Kr cKe New iheers are here rue cw " | \ } ‘ ‘ oO 
but the spirit of the past 1 ere, giving that i . . | 
thu \“ cl ire carnest ta the ther qua k rr 
ing : the ‘ f resp it ma ta ne t h ] 1) 
tandard, at bility to work ecrihice 1 « ure f ‘ ‘ R ¢ 
end will ¢ ( 
Ls » 

George T. M. Gil 1 f Balt ' ' 5 r 
$ citize c is Treason t ae | id, a lw i wre 
th citize I wit! ther ire w 1 t I t ( 
its mus terests, was honores y the & t 
State with the commission to provide suitable 1 College ef Music Faculty Concert. 
the patriot Cason tf the 2st | t - ‘ 
ment wa carcely cepted when it w “ { F mem} ‘ i 

: : - re \ Yor) 
passed over to the Oratorio Society, t " a to tl ‘ ge of M ‘ ee “ 
wreath of honor of its jubilee ts birthday cek " ‘ ‘ —— 

f a full quarter of a century spent in production of a : ' , fn 
that is highest and best in nimusical compositior , ‘ ‘ 

I Joseph Pache, thé present conductor and for the ‘ 
past twelve .years. director of thi nobie musical activit it / haik ky 
was given the commission to arrange the program for works, p a9 wer 
Anmapolis even The f wing will be the progran sttent ' ‘ , ; 
by ch by President Roosevelt The >t pang i« } aT) | te d 
tanner vy tu Urator ~ocrety »pecec! t e Fr Ws 
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GREATER NEW YORK. 


New York, April 9, 1906 
Paul Dutault’s song recital, Lillian Apel at the piano,’ at 
Knabe Hall, last Thursday, attracted an audience of good 
size. Admirers of the French-American tenor heard him 
sing twenty-one songs, divided inte five groups, of which 
three groups were sung in French, the rest in English 
Mr. Dufault’s voice is true, expressive, and he never 
strains; the lyric qualities were well to the fore in most 
of the songs, though some of them showed the true dramatic 
spirit, especially Mehul’s aria, from “Joseph in Egypt.” 
Lovely in its grace was Lecocq’s song from “Mme. Angot,’ 
and the audience redemanded d’Hardelot’s “Because.” “La 
Vivandiere,” with its saucy refrain, closed the program, 
with the encore, ‘La Violetta.” Of three songs by Amer 
ican composers (Foote, Lang and Kate Stella Burr), the 
latter's “Under the Rose” pleased greatly. Miss Apel 
played beautiful acompaniments 
J 
The Marum Quartet’s fifth and last concert of the sea- 
son, at Cooper Union Hall, brought a quartet, op. 26, for 
piano, violin, viola and ‘cello, played by the quartet and 
Herman Epstein, pianist; two short pieces, lively and orig- 
inal, by lwanow, for strings, and Mozart's clarinet quartet, 
Herman Levy playing the clarinet. This was a program of 
such variety that the audience, of good size, was particu- 
larly attentive. The light hearted music of Mozart was 
perhaps most appreciated. These concerts will be con 
tinued next season 
fs 
Music, as taught by Peter W. Dykema and assistants at 
the Ethical Culture School, Sixty-third street and Central 
Park West, is something vastly different from the ordinary. 
Saturday last the following was given, “To show some 
phases of the music work,” as the program modestly said: 
Songs by Primary Chorus 
Good Morrow, Little Rosebud 
Little Cocksparrow 
Come, Little Leaves 
Indian Music, by Grade II 
Original Songs 
A Pilgrim Song, with some account of its development, by 
Grade VI, 
Individual and Class Songs, by Grades I to I\ 
Music of Chivalry, by Grade V 
March, from Gade's Crusaders 
Original Class Song, A Call To Arms, with the story of how 
it was made 
The Minuet, by Grade VII, as given by Grade VII at the 
Patriots’ Day Festival 
Haydn's Kindersymphonie, with explanations, by Class Alpha 
All the classes sang well, with prompt attack and clear 
enunciation. The way the original class songs were made 
up, both poetry and music, was shown, and behind it all 
one could see that the main motive was mind, to think and 
reason, as well as feel. The original class song is the most 
valuable educational feature of the music course The 
gymnasium was crowded, Dr. Felix Adler an interested 
observer, and Mr. Dykema may well feel proud of the 
results obtained, and of the noticeable fact that all the 
children sang as if they would do almost anything for him 
Ct € 


A concert at the Professional Woman's League, Belle 


:BYRNE-IV 


King Mackenzie, chairman, on the “Literary Day,” April 
2, had as participants Edith C. Milligan, pianist, who played 
with great brilliancy pieces by Chopin, and a transcription 
by Evler, of the “Blue Danube Waltz’’; Christine Adler, 
contralto, whose low tones were much admired in s6:¢s 
by Edwards, Taylor, Gounod and Franz; Hjalmar Clau 
son, baritone, who has a fine voice, of sonority and good 
quality; Rudolf Jacobs, violinist, who plays well, and Gen- 
eral Horatio C. King, who read original war poems 


Under the direction of Marie Kieckhoefer, there was a 
concert at Madison Square Church House, members of 
the Amateur Concert Club contributing, April 3, when the 
following took part: Mrs. Benjamin Thaw, Mrs. John H 
Hammond, sopranos; Mrs. Trenor Park, violinist; Ger 
trude Parsons, soprano, and Christine V. Baker, bells 
Mrs. Thaw’s singing of Neidlinger’s “The Robin,” and 
Cowen’s “The Swallows,”’ gave much pleasure, for she 
has a sweet and very expressive voice. The last number 
was Del Riego’s “O, Dry Those Tears,” sung by Mrs 
Thaw, with ‘celo obligato by Miss Kieckhoefer, and this, 
too, was very effective. 

eS & 

Emma Carroll, soprano, gave an informal musicale at 
the Powers-Hoeck studios April 7, singing modern songs 
in English and French, and new songs by Mary Turner 
Salter. Susan Douglas Edson, mezzo soprano; Arpad 
Rado, violinist, and Theodor Hoeck, pianist, contributed 
pieces. Flora MacDonald played accompaniments. The 
studios were crowded. 


es 
J. Warren Andrews gave his fifth and last organ recital 
at the Church of the Divine Paternity last Thursday, play 
ing these pieces: 


St. Ann's Fugue..... .. Bach 
Prayer in G flat.... oé .. Lemaigre 
March, from The Prophet.... ene Meyerbeer 
FPugve in G minor Bach 
Toccata in G . Dubois 

.. Lux 


© Sanctissima _— co xdye . 

Florence Fiske, sho; John Young, tenor, and Estelle 
Harris, soprand,#egntributed the vocal numbers. The com 
ing Sunday evening, Bullard’s, “The Resurrection,” is to 
be sung by the choir, preceded by a fifteen minute organ 
prelude. 

Walter C. Gale played pieces by Bach, King Hall, Saint 
Saéns, Handel, Rheinberger, Widor and Wagner at his 
fifth organ recital, April 3, and gives the last of the series 
April to 

eS & 
’ 

A press comment on Albert von Doenhoff's annual piaro 
recital was as follows: 

Albert von Doenhoff was heard last night at Mendelssohn Hall 
in a short piano recital, consisting of eight well selected numbers 
by Schumann, Chopin, Rubinstein and Strauss-Tausig. * * * 

The Chopin part of the program was given with much intelligence 
and a due appreciation of the poetic spirit of the music. There 
were touches of dramatic force in the polonaise in A flat major, and 
the berceuse left little to be desired in execution and touch. * * * 

Rubinstein’s staccato etude and barcarolle in G major were well 
within Mr. Doenhoff’s power.—Evening Telegram 

eS & 

Carl Venth’s lecture, with stereopticon views, on “Nor 
way,” at the National Arts Club, with some of the peasant 
music, as played on the Hardanger fiddle, repeated, with 
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piano accompaniment, by Mr. and Mrs. Venth, on the 
evening of April 7, was most enjoyable. The views are 
beautiful, the music original and the talk bright 
=e = 
At Thomson Memorial Chapel, Williams College, Sum 
ner Salter played this program, March 27 


Fantaisie in G minor J. S. Bach 


Chorale, Herzlich thut michveriangen J. S. Bach 
Allegretto in B minox Guilmant 
Guilmant 


Marche Funebre et Chant Scraphique 
Romanze, O du mein holder abendstern (Tannhauser) Wagner 

John Bright Lord 
Andante con moto, Unfinished Symphony Schubert 
Wolstenholme 


The Answer 
Von Weber 


Fantaisie on Themes from Oberon 


Florence Mosher gave a piano recital in Portland, 
last month, and next day the Daily Argus said: 

Miss Mosher is a pianist of distinction, admirably equipped in the 
matter of technic, and revealing the temperamental qualities that 


differentiate the artist from the performer. Her program was at 
She played with finish 


Me., 


tractive as illustrating the music of Poland. 
of style and sympathetic expressiveness of interpretation that were 
wholly delightful Notably fine was her rendering of the melar 
choly “Dumka” song, and her Chopin numbers were highly satis 
fying and enjoyable. In the closing polonaise by Paderewski, Miss 


Mosher was at her best, and her best means much in musical in 
terpretation The audience was large and appreciative 
«<2 


-_ - 

March 30 Irwin E. Hassell was piano soloist at a con 
cert at the Baptist Temple of Brooklyn. His playing was 
heard with expressions of enthusiasm, the audience giving 
tokens of unusual admiration for his superior interpreta 
tion. 

eS & 

Harry L. Reed, tenor, and Mrs. Reed, contralto, are unu 
sually good singers. Members of Pilgrim Congregational 
Church Choir, together with Arthur King Barnes, baritone, 
for the past year. Mr. Reed leaves there May 1 to become 
solo tenor at the Church of the Heavenly Rest, J. Christo 
pher Marks, organist. The writer recently heard thes 
three artists in church and operatic solos and has formed 
a high opinion of their abilities 

ce 

“Baby Lorraine,” the remarkable child who sings the 
coloratura repertory, pupil of Carl L. Praeger, sang re 
cently for an invited company. On all sides surprise was 
expressed that the child should have a voice of such 
strength and sustained power. She sang the “Jewel Song” 
with high C’s and high F's, and the obligato soprano of 
Rossini’s “Inflammatus.” To produce such results Mr 
Praeger must have spent many hours in patient teaching 
but the child’s ear is so acute, her memory so true, that 
she learns easily. Honor is due him, however, and Lor 
raine does him great credit 

eS = 

Eleanor Everest Freer, whose songs have been sung here 
by Bispham, Mme. Marx and others, was represented on a 
song recital program, given by David Grosch, bass bari 
tone, at Bush Temple of Music, Chicago, Ill, March 30 
He sang “Cherry Ripe” and “When Is Life’s Youth,” and 
afterward the singer told Director Bradley he thought the 
Freer songs unquestionably the best produced by any 
American woman 


cee 


The Ray Self Voice Placer is a device invented by a 
prominent singer to enable any singer to concentrate 
thought to the matter. It fits lightly on the jaw, keeps 
the mouth easily in the correct position, and inquiry as to 
its practicability is best answered by the reply of the m 
ventor, “Try it for yourself.” So confident is he of attain 
ing results that he offers to show it and demonstrate its 
worth to anyone calling at 325 West Thirty-fourth street 
the Ray studio, where particulars may be obtained by mail 


also 
fe € 
Edward Bromberg announces that he is available for 
church substitute work, special music services, &c. In 


recent years he has been soloist at the following prominent 
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churches Morris 
Baptist Church and Calvary M. E 
eS = 

Evelyn Dutton Fogg, contralto, has been engaged for the 
choir of the West End Presbyterian Church. This 
pletes the personnel of this choir, which will be one of the 
best in Manhattan, viz.: Katharine Heath, soprano; Evelyn 
D. Fogg, alto; William R. Wheeler (a newcomer, of Roch 
ester, N. Y.), tenor, and Albert J 
Holden, organist. Elizabeth Olshausen, soprano, has signed 
a contract with Savage for five years, to sing leading parts 


rhe Brick Presbyterian Church, Mount 
Church 


com 


Percy Hemus, bass; 





Both these young women are pupils of Sally Frothingham 


Akers 
@e & 
the violinist and teacher, has removed 


Mandell 
his residence-studio to 1469 Lexington avenue 


Sergius I 
His concert 


takes place at Knabe Hall, Saturday evening, April 21 
assisted by Miss Edwards, soprano. Works produced will 


be by Wieniawski, Sarasate, Vieuxtemps, Saint-Saéns, De 
Beriot and Nozart 
ee 

Tonight, Wednesday, April 11, at 8.30 o'clock, Leopold 
Stokovski's third organ recital takes place at St. Barthol 
omew's P. E. Church, Forty-fourth street and Madison 
avenue, the organist playing Handel's Largo Bach's 
Giant Fugue,” and the choir will assist in singing Staimer’s 


The Crucifixion.” 
Z ZS 


Tuesday evening next, April 17, Emma A. Dambmam 
gives a concert at Aeolian Hall, assisted by the following 
artists: Ruth Anderson Reohr, violinist; Dr. Franklin D 
Lawson, tenor; James F. Nuno, bass, and Rudolph | 
Reuter, pianist 


Albert Von Doenhoff Recital. 
Albert Von Doenhoff, a 


former pupil of 


young pianist of excellent lo« 


reputation Rafael Joseffy, gave a recital at 


Mendelssohn Hall on Wednesday evening, April 4, before 


i large and enthusiast 1udience and p rived the fol “ 
ing taxing and well constructed program 
Etudes Symphoniques Schuma 
Rallade \ flat major © 
Three Etudes, op. 25, Nos co ' 
Berceuse Chop 
Polonaise, op. 53, A flat major Ch 
Staccato Etude Rubinste 
tarcarolle, G major Rubinsteir 
Man lebt nur ecinmal Strauss-Tausie 
Doenhoff has grown decidedly in artistic stature since his 
ast public appearance in New York, and his technic also 
may now be considered more than adequate to meet the 


The 


tempered with re 


standard of the modern concert virtuoso Schumant 


insight 


ith imspir 


number revealed true poetical 


fined musicianship and spiced w ting bravura in 


the rousing finale. As a Chopin player, too, Doenhoff re 
vealed rare talent, and delighted his hearers with his sou 
ful and sympathetic tone, his unfailing musicianship and 
his accurate technic, used always as the legitimate means 
to an artistic end The berceuse was a beautiful bit of 
leggiero piano playing, full of sentiment and color, and 


the polonaise had all the zeal and rhythm which this music 


needs—music that suggests “cannon buried in flowers” as 
a fanciful European commentator once said. The virtuos 
pieces that ended the program resolved themselves into a 
brilliant pyrotechnical exhibition of high order, and the 
pleased hearers showered their applause so liberally on the 





player that he was forced to respond with an encore, and 
probably with several more after the present reviewer left 
Doenhoff is an arti 


the hall st of exceptional ability, and 


should win a fixed place for himself among the best of our 


younger American recital pianists 
Better Than “ Parsifal.” 
That Henry W. Savage's performance of “The Val 
kyrie” exceeds in excellence the wonderful performances 
of “Parsifal” given last season is borne out by the follow 


ing clipping 


“In smoothness and finish it may be justly placed ahead 
f same of the best performances of ‘Parsifal’ last year 
lhe artists were all at their best and seemed imbued with 


a spirit of sincerity and earnestness 


Elliott Schenck conducted the long and arduous work m 


exhibiting an authority and grasp of the 


curity and 


W asterly style, 
audience.” 


retms to 1” 
epose to tl 


pera which gave s 
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DR. OTTO NEITZEL COMING. 


It is only necessary to reproduce an article which ts 
printed in Music and Musicians, a paper published by the 
John Church Company, of America and Europe, to read 
the latest item of musical news affecting both Europe and 
America, namely, the engagement for this country of Dr 
Otto Neitzel, for next season 

Dr. Neitzel is probably the greatest ing n 1 ency 
clopedia He is a combination of virtuoso, techni 
theoretical authority, bibliograph, musical mentor, acad 
mician, peripatetic and master mind of music generally and 
a pianist of marvelous ability and an interpreter of w 
derful versatility 

We permit the article from the paper mentioned above 
to be reproduced here, awaiting further information 1 
reference to his advent im this country next seasor 
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CINCINNATI. 


Cincinnati, April 7, 1906. 

The symphony season closed with a Wagner program 
yesterday afternoon and tonight in Music Hall. Mr. Van 
der Stucken began almost from the very beginning with the 
“Rienzi” overture. Next came the prelude to “Lohengrin.” 
In the second grouping were the “Albumblatt,” an orches- 
tral transcription of perhaps the only piano composition 
Wagner ever wrote, and the “Tannhauser” overture. The 
third grouping presented the overture to “The Flying Dutch- 
man” and the “Love Song” from “Walkiire,” with Ben 
Davies as the soloist. The trinity in the final bouquet was 
the “Siegfried Idyl,” “Siegfried’s Rhine Journey” and the 
“Kaisermarsch.” 

Mr. Van der Stucken was particularly happy in his con- 
ception and interpretation of these numbers. The “Tann- 
hauser” and “The Flying Dutchman” overtures were given 
with powerful crescendos and contrasts. The “Kaiser 
marsch” made up a jubilant, triumphant close—an embodi 
ment of the German national spirit, as Wagner intended it 
to be ten Davies, the Welsh tenor, renewed acquaintances 





in a hall where, on festival occasions, he had won many 
triumphs. He is eminently a singer of the English school, 
possessing all its simplicity of style, genuineness and 


breadth. 
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Che Chevalier Pier A. Tirindelli, of the Cincinnati Con- 
servatory of Music faculty, on Thursday received a press- 
ing invitation from the European managements to conduct 
the coming symphony concerts—three in Venice and two 
in Milan. Mr. Tirindelli, while appreciating the high honor 
conferred upon him, was obliged to decline the invitations, 
as his multitudinous duties of teaching at the Cincinnati 
Conservatory will occupy all his time, and more, too, if he 
could spare it. Mr. Tirindelli is a success as a musician- 
composer, violinist, teacher and a gentleman 


e & 


Mazie Homan, who recently gave her farewell testimonial 
concert at the Grand Opera House with the Cincinnati Sym- 
phony Orchestra, under the direction of Mr. Van der 
Stucken, is a child and product of the Cincinnati Conserva- 
tory of Music. For the past three years she has studied 
under Douglas Boxall, the distinguished English pianist, 
at the Conservatory. After the concert she returned to her 
studies under him and will remain with him until her de- 
parture for Europe in June. She expects to remain abroad 
for three years 

fe €& 

Ethel Irwin, soprano, a product of Tecla Vigna’s training 
at the College of Music, recently sang with distinguished 
success at the Indiana Teachers’ Convention in Tomlinson 
Hall, Indianapolis. In regard to her singing a critic writes: 
“From the applause that greeted Ethel Irwin, of Brookville, 
Ind., when she came on the stage for her number of the 
program, it was evident that she was a known quantity to 
the teachers Singing first Gomez's ‘Tl Guarany,’ she 
brought into subjection that part of the audience that was 
not hers from the start, and Miss Irwin was compelled to 
respond to an encore Chis encore—Hawley’s ‘Spring 
Song,’ was enjoyed by the audience fully as much as the 
first selection. Miss Irwin has a pleasing presence, and her 


clear and beautiful voice, dramatic style and artistic culti- 
vation made her singing a delight.” 
Ct 


Four migrations from the College of Music have been 
announced. They represent the following: Tecla Vigna, 
who will be associated with the Flowers’ Academy; Hans 
Seitz, who has accepted a prominent position East; Brahm 
van den Berg, who will teach in New York and concertize, 
and Dr. N. J. Elsenheimer, who goes to Chicago to fill a 
responsible position in the new conservatory. 


ee 


A remarkable close was made of the College Chorus and 
Orchestra concerts Tuesday evening, April 3, in Music 
Hall, which was filled to its capacity. The chorus, under 
the direction of Dr. N. J. Elsenheimer, reviewed a season's 
work, with the achievement. of which it may feel proud. 
The “Twenty-third Psalm,” of Schubert, given with orches- 
tra and organ accompaniment, struck an exalted degree of 
finish and inspiration. The Elgar part songs, “The Snow” 
and “Fly, Singing Bird, Fly,” were crisp and vital with 
innate charaeter, the alto background of the former being 
prominent and the latter pulsating with a joyous mood 
Quality was dominant in all the singing, particularly in the 
Rheinberger 4 capella, “Bright Stafs Are Shining in 
Heaven,” and Schumann's “Wreathe Ye the Ships,” from 
“Paradise and Peri.” The orchestra displayed a high ex- 
ample of its training under the direction of José Marien, 
the selections from Schumann's ‘‘Kinderscenen” being given 
with splendid buoyancy and fidelity: 4 tolich of the genu 
inely pathetic was felt in the orchestra’s reading of Masse 
net’s “Elegie,” in which Nina Dabe Parker played the 
‘cello solo beautifully, with the subtlest of shading. 

Perhaps the most prominent feature ofthe concert was 
the presentation by Albino Gorno of his advanced pupil, 
Emma Beiser, in the. Liszt concerto, E flat. The arrange 
ment for three pianos was quité effective and scholarly 
Miss Beiser played it with fine understanding, finish and 
a large degree of brilliancy, the thorough foundation of 
musicianship being conspicuously in evidence. She was 
called out by the audience several times. 

Another feature of note was the singing of Helen Brown, 
who was presented by Hans Seitz in “Dich theure Halle.” 
Miss Brown showed a voice of uncommonly musical qual- 
ity, and put considerable dramatic expression into the aria 
Mr. Seitz conducted this aria, given with orchestra, and 
a duet from the “Marriage of Figaro,” sung by two of his 
pupils, Grace Copfmann and Helen Brown, with a lovely 
blending of the voices 

A veritable triumph was scored by the sturdy little Flor 
ence Hardeman in the ballade and polonaise, by Vieux 
temps, which she played with dash, temperament and, at 
times, brilliancy. She is a violinist of much promise 


cee 


Romeo Frick, a graduate of the Cincinnati Conservatory 
of Music, who for several years has been setting the mu 
sical standards high in his home city of Evansville, Ind., 
has branched out permanently into the leadership of a 
concert company which will make a transcontinental tour 
next season. He begins with Boston, October 29. Mr 
Frick is one of the strongest baritones among the younger 
talent in the country, and has a mountain of push and 
energy J. A. Homan 


New Compositions ——O 
LEANOR Pronounced by authorities as being the very 

best recent contributions to modern musical 
—S—= literature. 
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NEW PUBLICATIONS. 


A new and enlarged edition of College Songs has just 
been issued by the Oliver Ditson Company, and it com 
prises 113 choice songs, making an unrivalled collection of 
popular selections, starting in with the “Drum Major of 
Schneider's Band” and ending with “My Lady.” They 
are compiled by Henry Randall Waite, the well known edi 
tor of the “Carmina Collegensia,” the “University Songs” 
and the “Student Life in Song.” 
mand for a publication of this kind, which appeals, essen 


There should be a good de 


tially, to the joyful and hopeful nature of the young people 


New Study of Harmony. 


It seems as if most books embracing the study of har- 
mony are intentionally complicated with cumbersome ex 
planations and incomprehensible idioms that make the 
study of that science a conflict between effort and ina 
cessibility instead of a plain appeal to intelligence It is 
therefore gratifying to state that at last H. Weber has 
written a “Text Book for the Study of Harmony” which is 
direct and plain spoken, which exhibits no attempts at 
learning but demonstrates that one learned in harmony 
understands how to explain it, and which in its lucidity and 


simpleness of its address gives a clear and concise explana 


tion of its laws and their application. It is after funda 
mental principles “free from extraneous matter,” as the 
introduction says, and it removes the bugbear which the 
average student imagines lurks in its recesses The best 
and choicest classical and romantic examples are used in 


illustrating and the text, and these and working examples 
are exceptionally clear and legible The work deserves 
high commendation, and we accord it with pleasure. Car 


Fischer, New York, is the publisher 


Mrs. Freer’s Songs. 
Eleanor Everest Freer has published four new songs 
(Wm. A. Kaun Company, Milwaukee), which will do mach 








to enhance her already large reputation as a composer of 
melodic originality and skillful craftsmanship \ “Vaga 
bond Song” is full of characteristic color and atmosphere 

Apparitions” catches exactly the shifting moods of the 
little Browning poem on which it ts built The Ideal” is 
a song that will appeal especially to connoisseurs of har 
monic subtleties \ Constant Lover” is a delightful lyri 
of delicately humorous flavor and deft workmanship. Al 
together, this set of songs is a splendid realization of the 
promise displayed by Mrs. Freer when she first ente red the 
field as a composer only several years ago 

From Amy Robie’s Studio. 

Amy Robie, the violinist, assisted at the piano by M 
Georgie Blackman, played sonatas by Handel and Bee 
thoven at the musicale in the Robie stud: Thursday after 
noon, April 5. Miss Robie also played solos. The vocal 
numbers were given by the Lyric Trio, consisting of Eleanoz 
C. Hill, Miss Blackman and Marietta Gairns 

Jonas in Berlin. 
(By Cable.) 
Berwin, A 
To The Musical Courter 

Alberto Jonas has completely captured Berlu Third 

concert, with orchestra, brought him ovatior (RELI 
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“It is after all John Philip Sousa and 
his Band that touch the American heart 
most.”—Milwautee Free Press, March 18, 
1906. 


Grand Easter Concert 


AT THE 


HIPPODROME 


SUNDAY EVE. NEXT 
April 15th. At 8.30 


SOLOISTS: 
MISS ELIZABETH SCHILLER, 
Soprano. 


MISS JEANNETTE POWERS, 
Violiniste. 





MR. HERBERT CLARKE, 
Cernetist. 


Twenty-eighth Semi-Annual Tour wiil be 
resumed Monday, April ?6th. 
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Iwptanaro.is, Ind., April 9, 1906 


The dates for the concerts of the Theodore Thomas Or 


chestra, arranged by the People’s Concert Association, are 


April 16, evening, April 17, afternoon and April 17 even 
ing. The proportions of Caleb Mills Hall, where the Peo 
ple’s concerts are given, are excellent, and it is believed 
that the conditions for hearing will be better than ever be 
visited this city. Stock will 


Tramonti wi 


fore when this orchestra has 
conduct and Emil Paur and Enrico ll be the 


soloists, the former playing at two concerts. An especially 
interesting number will be a concert overture, in E minor, 
by Edward Bailey Birge, director of 
This work had its first performance 
in New Haven at the Horatio Parker and his or 
Mr. Birge studied under Parker's guidance in the 
Mus 


thes« 


music in the Indian 
apolis public schools 
hands of 
chestra 
Yale school, from which he received his degree of 
Bac 


the last of the People’s concerts for this season 


The usual very large patronage is assured for 


The sca 
son has been an immensely successful one, closing with the 


following programs of the Thomas Orchestra 





MONDAY EVENING, APRIL 1 
Soloist, Emil Paur 
Overture, Leonore, No. 3.. leet er 
Symphony, No. 5, C minor, op. 6 Reet! 
Concerto, for Pias No. 1, I I 
Italian Serenade aseeses Wolf 
Overture, Fantasia, Romeo and Juliet I schaikow sky 
TUESDAY AFTERNOON, APRIL 17, 3.30 
Soloist, Emil Paur 
Symphony, No. 4, Italian, A major, « 90 Mendelss 
Rhapsody Espagnol, fur Pia: nd Orchestra Busoni I 
Overture, Liebesfrihling, op x George Schuman 
Vorspiel, Lolengri: Wagner 
Waldweben, from Siegfried Wagner 
Symphonic Poem, No. 3, Les Preludes Laset 
TUESDAY EVENING, APRII s 
Soloist, Enric Tramont 

Symphony, N 5s, E minor p. 64  schaikow sk 
Concert Overture, in E minor I B. Birge 
S for Har; 
Siegfried’s Weath, Music from Die Gotterdammerung W agr 
Ride f the Valkyries, from Die Walkire W ag 

Lulu Fisher, the soprano, who has but recently returned 
from a three years’ course of voice study in Berlin, in 
tends giving a recital in Indianapolis some time this spring 


desire of the 
Miss Fisher 

said by song lovers who have heard her in Berlin to have 
While 


special drill in tone work of Fraulein Wilsnach, diction wit! 


ind by so doing she will satisfy the many 


who have not heard her since her return 


a clear and beautiful soprano abroad she had 








Frau Professor Quast-Hiller, also with Katharine Hoff 
mann, an assistant to Fraulein Wilsnach, repertory wit 
Herr Coenraad \ Bos, and some genera! lessons fron 
Lamperti 

Miss Fisher intends doing chur " neert work, b 
sides some teaching, and is enthusiastx er he art 

Ss @ 

ne f the embers of Savage Opera ( npany inging 
here next week, is a pup f John L Geiger, re« ng 
entire training from this Indianapolis teacher 

ft ee 

he first division of Nannie Love irge e and piano 

ass recently gave this spring progra the ( mercia 
Club in Munct 

I : < (Counod I ‘ Nor Poeme 1} 

c (ries Irish | F Yamor Stange H 

s Black } I f Par Figa “ el 

> Iiaw Drean fl I I : kK 
Dia I Love Song I 

At a concert given on the 3d inst, Charles Schultze pla 


st a ( ypin's “ Berceus ind study p. 25, No. 9 
reside in organ solo Elmer Benham, although a young 
nusician, played a number from Simons with n merit 
His tones were pure and w sustamed He is a pup 
{ Les Peck, cornetist Josephine Sims played tw 
neces be fully She bow rp giy we ind show 

cha ty She is a pup f Ferdinand Schaefer, of the 
| hanapolis Conservatory i M W lan Voris one 
f Mr. Geiger’s pupils, sang ar | Engl ng. whi 
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330 N. Pennsylvania St., Indianapolis. ind 


FERDINAND SCHAEFER, 

VIOLINIST 

(Conductor Philharmunx 

490 N. Meridian St., Indianapolis, Ind 

CHRISTIAN FREDERIC MARTENS 
BARITONE 


(Concerts and Recitals.) 
«90 N. Meridian St., Indignapolis, Ind 


Orchestra.) 
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was met with enthusiasm. Mr. Schultze played the ac 
companiments most admirably. 
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On account of a conflict in the dates of 
with the Apollo Club of 


uunt interest to not only 


Mme. Nordica 
Mun i¢ has 
Mur ci 


mecert has beer 


whose engagement 
+} 


been the event of param 


but likewise the surrounding country, the c 


postponed to the evening ol May 4, and for a matinee on 
May 5. This additional engagement w fford i 

portunity of hearing Mme. Nordica in one of her greatest 
programs, as the seats for the evening concert have mg 


been so 


since 
ec fe 
Madame Mantell formerly f the Metr politan Uper 





House, wa eard in Frankfor Ir ust wee | i 
tore,’ “Faust” and “La Favorit being the three operas 
n which this gifted singer appeared, and likewise kn 
mn the met cities of the world g witl x 
tional beauty and exce ce ¢ Noldi, w g 
the No lica roles Ais did prot i Y ~ 
Frankfort is to be congratulated on having so Sik 


Madame 





rga i Mantelli and her company. B 
Madame Mant and Madame Noldi were « ait 
whi n Frankfort by Mrs. Charles | the } i 
f the Matinee Musicale 
_—" 
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Edward Taylor's announces t ng pt 
ction of “I ah,” « May 1¢ " Roberts Park Cl " 
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( k Wi Chicag sopra Mr nas C. W 
m (Indianapolis), contralt Orville Hart 1 (Mr 
enor; W n Harper New York ’ 
All of ese singers are anticipated here nd as tw f 


em, Mrs. Wilson and Mr. Harrold, may not b rd for 


Canada a Europe respect y ¢ Opport y aff ed 
} take “ i ® t Mr Lay 
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PHILADELPHIA. 


Puircapecruia, April 7, 1906. 
The song recital by Nicholas Douty at Griffith Hall, 
April 4, was one of the most artistic events of the season. 
Mr. Douty has a sympathetic tenor voice, flexible and pen» 
etrative. He has the special gift of delivery, making each 
song a real narrative. The program follows: 





Why Should I Wander?.......-csceceereceecceeeeeeees Schumann 
Two Venetian Songs ....--60e+ececteres rte UU 
The Hussar! A Cheer!.....ccccscccserccncnvcenccouges Schumann 
Margrcth .ccriccccccccccccccsccescesouseseesesersces Jensen 
The Odaligke ..6cccccvccccvevvctvvssocseosoccscevesessese Grieg 
Mist cccccccdcadtocdccowsesodedecvedsecdnsadecee René Lenormand 
The Shadow of Trees......-.ccssccscscevecvess .... Debussy 
GoeGR. covessese pevqnse P encadodesoorroescoeseeds Debussy 
The Merry-Go-Around Fp ae .. Debussy 
Farewell, from Madame Butterfly...........+6++++ .... Puceini 
Once At the Angelus....... 5 ete ba eccsectdmeall Arthur Somervell 
When We Two Parted 2.2.0 .cccccccccsccsccsvcess Clarence Lucas 
Sometimes With One [ Love .Nicholas Douty 
"Twas April ; Naps bdeneunededisedhastedes Se 
Secrecy : ° ees eee . ... Hugo Wolf 
Weyla’s Song jedi P ee ee + odvveevestes CD ae 
Dreams 6a ‘ saccadecipe sents ... Wagner 
Droop O'er My Head .........- - ‘ Strauss 


Serenade ; o* Strauss 

A unique feature of the recital was the playing by Mr 
Douty of his own accompaniments, in a manner rarely 
heard, with a fine insight and the requisite pianistic technic 


The entire program was given from memory. 
es & 

What has long been considered a rather vague and vis 
ionary dream has at last assumed a practical form in the 
organization of an operatic society to give at least three 
grand operas during the musical season in Philadelphia 
Among those suggested were “Faust,”’ “Norma,” “Martha.” 
At the Bellevue-Stratford on April 4 the organization 
elected the following officers: President, John Curtis; vice- 
president, J. C. Potts; secretary-treasurer, Harry M 
Neely; 
ficers), S. E. Ejichelberger, Joseph S. McGiynn, Warren 
Cawiey, Mrs. John Curtis and Marion C. Ritchie. Siegfried 
Behrens, the impresario of former local grand opera, was 
elected musical director. Only local talent will appear, ir 
the principal parts as well as chorus, the latter to number 
not less than sixty members. At the next meeting, to be 


executive committee (which also includes the of 


held on April 24th, an appropriate name will be selected. 


At the residence of Henry Gordon Thunder, on Thurs 
day afternoon, April 5, a musicale was given which elicited 
much praise and comment for Mr. Thunder in his efforts 
to establish a closer acquaintance between musical and so 
cial life, along broad, classic lines. ‘Music and social life 
have always walked hand in hand,” as Mr. Thunder re 
marked, but classic music, the ultra-modern and contem 
porary muse has been and is a little shy. So all suc- 
cess to him who tries to bring about a better understanding 


At the Protestant Episcopal Church of the Covenant, on 
Palm Sunday, the choir of fifty voices, under the direction 
of H. G. Kumme, the choirmaster, will sing “Penitence, 
Pardon and Peace,” by Maunder 

ee 

Mrs. Phillips-Jenkins has met with much success this 

winter. Many of her pupils have been heard in concert 


and oratorio ‘ 


eS & 

Nancis France will be the soloist with the Mannheim 
Cricket Club on Saturday, April 21. Other engagements 
Miss France has booked ahead are: Washington, April 25; 
Cleveland, May 8; Point Pleasant, May 14. 

eS & 

The choir of the Cookman Methodist Episcopal Church 
will sing “The Seven Last Words of Christ,” by Theodor 
Dubois, April 12, under the direction of James H. Dixon 
Che soloists will be Jeannette Craig, Soprano; Norman 
Hoose, tenor; Lewis Kreidler, baritone; W. H. Dowdy, 
organist 

At the Invitation recital, given by Frederic Peakes, on 
Wednesday’ afternoon, April 4, at the Orpheus Rooms, 
Isabelle Wales, soprano, and Bertha Brinker, mezzo so 
prano, pupils of Mr. Peakes, were heard in a very merito- 
rious and interesting program. Miss Wales, who is the 
soprano at the First Unitarian Church, was heard in songs 
by Von Fielitz, Brahms, Schubert, Tschaikowsky and 
D'Hardelot. In the Schubert number, “Impatience,” Miss 
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Wales was specially effective, her fine soprano voice ring- 
ing true and with fervor in that beautiful song. Miss 
Brinker gave numbers by Donizetti, Schumann, Rubin- 
stein and others, and proved herself much more than a 
student. She has great musical insight and temperament, 
and a mezzo voice of splendid, rich quality and range. 
Miss Brinker is the soloist at Calvary. Mr. Peakes pre- 
sents several other pupils on Wednesday, April 11. 

 & 

The primary grade pupils of Adele Sutor were heard in 
recital of kindergarten music on April 6. 

“In Aid of the Society’s Charity Fund” was the con- 
cert of the Orpheus Club at their rooms, Wednesday, April 
4. The soloists were Florence Hendler James, contralto; 
Nancis France, soprano; Edward P. Johnson, tenor; Emile 
Fricke, pianist.” The club sang many part songs which were 
enthusiastically applauded. 

eS = 

Sidney Lowenstein, a pupil of the Combs Broad Street 
Conservatory of Music, and a candidate for graduation in 
the violin department this year, will give a recital at the 
Conservatory, Wednesday evening, April 11. His program 
will include, among other numbers, Sonata No. 2, op. 13, 
G minor, by Grieg; “Grand Military Fantasy,” by Leon- 
ard; Concerto No. 3, by Saint-Saéns; “Second Polonaise,” 
by Wieniawski. Mr. Lowenstein is one of the many pupils 
that have profited by the instruction of Henry Schradieck, 
who has been at the head of the violin department in the 
Conservatory for the past nine years. Mr. Lowenstein 
played first violin with the Philadelphia Orchestra this 
season. 

et & 

The Treble Clef Club will give the second and closing 
concert of the season on April 25, at Horticulture Hall 
Samuel L, Hermann, the director, has held this posi‘ion 
the last twelve years. He is also director of the old 
Maennerchor Society that celebrated their seventieth an 
niversary last December. 

 & 

Frederic Charles. Freemantel is one of Philadelphia's 
most competent, conscientious and artistic teachers of voice 
culture. Mr. Freemantel is the solo tenor at the Catholic 
Cathedral and has many admirers and a large following 
among the connoisseurs of vocal art 

At a recent concert at the Hotel Flanders, Mr. Free 
mantel sang “Il mio tesoro intanto,” by Mozart; “Die 
Mainacht,” Brahms; “Haiden Réslein,” Schubert; “Una 
Furtiva Lagrima,” Donizetti 

eS & 

On May 3, at the Century Drawing Room, Gertrude 
Abrams will give a concert, assisted by Frederic Hahn, vio 
linist; Dr. J. Louis Mintz, tenor, and William Swartz, 
piano. ee & 

Kathrin McGuckin-Leigo, the contralto soloist at St 
James’ Roman Catholic Church, is one of Philadelphia's 
favorite artists. Mrs. Leigo sings for the Camil Zeckwer 
Musical on April 23, at the New Century Drawing Room, 
and for the Woman's Press Association at the St. James 
Hotel the day after. es & 

Florence Hinkle, whose sweet lyric soprano voice never 
fails to charm, announces many engagements for May 
Among them are a private musicale in Philadelphia. May 
3; on the 1oth, Easton, Pa.; the 11th, Providence, R. I 
and New York city on the 13th 

Evetyn KAgSMANN 
A Von Ende Program. 

The following interesting program, in the form of a 
chamber music recital, was given recently by ensemble 
pupils of Herwegh von Ende, at the American Institute of 
Applied Music, and both in selection and performance re- 
flected the greatest credit on that conscientious teacher and 
artist : 





Vivace, from Concerto, for two Violins and Piano J. S. Bach 
Miss Chittenden, Messrs. Morrison and Snell 
RN A REP i oo cThans janidboces tanec ccceseheune Handel 


Wate, Op. 18) Ne. Bisisdecctidscsdes Beethoven 
Sonata, op. 137, No. 2 dvvvitite 4 es é . Schuber: 
Miss von Bome! 
Moderato con moto, from Sonata, op. 13 
Aurelia B. Simons 


Rubinstein 


Terzetto, for two Violins and Viola. op. 74 Dvorak 
rt. C. Dawson, Sam Kotler, H. von Ende 
\llegro Energico, from Suite for two Violins and Piano 


» Moszkow ski 
Ethel Peckham, Hart Bugbee. H. von Ende 


Tempe di Marcia, from Serenade, for two Violins and Piene, 


; Sinding 
Miss Chittenden, Donald Morrison, H. won Ende. 


PITTSBURG. 


Pirrssuac, April 6, 1906 

The iast set of concerts given by the Pittsburg Orchestra 
proved to be a great triumph for Mr. Paur and his mien 
Mr. Paur was recalled at the beginning of the second part. 
Both the orchestra and the audience tendered him an ova- 
tion, The program opened with Beethoven's “Egmont” 
overture, which was followed by Tschaikowsky’s “Pathetic” 
symphony. Mr. Paur’s masterful interpretation of these 
works is too well known to require comment. The second 
part of the program included Strauss’s tone poem, “Till 
Eulenspiegel’s Merry Pranks,” entr’acte “Gwendoline,” by 
Chabrier ; the “Siegfried” idyl and “Tannhauser” overture. 

eS & 

Katherine Ellis, soprano, and Master Dennis Chabot, the 
young Belgian pianist, with Elizabeth C. McNally as ac- 
companist, appeared in a recital at Wheeling, March 19 

fc & 

Wilhelm Middelschulte, organist of the Theodore Thomas 
Orchestra in Chicago, gave the last set of free organ re 
citals for the season in Carnegie Music Hall, March 17 
and 18 J 


rhe first of the series of twenty-eight free weekly con- 





certs for residents of the East End was given on Friday 
evening by the Mendelssohn Trio, with the assistance of 
Pittsburg’s popular contralto, Christine Miller. The pro 
gram included one movement of a Mendelssohn trio and 
short numbers by Wagner, Schuett, Mascagni, Cui, Schu 
mann, Meyer-Helmund and Nevin. Miss Miller sang songs 
by MacDowell, Henschel, Hahn, Liszt and Chaminade in 
her usual finished style SE 
The program for the three hundred and twenty-third 
reception of the Art Society was given by the Kneisel 
Quartet. A sonata of Corelli's for violoncello and piano 
was played by Mr. Schroeder, ‘cellist of the quartet, and 
Carl Bernthaler, pianist of the Pittsburg Orchestra 
=e = 


Morris Stephens, the well known vocal teacher, has been 
engaged by the Sixth United Presbyterian Church to take 
charge of their choir, commencing May 1! 

eS & 

The Apollo Club gave the closing concert of this season 
in Carnegie Music Hall on March 23 Corinne Rider- 
Kelsey, the soprano, was the soloist, and her singing was 
received very enthusiastically. Among the various numbers 
given by the club Nevin’s “Wynken, Blynken and Nod” 
scored a great success. @S <= 

Gaston ~Borch, ‘cellist with the Pittsburg Orchestra, 
whose orchestral compositions have met with great success 
lately, and who conducted the Lausanne Symphony last 
summer, has been engaged as director of a prominent 
French orchestra for the coming summer. Mr. Borch will 
sail for Europe on May 8 E. L. W 

Emile Sauret’s Success. 

At an orchestral concert given in Carnegie Hall last 
Sunday afternoon, the soloist was Prof. Emile Sauret, at 
present connected with the Chicago College of Music, and 
a soloist of world wide reputation. Professor Sauret ha? 
chosen, as the medium for the display of his exception: 
gifts, the Dvorak violin concerto, a work of great difficulty 
both in technic and in musical and rhythmical content 
Che playing of this superb artist was above and beyond all 
criticism and he scored a success that can justly be called 
little less than sensational. Sauret has the peculiar tem 
perament which fits him essentially for the exposition of 
music of the Slavic and Latin schools, although he is 
equally as great in the concertos by Beethoven, Mendels 
sohn and others of the Northern masters. He has a beau 
tiful tone of many tints and warm, sympathetic timbre 
His technic is all conquerirg, and makes light of the most 
prodigious difficulties, such as double harmonics and fin 
gered octaves, and the other many intricate combinations 
which strike terror to the hearts of most violinists 
Sauret’s nftisicianship is of the most authoritative kind. 
and was amply demonstrated in the slow movement as 
well as in the introduction of the Dvorak concerto. It is 
a pity that this great artist is not heard more often in 
the East, for he is certainly one of the anointed of the 
violin guild. There is a vague rumor to the effect that 
Sauret will settle in New York next season as a teacher 
and while there has been no official substantiation from 
Chicago of his retirement from the great college of that 
city, if the news should prove to be true, it will certainly 
be New York's acgtiisition as much as it will be Chicago's 
loss. Sauret’s reception by the audience was in the nature 
of a great personal and artistic triumph 


—- -- 





=. ——=— 


ee 








ooo 


FANNIE BLOOMFIELD ZEISLER 


Apply to ALINE B. STORY, 5749 WOODLAWN AVENUE, CHICAGO 


ee 











g 





MUSICAL COURIER. 








y Cincinnati's May Music Festival. 


Complete Plans Arouse the Country's Attention—Sir Edward Elgar, Composer and Con- 
ductor of International Reputation, 





to Be City’s Guest. 
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DENVER. 


Denver, Col., A 


pril 5, 1906 
Ben Davies, the noted English tenor, was a soloist at the 

concert with the Denver Choral Society, given at the Cen- 

tral Presbyterian Church, under the direction of Professor 


Thomas. Mr. Davies sang the tenor solos from “The Mes- 


siah” and later delighted the audience by singing Welsh 
songs. The singer was in splendid voice and had many 
recall] Ihe society sang choruses from “The Messiah,” 


“Lohengrin” and “Tannhauser.” Cavallo’s orchestra sup- 
the vocal forces and played the overture to “Ray 


“Cavalleria Rusticana.” 


ported 


mond” and the “Intermezzo” from 


Miss Thomas was the accompanist 
Ct €& 


Madame Mayo-Rhodes, a capable singer and teacher in 
Denver, gave a concert recently in the Central Christian 


Church, of which she is soprano soloist. Several pupils of 
Madame Rhodes were presented. Ferne Whiteman, J. 
Ernest Tompkins, William David Russell, Greta Rost, T. 
R. Walker end Ella O. Givens (the church organist) as- 
isted, Orville G. Wasley being the accompanist. A number 
of young ladies appeared in Chinese and Spanish costumes. 


tt 
!. Harvey's Boulevard Orchestra gave the an- 


(,corge I 


nual “request program” concert March 27, before the usual 
The performances of the young amateurs 
remarkable The 


it too light nor too serious, but usually a happy 


crowded hous« 
are music selected is of a good order, 


being né 


medium and giving pleasure to the listeners—especially the 
relatives and friends of the members 
eS & 

Ferne Whiteman, a young Denver contralto of most ex- 
cellent promise, was heard in a highly pleasing program 
recently in the Knight-Campbell Music Hall. Miss White- 
man’s voice is one of exceptional qualities, having beauty 
and strength, great range and rich color, and a very re- 


She is the contralto soloist of the First 
Japtist Church of Denver, and has been heard in concert 
in both of which she should attain to a high 


fresh naturalness 


and oratoria 


standing 


 €& 
Jean Gerardy, ‘cellist, came and conquered Denver anew 
in the final Twesday Musical Club concert of the season 


Tuesday April 3, in the First Baptist Church. 


gave a phenomenal exhibition of his virtuosity, 


evening, 
Gerardy 
and was recalled and recalled by his enthusiastic audience 
The club did the best vocal work of its season, under Hattie 
Sims’ 
S sang 
“A Legend of Granada,” the latter making a creditable debut 
Miss Crawford’s accompaniments 


Louise baton. Evelyn Knapp Martin, soprano, and 


Forrest Rutherford, baritone, incidental solos in 


as a pupil of Miss Sims. 
were excellent 

fe & 
rhe Denver Symphony Orchestra closed the season with 


Rafaello Mrs 


Otis Spencer, soprano, and Vera Hochstein made her debut 


i successful concert Cavallo conducted. 
Brahms’ second symphony was the prin 


Frank T. McKnicut 


s violin soloist 


cipal 


work played 





MitwauKker, Wis., April 6 
Popular prices are to prevail for the Thomas concert, 


1906 


Tuesday evening, when the best seats may be secured for 
$1, the price ranging from this figure down to 25 cents, in 


accordance with location. This arrangement imposes a 
responsibility upon music lovers, for upon their showing 
of interest in providing a full house depends the plan of 
closing with the orchestra for a series of at least six con 
If the house is well filled 
it the concert, Tuesday, the orchestra will be engaged for 


the 


certs during the coming year 


contemplated series 
\ great deal has been said of late in regard to the de 


sirability of concerts of this kind at popular prices. There 
is no doubt as to the desirability of such concerts, but there 
been as to their success under existing 


have misgiving: 


conditions, A large hall is not necessary, This has been dem- 
onstrated in the removal of the orchestra from the audi- 
The Pabst Theatre 

What more does 
of the 
still in 
considered, and Milwaukee can never be 
until it 
on an equal footing with its neighbor in supporting at 
least six concerts by the visiting orchestra. That part of 
the public from which great musical enterprises derive 


torium to a smaller hall in Chicago 

is adequate and the acoustics admirable 
Milwaukee the 
orchestra city 


want? Before advent permanent 


in Chicago, that was its “baby 


shoes,” musically 


rightly considered a “musical centre” can stand 


their support, should regard the matter as affecting the 
artistic welfare of the city, and assist the Wisconsin Con- 
servatory of Music in giving the orchestra a large and en 
thusiastic reception Tuesday evening. 





Allen—Freeman Recitals. 

The highly important and successful work done in Scran- 
ton, Pa., and vicinity by Julia C. Allen, violinist, and Cor- 
delia Freeman, soprano, both as solo artists and teachers, 
has been frequently mentioned in these columns, An audi- 
ence that overflowed the studios listened with great pleas- 
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ure to a recital on March 31, when these artists took part 
The Allen String Quartet (Betty Stackhouse, Marie Gra 
ham, Lida Houser, Frances Budd), Ethel Smith, soprano; 
Maud May, alto, and Harold Briggs, pianist. 

At the Dunmore Christian Church, Scranton, April 3, a 
concert was given, in which the participants were Misses 
Allen, Freeman, Florence Robertson and Messrs. Briggs, 
3en Jeffrey and Peter Siegle. A large and appreciative 
audience was in attendance. 

Miss Freeman, who has been ill three months, has re 
covered and resumed her usual vigorous activity 





Arion Concert. 

The concert of the New York Arion Sunday night proved 
equal to any of its predec essors, and in some respects was 
the best given by this society this season. This excellent 
program was presented: 


Overture to Rienzi Wagner 

Muttersprache, Mannerchor a capella (new) Friedrich Hegar 

Hungarian Fantaisie sbee jcc edie dtketa eb bide Liszt 
Adele Aus der Ohe 

Aria, from Herodiade . Massenet 


Claude Cunningham and Orchestra 
Grieg 
Rubinstei: 


Zug der Zwerge, aus der Lyrischen Suite.. 


Sentente, Bonde 20 ccccdccttede cvaccctvovcsssodece 
(Arranged for Orchestra by M. Pohle.) 
Made! der Mai ist da, Mannerchor a Capella....Franciscus Nagler 
NOCturme 2. ccvccvccscccsscccccsesessersevesssesesessees Chopin 
WD  tidekivdboecedds cvesedcéanee ‘ Speccvedcres Chopin 
Adele Aus der Ohe 
GeROMAO co cceds cevcocscccoscésce see Henschel 
Sn 46 oi i ps tnene mesa eeemabiieness 0 dal Hans Hermann 
EE ccc towncecceseresuseseecsen -Richard Strauss 
Claude Cunningham 
Pp Peebelt cccccviovoscscctvcess ; -Hermann Spielter 


Claude Cunningham, the baritone, sang for the first time 
before this society. After singing his group of songs he 
was compelled to add an encore, and he selected “Traum 
durch die Dammerung,” by Richard Strauss. The singer 
was accorded nothing less than an ovation, and so insistent 
was the applause that he would have been justified in add 
ing another song. Mr. Cunningham made a deep impres 
sion upon the musical audience that heard him and received 
many compliments. The beauty and superb power of his 
voice and his unexceptionable method won the unqualified 
praise of all. Miss Aus der Ohe played brilliantly 
with finished musicianship 


and 
: . 
She had recalls and her usual 


success. Julius Lorenz conducted 





Elaborate Easter Programs. 

Easter at the Old First Presbyterian Church, Fifth ave 
nue and Twelfth street, will be celebrated with elaborate 
music. William C. Carl, who has recently commenced his 
fifteenth year there as organist and choirmaster, will pre 


side at the organ at both services, and with a largely aug 


mented choir, present the following program: 
1 A. M 
Organ 
I Am the Resurrection and the Life... F. de la Tombelle 
Easter Offertoire ° Clement Loret 
Chorale, The Strife Is O’er. . Bach 
Anthem, Why Seek Ye the Living Samuel P. Warren 
Anthem, As It Began to Dawn George C. Martir 
Carol, Now, Christ the Lord Is Rises Sixteenth Century 
Voluntary, Voix Seraphique Maunder 
Organ 
4 P.M 
Grand Choeur Dialogué Gigout 


Christus Resurrexit .Ernesto Ravanello 


Achaia, G FUR GO Dee vacccutectecccvcetisss .- Th. Dubois 
Redemption ......... : éuttadan << Gounod 
Soloists, Jeanette Fernandez, soprano; Edward W. Gray, tenor, 

and Edwin Wilson, baritone 
Selections from “The Messiah”. Gounod 
Chorus 

“For since by man came death, 

By man came also the resurrection 


For 
Even 
\ria 
“Behold, 
The 


Chorus, 


Adam all die, 
Christ shall all be made 


as in 
so in alive.” 
I tell you a mystery, 

trumpet shall 
Hallelujah 


sound.” 





Hugh Williams Dead. 


Hugh Williams, the baritone, died Sunday morning in 
the City Hospital, twenty-four hours after an operation 
for appendicitis. Mr. Williams was the the 
choir of the Lafayette Avenue Presbyterian Church, Brook 
lyn, and a member of the Brooklyn Apollo Club. He was 
a pupil of Dudley Buck, Jr. During the last three or 
four years Mr. Williams sang in many concerts and ora 
torio performances. Mr. Williams held his position at the 
Lafayette Avenue Church for six years and was a great 
favorite with the members of the church and the con- 
gregation. His was a most sympathetic voice, character 
istic of the man’s kindly nature. The singer came to New 
York from Wales, Wis., seven or eight years ago. He 
was thirty-three years old. Funeral services were held 
Sunday evening, after which the body was taken to the 
old home in the West for interment. It is not many weeks 
since Mr. Williams gave a recital in his native town, sup- 
ported by Arthur E. Pollock, pianist 


soloist in 








Strassberger Conservatories of Music. 
Mo., 
Iwo regular recitals were given by some of the pupils 
last Thursday 
April 6, at 
the 





Sr. Lovis April 7 19 





of Conservatories of Music 
(April 5), at the Northside, and Friday, 


The foll 


Strassberger 
the 
Southside Conservatory wing were pt 
grams: 


Piano S$ 


Mazurka : \i 
William Rushin M 


g, of Bertrand, 


Piano Solos 
The Butterfly . La 


Frihlingsr ausc he . g 
Vocal 

Allah . ( 
Maytime 


Solos 


In : 
Mrs. A. I 
Night v 
schiaf ‘ bipt 


Anna Schmitt 


All 


Schlat 


Through the 


roeschen 


Jocelyn G 

Ruth 
Lucky |] f " a Lathes I . 
Ruth Mulvihi 


Violin Solo, Berceuss, 
Barnes 
Recitation, 
Piano Solos 
Doll's 


La 


Dance Pol 

Piccola pours Leschetizky 
Julia Bieber 

The Nightingale eos I 

Mrs. A. Bugg 

Vocal Solos 

Winter's 


O Happy 


Lullaby be 
Day Goetze 
Blanche Mephar 
Violin Solo, Adagio ar Finale 
Esmathilde Berry 
Piano Solos 
Seng of Love Goldbeck 
Kathrine Weber 
The Huguenots 
Leah Zook 
Violin Solo, Zigeunerw: isen . 
August Schmidt 
Piano Sol Auld Lang Syne 
Rose Weber 
Gallina ‘ Gottschalk 
lioffmeister Dr. R 
rHURSDAY, APRIL 5 
Staendchen I ¥ 
Minnie Re W. Ker: 
Maid Rat 


La 
\lma 


and Goldbeck 


Duet 


itz and ¢ 


Violin 
Cantabile 


Solos 
et Bolers 
Invitation A la Valse 
Ernst Daab, from Smithon, I 
Piano Solos 

Bird in the Wood 

Elsie Sc 
Brook G 

Pauline 


Dreaming by the 
Stile 
Vocal Solos— 
Allah Chad k 
Little Baby f Mine 
Mrs. ¢ 
the Concert ( 


Sleep 
laude R. Shaver 


Recitation, At 





Piano Solos— 
Faust . le 
R . s 


Derniecre Rose 


La 


Vocal 
Last 
Ye 


Solos 
Night K jerulf 
Merry Birds (sumbert 
Maud Saunders, ( insville ’ I 
Violin Duet, Concertante 
Master Andrew Gill and Charles Boersig 


Piano Solos 





Florentine Serenade ( : 
Leila Hughes 
Caprice ee N 
Mary 
Buying a Feller 
Minnie Hilkerbaumer 
No. 2, op 


Herbert 


Valse 
Smit! 
Recitation 


Violin Sole, Nocturne 9 ct 


Steir 

Piano Selos 

The Two Larks ... . Les 
Mary Farrington 


Invitation to the Dance 


Gertrude Ganter 
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Gustav L. Becker will give a lecture musicale next Satur- an 
wl 
ta 
ch 


T: 


day afternoon at 3 o'clock, on the subject of “Sympathy,” 
assisted by Edmund Jahn, the basso of Dr. Parkhurst’s 
church. This will be the first of a new series Mr. Becker 
is to deliver at his residence studio on “The Requisites for 
Musicianship.” 
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MUSIC IN CANADA. 





Toronto, April 6, 1906 
lhe many admirers of Madame Maconda will be glad 
to learn that this eminent soprano will be heard here again 
before the present season is over. She will give a song 
recital at Massey Hall on the evening of April 19, and all 
true lovers of music should attend this event. 
tt & 

Under the ¢ 
of the Schoo! of Expression, a course of 
is being held every Saturday morning at 11 o'clock at the 
of Music. On March 31 Florence Withrow, B. A., 


‘apable. direction of Mrs. Scott-Raff, principal 
“Art Travel Talks” 


College 


read a paper on “Holland,” and tomorrow Katherine Hale 
will discuss “Rome and the Recent Excavations in the 
Forum.” 

te 


Howard Blight, baritone, was the competent vocalist at 
Gourlay, Winter & Leeming’s Angelus recital last even- 
ing the King Edward Hotel. Mr. Edgar controlled the 
Angelus with skill, 


m 


ce & 

The Chamberlain Chapter of the Imperial Order of the 
Daughters of the motto is “Assist the 
King,” presented an exceptionally attractive program in 
the Conservatory Music Hall Saturday afternoon, 
March 24. Special mention must be made of “Good Night, 
Babette,” a contribution which, under the personal direc 
tion of Robert Stuart Pigott, aroused so much enthusiasm 
that an early repetition may-confidently be expected. The 
various numbers were arranged as follows 


Empire, whose 


on 


Reading ‘ - acouteses gieceee omen - 
R. S_ Pigott 
Song, Prologue to Pagliacei.......... ; . Leoncavallo 
Morley R. Sherris 
Piano 
Etude in E major. .ccccccccscccccccvcccescesetesvenes Chopin 
Military Polonaise in A flat.... . Chopin 
Jean Nesbitt 
Songs 
Hitidoo Song on. csc cccsccsecseceveeeecssesecsees H. Bemberg 
Visions , ‘ one Guy D’Hardelot 
Mrs. Angus Gordon 
Piano and Violin, Sonata in G.mimor......6.eeceeeeeeees » +» Grieg 
(First and Second Stecminend ) 
Jean Nesbitt and Frank Blachford 
Quartet, Lady, Rise, the Morn’s Awaking ov cegsianeae ae Smart 
Miss Lazier, Miss Story, Mr. Cairns and Mr. Sherris 
Good Night, Babette (Austin Dobson) -Liza Lehmann 


(A Proverb in Porcelain.) 
May Perry 
Douglas Paterson 


Babette 


Messieur Viewxbois 


Accompaniment by Toronto Ladies’ Trio, Lena Adamson, violin; 
Lois Winlow, ‘cello; Eugenie Grechen, piapvo 
Ce 
Eileen Millett, soprano soloist at the Metropolitan 


Church, has accepted an important choir position at Pitts- 
burg. Miss Millett, who is a talented pupil of Dr. F. H 
Torrington, much missed in Toronto. 

eG & 

\t the Metropolitan School of Music on Tuesday even 
ing, April 3, was given by Edith Yates 
and Norma Johnston, piano pupils of W. O. Forsyth, and 
Eleanor Kains, violinist, pupil of Kate Archer. 

eS & 

Samuel Wright is about to build a theatre for amuse 
ment seekers at Long Branch, a popular summer resort 
Toronto 


will be 


an excellent recital 


near 
e & 

this 

of 


the attraction is 


competent 


week 
the 


At the Princess Theatre 
“Woodland,” 


companies 


presented by one Savage 


ces 


Among those who have recently assisted the Vancouver 


Women’s Musical Club in its excellent programs are the 
Apollo Quartet, 


Miss Munro, Mrs. Weld, 


vocalist; 





Miss Taylor, pianist; Mr. Beecher, ’cellist ; 
vocalist; Mrs, Walter Coulthard, pianist ; 
calist; Miss Burns, reader; Mrs. Boyle, pianist; 
vocalist, and Miss Meldrum, violinist. 

 & 

This week, at the Western Hospital, Mrs 
Venir Jarvis died, and a noble soul passed away 
eternity. During many years’ sojourn at Cannes, France, 
and elsewhere in Europe, Mrs. Jarvis met leading musi- 
cians and other prominent people. She was an accom- 
plished musician and a friend of Jenny Lind. The 
took a great deal of interest in the career of Mrs. Jarvis’ 
daughter, a beautiful girl who died some years ago at 
when at the very threshold of a prima donna’s 


Elizabeth 
into 


latter 


Cannes, 
triumphs. 
The National Chorus has just elected the following of- 
ficers for the coming season: Honorary president, the 
Lieutenant Governor, Hon. W. Mortimer Clark; president, 


W. D. Matthews; vice presidents, W. D. Woods, Noel 
Marshall and F. G. Morley; executive committee, Eric N 
Armour, W. Wedd, Jr. J. M. Sutherland and F. J 


Coombs 
t 

‘the violin recital of Lena M. Hayes attracted an appre- 
ciative audience to the Conservatory Hall Saturday 
evening, March 31. As stated in last week's letter, the 
event was under distinguished patronage Miss Hayes, 
who is among the most gifted of the Toronto Conserva- 
played with much expression 


on 


tory’s numerous graduates, 
and finish, displaying the many characteristics of a compe- 
tent violinist and thorough artist. Her stage presence was 
attractive, and her manner winning and unaffected. In the 
ensuing program she was ably assisted by Douglas Bertram, 
whose piano recitals have been arousing so much enthu- 
siasm of late; Frederic Nicolai, an accomplished ‘cellist, 
and Jessie C. Perry, one of the most efficient of local ac- 


companists : 

 & 
Ballade, op. 16, No. 1, Violin Moszkowski 
Romance, Violin .........+++- . Svensden 
Nocturne ¢ Chopia- Withelmj 
Tarantelle Vieuxtemps 
Canzonetta Re rr Pe D’ Ambrosio 
Barcarolle, op. 60, Piano. Chopin 
Scherzo, in E major... Chopin 
Romance-Serenade, Violin ......... .Lalo 
Recitative, ‘Cello . Popper 
REGIE Fat ceditc cc ccvcccgcccccces Popper 
Faust Fantaisie, Violin .......... Sarasate 

eS & 


Mr. Palmer, of Stratford, Ont., presented an excellent 
program of organ music at the Metropolitan Church on 
Saturday, March 31 May HamILton. 





Last Recital by Madame Thiers. 


The last of a series of three spring recitals was given 

Louise Gerard Thiers, at her studios, 828-829 Car 
negie Hall, Monday evening, April 2. Mme, Thiers was in 
exceptionally good voice and her singing of “Regna Va,” 
from “Lucia,” was brilliant and sympathetic. She sang 
other numbers, including “O Santissima Vergina,” by 
Gordigiani; “Meine Liebe ist Griin,” by Brahms; “Le Beau 
Chanteur,” by Chaminade; “Gavotte” (“Manon”), by Mas- 
senet, and two charming English songs by Lehmann. Mme 
Thiers was assisted by Marie F. Hoover, pianist, who 
played with masterly technic selections by Schumann, 
Strass, Chopin, MacDowell, Chaminade and Rachmaninoff 


by 





Mrs. K. Vashti Baxter was the accompanist 

Mme. A. Herzog, the mezzo sopraro, will give a song 
recital at Memorial Hall, Brooklyr, Thursday evening, 
April 19 


Mr. Cave, 
Miss Walker, vo- 
Miss Rose, 





Sousa’s New Opera Wins Success. 
John Philip Sousa’s new opera, “The Free Lance,” had 
its premier at the Chestnut Street Opera House, Philadel 
phia, last week. The reception to this latest Sousa work 


was most cordial. .The musicians and music lovers voted 


it an emphatic sucess. Several of the critics, also, were 
favorably impressed after the first hearing. One review is 
appended : 

If a large audience in constant laughter, hearty applause and cot 
tinued encores spell success, then John Philip Sousa’s new opera 
“The Free Lance,”” may be said to have achieved that distinct 
last night at the Chestnut Street Opera House. The house was f 
and the audience unquestionably delighted, as well they might be 
for the opera is brimful of sparkle and fun, bright, pretty, catchy 
music and lots of the spirit and dash all the way through fr 
word “Go!” It starts with a rush at the first note of the ove 
and keeps it up till the final curtain There are only tw t 
they are long, and crowded full of ridiculous, nonsensica 
tions that are constantly shifting to new scenes of absurdity, yet nm 
where is there any vulgarity nor anything dull or tiresome It is 3 
pure, clean fun. The book and lyrics are by Harry B. Smit ar 


the staging by Herbert Gresham As might be expected of a S« 


opera, there are some spirited marches and strong choruses i 
in addition to these there are many really beautiful songs and 
dances. 

Briefly told, the story concerns the intrigues of two bankrupt | 
monarchs—the Emperor of Braggadocia and the Duke of Graftiana 
-each supposing the other to be wealthy, to make a match betweer 


their children, the Prince of Graftizna and the Princess Yola 


Braggadocia, The young people, dreading the union, both decam 
and change clothing with a pair of peasants who are already mar 
ried. Griselda, a goose girl, and Siegmund Lump, who was formerly 
a brigand chief. Griselda having shorn his locks, Siegmund loses his 
strength, like Samson, and is turned down by his brigar band 


When the two monarchs meet for the wedding ceremony they find 


the Prince and Princess missing, and cach one imposes a substitute 


i ] 


on the other. Griselda is passed off as the Princess and Siegmund 
becomes Prince Florian. The deception being discovered, both sides 
go to war, and the second act shows the scene divided into tw: 
camps, the rival armies on either side with a hedge between. Mean 
while the real Prince and Princess, masquerading as peasants, have 
met and fallen in love At this juncture Siegmund’s hair is re 
stored to him by a witch, his strength returns, he recalls his brigand 
band and prepares to attack the rivals Both sides engage his 
services, and the brigands appear clad in a two sided uniform, one 
side showing the emperor's colors and one side the Duke's. Sicg 
mund then declares himself monarch of both countries, and scizes 
both armies, he and Griselda are happy, and so are the Prince and 


Princess, while the royal parents make the best of it 
As Siegmund, Joseph Cawthorn does some of his best « 

The 

delightfully impersonated by Jeanette Lowrie, the cutest 


rk, full of 


spontaneous jollity without becoming at all coarse Griselda was 


est little 


bright 


soubrette imaginable. Nella Bergen made an attractive, graceful Princess 





Yolande and sang well with a sweet, clear voice. George Tallman, as 
Prince Florian, was passable, but not specially striking. He has a 
pleasant voice, but it has been badly placed and badly trained; at 
times he sings well but is not sure of it. The two old men, the 
Emperor of Braggadocia, by Felix Haney, and the Duke of Grafti 
ana, by Albert Hart, were very funny, and their “Conundrum” trix 


with Siegmund in the second act fairly “brought down the house.’ 
with some very 
“The Free Lance” 
have appeared 


Telegraph 


The choruses were excellent, striking effects in cos 
tuming and grouping. Altogether 
most enjoyable light operas that 


Philade!phia 


is OMe of ft? 


on the stage f 


long time Evening 


Alice Nielsen in Memphis. 

Memrnis, Tenn., April 6, 190¢ 
Alice Nielsen and her company gave a highly creditable 
performance of Miss Niel- 
sen scored a great triumph. She had a dozen curtain calls 
After the opera the prima donna sang old favorites for her 
the 


“Don Pasquale” last evening 


delighted audience \ large house greeted company 


= i 
Petring Recital in Boston. 
Agnes Petring will give a song recital in Bostor 


April 
19, in which she will present a varied program chosen from 
the German and 
French and Italian works 
Miss Petring is particularly fond of 
her program on this occasion will include 
and “Ich hab in that 


classics modern songs, besides several 


glish songs 
Wolf lieder, and 
“Verborgenheit” 


and a group of En 
the 


Penna,” by composer 
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The Thomas Orchestra New Series. 
Cutcaco, Ill, April 7, 1966 

The new series of Thomas Orchestra concerts was in- 
augurated on Friday. The management announced in the 
preliminary circular that the programs were to be popular 
1° semi-popular, a distinction which arouses not only in 
terest, but curiosity. Assuming that the populace is im- 
bued with that artistic perversity which causes it to crave 
for everything which is meretricious, one may naturally 
be led to inquire whether “popular” music is bad music 
Not in Mr. Stock’s opinion, as it is set forth in his pro- 
On Friday, for instance, the orchestra gave us 
overture, the slow movement from 


grams 
Weber's “Freischiitz”’ 
Dvorak’s “New World” symphony, Goldmark’s “Sakun 
tala” overture, a movement from a suite by Massenet, 
two pieces by Grieg, the overture to ° fannhauser,” and 
a concerto by Zudie Harris 

Most of these works are old and well tried friends 
We have never imagined that they were endeared to 


people who are accustomed to revel in Bertha Clay's 


novels, or who hang their parlors with enlarged photo 
graphs. Clearly, this Friday concert must have been semi 
popular. The overture to “Freischitz” received an im 
pressive performance from Mr. Stock and his orchestra, 
and the largo from Dvorak’s “New World” symphony 
was not less finely done. The first part of the concert 
closed with the piano concerto of Zudie Harris, played 
by the composer. It is curious how seldom the woman 
composer has attempted the larger forms in music. There 
have been many feminine song writers, not so many 
feminine piano composers, and a few women who have con 
tributed to the literature of the violin. “But women writers 
for orchestra are rare enough, and Miss Harris is de 
serving Of praise, not only for her ability, but for her 
courage in attempting so large an order as a piano con- 
certo. The audience were quick to appreciate the clever 
efforts of the composer-pianist, and she was compelled 
to give an additional number. As a pianist, Miss Harris 
disclosed a very sympathetic touch, and an artistic style 
which heightened the effect of her music 

Mr. Stock devoted the second half of his program to 
Goldmark's “Sakuntala” overture, the “Scene Religieuse” 


from “Les Erinnyes” suite of Massenet, in which Mr 
Steindel’s beautiful ‘cello playing was heard in the ob 
ligato, Grieg’s “Heart Wounds,” and “Spring"’ for string 
orchestra, and the ever effective overture to Wagner's 
“Tannhauser,” which received an admirable performance 
Tonight’s concert will be reviewed in the next issue of 
Tue Musicat Courter. The programs for the concerts 
next Friday and Saturday are subjoined: 
PRIDAY 


Soloist, Marie Nichols 


Overture, Coriclanus erreer RS Beethoven 


Symphony, B minor (unfinished).. . Schubert 
Concerto, for Violin, No. 4, D minor . Vieuxtemps 
Parsifal Wagner 

Vorspiel 

Good Friday Spell, 

Titurel’s Funeral March 

Glortfieation 

SATURDAY 
Soloist, Howard Wells 

Overture Carnival Dvorik 
String Quartet, op. 59 Beethover 
Concerto, for Piano, G minor Saint-Saens 
Overture, Mignon ‘ Ambroise Thomas 
Suite, Peer Gynt, No. 1, op. 46... aS sae eae shee . Grieg 

Morning 


Ase’s Death 

\nitra’s Dance 

In the Hal! of the Mountain King 
Waltz, Wein, Weib und Gesang 


[Theme and Variations, from Suite No. 3, op. 55 


Johann Strauss 
I'schaikowsky 


Finale, Polonaise 


Violin Obligate by Leopold Kramer 


eS & 
The Opera in Chicago. 


Since last Saturday the organization which the Fates 
(with their beguiling sense of ironic humor) have caused 
to be known as Grand Opera, came into possession of the 
Auditorium, and has been holding high revel jn that place 
all the week 
have been disquieting rumors as to a rejuvenated chorus, 


Some new singers were announced, and there 


but whether the former body fell to pieces from sheer senil 
ity, or whether, by reason of its sins, a cataclysm descended 
upon and extirpated it, has, as yet, been discovered 

But this is not the worst. "Twere bad enough that tradi 
tions which we have long held to be sacred should be ruth 


lessly profaned; that there should be foisted upon our pub- 
lic a chorus the members of which are under fifty years 
of age, or who know how to sing. But what shall we say 
in protest when it is learned that the singers and the man- 
agement have conspired to perform a whole opera in one 
language ? It is said, however, that the old order of t 


Something is left to us. We 


1 
hings 
is not altogether dissipated 
are told that the scenery is still bad; that the repertory 1s 
still what it was thirty years ago; that the stage manage- 
ment ts unparalleled; and—most comforting of all—that 
the prices have gone up, even if the performances have 


gone down 


Che following works have been performed Phe Queen 
of Sheba” (Goldmark), “Faust,” “Hansel and Gretel” 
(Humperdinck), “Don Pasquale,” “Lohengrir Carmen,” 
“Tosca,” “Martha lannhauser 

eS = 
jJesef Lhevinne's Second Recital. 

Josef Lhevinne, whose piano recital last Thursday made 
such a remarkable impression on our n came 
forward again Sunday and played a progra which 
demonstrated how, distinguished are his abilities Tech 
nically, the Russian artist is without a spperior. Difficulties 
do not exist for him, and he never makes the mistake of 
pretending that they di In tone products », Lhevinne 
is possessed of that fine sense of beauty which never per 
mits a forced sound, or allows him to forget the limitations 
of the instrument. The recitalist was heard in Schumann’s 
“Carneval” ; a group of four arrangements of works by Bee 
thoven, Gluck and Schuman the F minor ballade of 
Chopin; Grieg’s C major nocturne: Schlatzer tude; the 

labatiere a mus que f Liadow, and Moszkowski’s famil 
lar “Caprice | spagn le The Carneva of Schumann 
Mr. Lhevinne played most excellently He put int t that 
lightness and elegance, and, at the same time the imagina 
tive qualities which the piece demands Ihe performance 
of Saint-Saéns’ arrangement of the “Dervish Dance” from 
feethoven’s “Ruin of Athéns” pleased the audience so 
much that Lhevinne was compelled to repeat it. Of two 


arrangements of works by Gluck, the gavotte transcribed by 


Brahms proved to be more effective than a melody in D 
minor arranged by Sgeambati lausig cription of 
Schumann's “Der Contrabandiste” again roused the audi 
ence to great enthusiasm and Mr. Lhevinne repeated the 
piece. While one may question the necessity of playing 
four arrangements when better original music is waiting to 
be heard, it must be admitted that the plaving was so de 

lectable, and the resulting pleasure so keen, that it were 
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As the school controls its own recital hal! the pupils will be afforded 
the opportunity of hearing numerous concerts. recitals and lectures, in 
cluding six chamber music concerts, three by the Steinde!l Trio. composed 


and Mrs. Bruno Steindel and Fritz Itte; and three by the Chicag 
uartet, composed of Leopold Kramer. first concertmaster: Tod 
er. second concertmaster; Franz Esser. first viola, and Bruno 

Theodore Thomas Orchestra 

& artist teachers in this school will be available for concerts and re 
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future will be the concert to be given on April 19, in Mu- 
sic Halli, at which the soloists will be Waldemar Liitschg, 
the young Russian pianist, and Mme. Brazzi, contralto, 
who will make her Chicago debut in concert. The recital 
will be given for the benefit of poor mountaineer children 
of the South and will be under the direction of Mrs. Em- 
erson Brush. 
tJ & 

Pupils of the Chicago Musical College presented a va- 
ried program in Music Hall Saturday afternoon. Nine 
numbers were given, including vocal, piano and violin se- 
lections and dramatic readings, and the affair was one 
of the most delightful of the college year. As usual, when 
these Saturday afternoon college entertainments are given, 
the hall was packed and the audience was extremely en- 
thusiastic. Piano selections were contributed by Madelene 
Williamson, Charlotte Andrus, Edna Becker and Anita Al- 
varez. A violin number, Svendsen’s romance, was ad- 
mirably rendered by Sol Cohen. Readings were given by 
Marie Harris and Hazel McDonald. May Mannon sang 
“Love’s Dream” and May Fry rendered “The Lord Is My 
Life.” 
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Anna W. Chinlund will give a piano recital in Cable 
Hall on Wednesday, April 18, under the auspices of the 
Columbia School of Music. The recitalist will play works 
by Schumann, Beethoven, d’Albert, Henselt, Liszt and 
Chopin. Miss Chinlund will be assisted by Virginia Estill, 
soprano, who will sing songs by Schubert, Coombs and 
Wickede. 

ft €& 

On Thursday, April 12, a concert will be given under 
the auspices of the Alliance Frangaise, by Emile Sauret 
Hermann Devries and Frederick Morley. Mr. Sauret will 
play the ballade and polonaise of Vicuxtemps, and 
Wieniawski's fantasie on “Faust.” Herman Devries will 
be heard in songs by Gounod, Schumann, Bemberg, and 
in a song by Sauret, the text of which is the work of 
Mons. Meron, the French Consul in Chicago. Mr. Mor 
ley will play Chopin's F minor fantasie and pieces by 
Leschetizky, Sgambati and Liszt 

ce & 

Grant Hadley sang in “Hiawatha,” at Jacksonville. The 
following notice was received regarding Mr. Hadley’s 
singing : 

Seldom does one see so perfectly exhibited in an artist and so 
evident, a deep appreciation of his subject. Mr. Hadley delighted 
his hearers as much by his very evident understanding and feeling 
as by his splendid baritone, which he used with wonderful effect 


Jacksonville Daily Journal. 








A chamber music concert will be given by the American 
Conservatory Saturday afternoon, April 14, at Kimball 
Hall, under the direction of Adolf Weidig. 
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Helen Buckley, soprano, has been singing with the 
signal success which has always attended her artistic 
efforts. The subjoined notice of her singing appeared 
in the Fort Worth Record: 

Miss Buckley's soprano is a voice of great purity and smooth- 
ness, sympathetic and under excellent control. She sang some of 
the most difficult portions of her numbers with an elegant finish. 


ee 

A recital was given last Tuesday in Cable Hall by 
Esther Nelson Karn, assisted by Lavon Sperry, soprano, 
and Grace Leach, pianist. Miss Karn gave a reading of 
works, to which musical accompaniment was supplied by 
Miss Leach, who also cortributed solos by Sinding, Ra- 
vina and Gottschalk. Miss Sperry was heard in songs by 
Metcalf, Bond, Loney, Galloway, Speaks and Vannah. 

eS & 

Marion Green, basso, has accepted a position in the 
choir of the First Presbyterian Church. Last Sunday his 
fine voice and artistic singing was heard in Mendelssohn's 
“O God, Have Mercy.” He also scored success in his 
interpretation of the bass part in “The Creation,” which 
was given on March 30 by the Haydn Choral Society, in 
Park Avenue Methodist Episcopal Church. The follow- 
ing notice of his singing appeared in the South Bend 
Tribune, March 14: 

Mr. Green came to South Bend as an old friend, and fulfilled all 
expectations of him. It can be truthfully said that he has made a 
notable advancement since his appearance here with the Thomas 
Orchestra last June. He possesses, besides the glorious endowment 
of a sturdy, ringing voice, fine stage presence and sings with such 
ease and authority that he is at once a favorite. His rendition of 
the “Sapphic Ode” (Brahms), “The Eagle” (Schnider), and “The 
Pipes of Pan” (Elgar) was of such a nature that he was obliged to 
respond to a vociferous applause with the encore “All for You.” 
His work in Stabat Mater” was equally notable 





MUSIC IN MEXICO. 
Ciry or Mexico, April 2. 1906 

A season of grand opera by the Mario Lombardi Opera 
Company will open at the Hidalgo Theatre about the third 
week in April. Popular prices are announced. As the 
company will bring some excellent artists, there is every 
indication that the season will prove successful, for we are 
to have no other operatic diversions for the next six 
months in the City of Mexico. The repertory includes: 
“Otello,” “Aida,” “Rigoletto,” “Manon,” “La Bohéme,” 
“Fedora,” “Don Pasquale,” “Faust,” “Carmen,” “Lucia,” 






“Mignon,” “Andre Chenier,” “L’Africaine,” “Les Hugue 
nots,” “La Traviata,” “Il Trovatore,” “Ii Ballo 
in Maschera,” “L’Elisir d'Amour,” “La _ Favorita,” 
“Ernani,” “La Sonnambula,” “I Pagliacci,” “Tosca,” and 
“La Gioconda.” The names of singers, dancers, &c., are 
published in the following list: Sopranos, Adelina Pado 
vani, Velia Giorgi, Elisa Valenti Orelli, Ida Soragna, Pia 
Roluti Salto and Clenice Gentilisi; contralto, Guglimina 
Marchi; director, Fulgencio Guierrieri; tenors, Emilio 
Orelli, Attolio Salvesechi and Umberto Buchieri; baritones, 
Cesare Bacchta, Angelo Antola and Adolfo Pacini; basses, 
Olinto Lombardi and Alejandro Pancera; sub-director, Gio 
vanni Baravelli; six ballet dancers; orchestra of the Con- 
servatory National of Mexico and Scala, Milan; chorus. of 
forty. 
Se = 

One week ago last Sunday Elena Marin, the Mexican so 
prano, made her debut in a double bill. Miss Marin has 
been studying in Italy for five years at the expense of the 
Mexican Government. As Marguerite in “Faust” and 
Santuzza in “Cavalleria Rusticana,”” Miss Marin achieved a 
triumph. As the unfortunate heroine in both the French 
and Italian operas the young singer gave evidence of 
great talent as an actress, a point that counts for much 
with the Mexican public. The casts were made up of na 
tive singers: 
CAVALLERIA RUSTICANA 


Santuzza ° . Elena Maris 
Lola Adriana Delgado 
Mama Lucia Sefiorita Vega 
luriddu., . lose Vigil y Robles 
Alfio.. Rafael Lopez 
FAUST 
Margarita Elena Marin 
Marta Sefiorita Vega 
Fausto lose Vigil y Robles 
Mefistofeles lose Silva 
Siebel Sefiorita Vega 
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Mrs. H. W Sellover, one of our favorite sopranos, 15s 
now in New York, studying with Oscar Saenger Mrs 
Sellover will not return to the City of Mexico until the 
autumn 

eS & 

One of the recent events was the velada 
Mexican Young Men's Christian Association. Vice-Presi 
dent Corral, and the son of the great reformer, Benito 
Juarez, were guests of honor. The musical selections were 
given by the Gendarmeria Band, and two pianists, L. N 


Garcia and Ida Woodward. Mr. Garcia playe: 
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BUSH TEMPLE CON SERVATORY, 


North Clark Street and Chicago Avenue, CHICAGO. 


KENNETH M. BRADLEY, Director. 


FIVE WEEKS’ SUMMER NORMAL, June 25 to July 28. 


Music, Dramatic Art, Modern Languages, Public 
School Music, Fletcher Music Method. 


Unsurpassed faculty including such eminent artists and instructors as 
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FANNIE BLOOMPIELD-ZEISLER, Mme. JUSTINE WEGENER 
LUDWIG BECKER. 
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GEORGE HAMLIN, 


Mrs. STACEY WILLIAMS, 


Catalogue free on application to M. C, SCHMIDT, Secretary. 
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. . ao “ Hocke, a pupil of Countess Ruta, also ang very we espe | 49 and the Dy i t g quartet »p. oF +I U 
in Pittsburg, a Cleveland be og ling The cially the trio from “I Lombardi.” He has a very sympa wa ang the Richard Str Serenade Tr) rember 
aily papers 1ose cities referred to her artistic en- : 
_ papers of ¢t re . bat , €m- thetic tenor voice During the intermission Anna Ruta f the club are: Fre k G. Bradbury. fir \ n: Oliv 
ceavors eviews, 0 which these paragraphs are cut: ‘ ” : : 
cavors in revic rom . ' , paragrag . played the “Prelude,” by Rachmaninoff, and the E major Colbertson, second Clarence Eva \ Mari 
Prolonged applause greeted Genevieve Wheat, and her first ap - \ , , + teift ‘ ; , 4 
. " } ) rin ‘ ’ ' : ‘ t ‘ ‘ 1) ’ | re rh 
pearance was @ triumph, Her stage presence is charming and her waltz, by Moszkowski, with very good tone ar rilliant , t I erick ( Bradbury 
‘ ¢ one of rare excellence, unusually rich, strong, flexible. Miss technic She had to respond to an encore pianist 
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BRAUNFELS 


1906 


ALTER is a composer t 





whom attention has been called this sea 
son, as manifesting qualities that will bear 
watching. What the outcome will be it 

of course, impossible to predict as yet. At 


he is essentially of the ultra-mod 


latter 


present 
the whose 


ern class, when by is understood those 


conscientious aim appears to be the careful weeding out « 


every hapless shoot and scion of melody from their works 
and the filling in of the gap with a din of meaningless or 
chestration 


Whether this be 


passing phase growing out of the atmosphere and in 


innate in the case of Braunfels or mere 


1 
Vv a 


fluences of his.environment, time only can tell, as he is still 


extremely young. At all events he manifests sufficient tal 


ent to make the observance of his future development of 
interest 


\ few 
of 


wecks ago Braunfels gave a concert consisting 


works, and which he assisted 


the this 
Opera in Vienna, and the brilliant pianist and 


largely his own in was 


by Theo Drill-Oridge mezzo soprano engaged 


winter by the 
Anna Langenhan-Hirzel, of whom Braunfels is one 
The program consisted of 
arrangement of Bach’s “Passacag'ia” 
by Brahms, W. F. Bach, Walter and 
Wolf, sung Theo Drill-Oridge; a rondo in B 
(op. 9), for two pianos, by Braunfels; and Bach's 
concerto in ¢ 


Both 


teacher 
of her finest 
d’Albert’s 


pupils Eugen 


piano 


Braunfels 


songs 


Hugo by 


mrmunor 


major tor two pianos, 


Braunfels’ songs and his piano composition show 


power, vigor and refinement, and were warmly welcomed 
by the audience. He revealed excellent pianistic equip 
his rendition of his rondo, and of the Bach con- 


ments in 


certo, assisted by Madame Langenhan-Hirzel, who also dis 








ot Cornelius van Vliet, the new first ‘cellist of the organiza-" 
tion, in his charming little solo, in which he displayed 
ariustic qualities and equipment of a high order Drechsel 
the originator and director of these concerts, ex lent 
conductor, and enters thoroughly, moreover, ir the spirit 
of the works He deserves all praise and thanks for afford 
ing the public an opportunity of becoming | ed with 
these precious old heirlooms of the mu t t 
he third of thes« mcerts w cur Apr 17 
Ct 
Carl Dupont vas t $ st it Volk Symphonie 
concert, which brought forward Beet Pastor 
symphony, his G major piano concert d Li ! 
overture, No. 3 Che pianist displayed ‘ ! 
technic, but there was nothing of dept! ti 
utterance In grateful contrast to him shone the oist 
NEAR Muwnicn, Germany of the following week's “Volks Symphonic Anna Lar 
genhan-Hirzel, who achieved a veritable tr pl her 
played her versatile gifts of style and interpretation de syperb performance of the E flat ma rt It was 
» lightfully, in both numbers one of the most brilliant presentments offered t iwhout 
the course of the Beethove series ai tl rt I 
season, and was deservedly gre et Viti 1T 1? appla r 
rhe second of Gustav Drechsel’s concerts with the Kaim The other numbers the prog ! Egmont 
Orchestra, devoted to the early classics, presented a highly overture and the sevent ymipl plendid 
interesting program, commencing with the D major “Sin- sven by the Kaim Orchestra under R The Beethove 
fonia” by Johann Stamitz, a Bavarian composer, who lived cycle closed at the next concert witl Z Nint 
in the period from 1717 to 1757; a “Concerto da Chiesa” in symphonies 
\ minor, by Dall’ Abaco, who flourished 1675 to 1742; the a 
presto from Handel's “Concerto Grosse,” No. 5; Mozart's 
*Maurerische JT rauermusik” ; and Haydn's symphony No. 9, Ernst Kraus, the gr: tenor of Ba ith f ippea 
in C minor here in concert a few weeks st Hans P 
rhe graceful simplicity of the works, and the charming mposer, and Heinrich Kiefer, the well k t 
melody with which they overflow, were a delight to the his splendid artistic combinatior ull the 
listener. Stamitz’s captivating little “Sinfonia” was one of agic name of Kraus, drew such crowds t e\ Jahre 
the brightest gems of the program. Though very light in eiten that the hall was filled to rflowing 
character, it is a well spring of the most exquisite melody persons were disappointed who had hoped to se ‘ 
from start to finish, and is replete with grace and beauty rhe first half of the program w le f ng f 
of form ‘A symphony in miniature” it was afterward Hugo Wolf's, given by Kraus, and a sonat r ‘ce and 
described; and so it is. It calls for an absurdly small or- piano by Hans Pfitzner and dedicated by hin Heinricl 
chestral force, according to our modern ideas, employing Kiefer, who played the ‘cello part for tl casi it 
about twenty violins, four ‘cellos, and, if I remember cor- the composer presiding at the piano 
rectly, four vielas, flute, two oboes, two clarinets, two The second half consisted of the f g gs | 
horns, two trumpets and one double bass Pfitzner “Nachtwanderer, Zum Abscl i meir 
The “Concerto da Chiesa” was the least attractive selec lochter,” “Zorn” and “Studenten fahrt Ilugo Wolf's 
tion, its melodies tending to a somewhat austere and mo- famous and popular “Heimweh,” and the “Waldweber 
notonous character; and the quaint old cembalo, with its from “Siegfried,” and the “Liebeslied,” from the “Walkiire 
odd, twanging tone, while an extremely curious and inter Pfitzner, who is a splendid pianist, accompanied br untly 
esting feature of the piece, does not exactly add to its Kraus’ temperamental rendition of the songs The great 
beauty. . tenor was not in best voice that evening, but g with a 
Adolf Hempel, the organist, who played it the other dramatic fire and intensity that literally vay the 
evening, is not one to show the instrument to best advan- audience with enthusiasm 
tage. It sounds quite a different thing when played by an Ernst Kraus will sing at the Royal Opera tan i 


Phe Kaim Orchestra’s admirable 





irtist possessing thorough knowledge 





and 





delightful symphony should not go unnotice: 









skill 
interpretatior 


in ts use 
f Haydn's 


wr the work 
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April, and it is expected that he will also appear again April rt first production in Germany of Gabr 
concert next month with Pfitzner and Kiefer four pa sical legend The « dren's Crusade 
eS & ‘ f < h ri xe ' 
Pfitzner’s overture to “Katchen von Heilbronn” was 
vrat estra At Aug . — 
given its second performance of the season here in the os dren's chorus of twd hundred “ 
lonhalle and in the presence of the composer, The occa - P eae : ts 
. . ‘ : clg y and che 
sion was a concert given by Willy Martin, the “high bas ginen pane K K ennerknecht if Munk 
singer, assisted by the Kaim Orchestra, under Schnéevoig ee : " 
The overture #was followed by two songs of Richard 
Strauss, for bass voice and orchestra, namely Pilger's 
Morgenlied Goethe's poem forming the t SYRACUSE. 
Notturno,” the words by Richard Dehmel f 
- 
the songs ts in Strauss’ most teresting vein, the : a 
Notturno” gives a powertf 1 dr picture of the Sve ~ 
ugubrious subject of the poem Pfitzner’s ballad Die liom Ward, associate conductor of the Syracuse 
Heinzelmannchen,” for bass voice and orchestra, f wed Pestival Chorus and rector of music at ‘ rst 
but the smger utterly faile« © portray tl hun ! t ( re has been engaged as dire 
esse of the work The concluding number w H 1 Park tor the coming season 
Wolf's musical setting of Goethe's “Prometheus,” for tS 
voice und =orchestra Martin's singing did creat aun Mor ge Musical ive cc] Isua id 
genera 3 very favorabk npres thi vou exce te wit ecitals Within the past u ¢ weck 
ent t not heavy enough f e wort < ved ree I t have wen given by the rgat il 
his sty tends t somewhat monotot t cl was devoted to the work t America 
Schnéevoigt conducted magnificently, MOS ranged y Mr &. Grill Lew 
GH & nk L. Walra he rst of a serv f : 
\i irts early pera “ ‘ y vc fir vement it the 
the Gartner Platz The Circhester f y M howe [he movement was played by A 
city di! \ ( bor I i r rey | Zz WwW 
Wolf-Ferrari’'s new com rt Die Veer Gr t t | ! “ NK “ I tf t Mi 
had its first performance at t Roy ) Mar ) t pu tf Profs r rey Ss an KI 
ind proved a great succes e (Cs } tex t the D> t ier tex < cn 
was prepared by Herma l¢ er c we , ‘ < ri t na Xt ‘ y 
critic and writer, whose sad death occurred tw ’ ft Jor “ ’ ed | R e” { \ 
he pr lux of the work “ ¢ preparat I ! « ed y x W n tt 
German stage he had had so pr ent a share | t.songs by well know Ame n « pose 
ee ee ng I Casy ind ent i t | | 
The Nibelungen Ring” cycle w be produced at the Mrs. ( 1. Barne g i d ‘ 
Royal Opera next month, beginning with the “Rheingold ghtt f An « cr Ww ig 
April 18, and followed by the tnlogy on Apri ) ne y Birney Petegrew riton t e May M 
nd 22, respectively Karl Burriar f Dresd “ ge Chure Mr. Petegrew's voice i f | re 
is Siegfried; Andreas Moet formerly f Lempsic “ f 1 ‘ mtellgently ( \ 
Diisseldorf, will appear as Siegmur Herr Gillmann, from hist “ W w by eM ge M 
Graz, who last fall entered upon | term of engagement ., et ler t , f Albert K . 
the Munich Opera, will assume the roles of Fafne nd eS & 
Hagen, and Alberich will be impersonated by Za ' Ir Cyt er ‘ ‘ the S 
Burk-Berger is to appear as Brunrhilde, while the par f Sel ‘ prog! irrang y Mr \ ) 
Sieglinde will be sung by Berta Morena Herr Frar giver y Eva Born, | t Born, Mr ) I 
Fischer will conduct throughout the seri n, Edith 7 t, Prof. H. L. Butler and Harold Ty 
eS & he ing several « y ‘ I 
Father Hartmann, the Fras ik composer, w dw i mp entary rec giv y the men 
as been transferred trom RK t | nonastery at ‘ er fri is and w range Mr Alex 
t St. Anna Church in Mun t present arranging 1M lisse Contr tors to the prograr were 
for the performance of ywrator Francis wh ( Hu ) | f | Mir W HI 
P he produced here after Easter Regn | y M W M Adolf |! 
eS & C. W. Ball, M lrost rf, | Bak 
The last of tl season's cription concer n tl vs. Mrs. Walrath a: 
Musical Academy in Wurzburg, which occurred on Ma 
17, brought forward two tone poen Dionysische Ph Marie | ermer TDD ntralto at the Fir P 
tas by Sigmund von Hanseeg: t lirector f ‘ estan ( , ' g to Florence ‘ f to I 
Frankfort Museum; and “Frohe Ernte,” for s chor ” nned. as now studying wit! 
ind orchestra, by Ludwig Hess, the well known tenor, of the Whitney Sch Mrs. Davis has a | tif 
Berlin. Both composers were preset he occa Phe voice and has been an active member of . 
first named work opened the evening, and was directed by ft ty Mrs. Davis’ place in the , 
Hansegger himself; while in four of songs which f Chur s being filled by Be ( } ‘ 
wed, the two “guests” jomed force Hansegger playing 
the piano accompaniment t his compositions, which were ee 
sung by Hess The list of odie . : 
[he latter's “Frohe Ernte” was directed by Hofrat Dr. Sytacuse M Fest \ at 
Kliebert The Allgemeine Zeitung of Munich comments ™‘ ll known 1 cal audiences Anita Rie 
upon the work with modified praise; and while pronouncing ™4 tin gq tin ti ycal Gwilyt 
it a highly interesting composition of merit and earnest- ™@™ry frien here and Edward Jot ‘ ng | 
ness declares, nevertheless that Hess the composer is not the Hirst time t year ad be ¥ te , 
the equal of Hess the singer the wh heard . . a ‘ : 
Tt bility at the t festive el | 
The Oratorio Verein of Augsburg will give on Sunday Gogor “ ¢ awaited wit he 
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ers to the festival this year are Marteau, Waldemar 
] g. | se Obrmeby los e Knig } | Vier 
Mir, Kenmne nd Lileyd Rand 
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i » a teach l Cincimnati ( \ i 
Mus s been engag to succeed Harold | I 
er as head of the vocal department of Syracuse Univer 
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NORWICH MUSIC NOTES. 


Norwicu, Conn., April 4, 1906. 

At a recital given in Brunswick Hall, Westerly, R. L, 
Tuesday evening, March 20, Edith B. LeJeune sang de- 
lightfully. 

tt 

Broadway Theatre was crowded two evenings last week 
at the produciion of the comic opera, “The Frogs of Old 
Windham,” written by the Leavitts, of Putnam, and pre- 
sented under the auspices of the Ladies’ Society of the 
Universalist Church. 

[he work of the entire cast was spirited and the opera 
went much more smoothly than most amateur productions. 
Mary E. Rogers, as Dorothy Dyer, sang tunefully, and 
George A. Keppler, as Lord Linwood, made a decided hit. 
The other principals were excellent, and there was a large 
and efficient chorus. 

eS & 

The Academy Musical Club, under the direction of 
Eugene Wallner, is winning laurels at all the exercises 
of the Academy. 

eS & 

Edward Strong, of New York, sang a second time this 
winter at the Norwich Club, Wednesday afternoon, March 
21. He fully sustained his former reputation as an artist. 

= & 

At a meeting of Faith Trumbull Chapter, D. A. R., at 
the Norwich Club, Friday afternoon, March 23, Harriet 
C. Frisbie sang two groups of songs very pleasingly. 
Miss Frisbie, who was formerly a pupil of Elizabeth Clark- 
Sleight, is now studying with Madame von Klenner, of 
New York. She is solo soprano at the Central Baptist 
Church. 

 & 

Ella Hudson Crocker, of New London, sang at a meet- 
ing of the Round Table, Tuesday evening, March 27. 

te 

Hope Circle, of the King’s Daughters, gave a remark- 
ably fine concert in Y. M. C. A. Hall this week, for the 
benefit of the Japanese famine sufferers. The Temple 
Quartet, the Harmony Club, and many of the leading 
soloists of the city added to the success of the undertak- 
ing, which realized more than $100 for this worthy cause. 

eS & 


At a recent meeting of the Willimantic Woman's Club, 
Elizabeth Cleasby afforded much pleasure by her singing. 
te 


The Lenten cantata, “Penitence, Pardon and Peace,” 
was rendered under the direction of Caroline H. Thomp- 
son, organist of Trinity Episcopal Church, Sunday even- 
ing, April 1. The solo parts were sung by Mrs. Charles 
Pierce, Mrs. C. H. Hurd, George Turner and Hugh 
Kinder. 

eS & 

The vested choir of Christ Episcopal Church, directed 
by Organist W. F. Habbekotte, sang Gounod’s “Gallia,” 
for the special Lentem musical service, Sunday evening. 
The note of sadness which runs through the music was 
emphasized by the chorus, and the solos by Norman Lath- 
rop were beautifully sung. 


Grace Aldrich-Crowell, assisted by Robert Wilson, of 
Boston, gave a very successful song recital in Y. M. C. A. 
Hall, Tuesday evening, April 3. She has a soprano voice 
of wide range and pleasing quality, as well as a charming 
manner. Her program offered much variety, bringing out 
fully her wonderful accuracy and mastery of her art. The 
“Shadow Song,” by Meyerbeer, and the “Chanson Pro- 
vencale,” by Eva Dell ‘Acqua, were specially well received 
by the audience. Mrs. Crowell is a pupil of Gertrude 
Franklin, of Boston, and a teacher in this city. Mr. Wil- 
son’s voice is a bass, closely approaching a baritone, in 
quality. He sang all of his numbers well, but it was in 
the “Border Ballad,”” by Cowen, that the remarkable dram- 
atic power of his voice was most apparent. He is a pupil 
of the Whitney School of Opera, and a church soloist in 
Providence. The accompaniments were played with rare 
taste and sympathy by Charles A. Dowsett, thereby adding 
much to the program. Lyte F. Browe1. 





Another Homer Moore Pupil. 

It is not a frequent occurrence that a successful singer 
can credit all her instruction to one teacher, but Charlotte 
Guyer George, contralto, has never studied with anyone 
but Homer Moore. Her first lessons were taken several 
years ago when she was a girl, “her golden hair hanging 
down her back.” She has been heard in New York, at the 
Metropolitan Opera House and Madison Square Garden, at 
the Duss orchestral concerts and last year she was solo 
alto Flower Girl in Mr. Savage's production of “Parsifal,” 
appearing several times during the season as Kundry. At 





present she is appearing with great success in vaudeville. 
The press is unanimous in her praise. 

The following is from the Lowell Mail: 

Charlotte George, whose magnificent contralto voice charmed so 
many of the Lowell theatregoers during the engagement she has just 
closed, rendered a most beautiful solo at the nine o'clock mass at 
St. Peter’s Church yesterday mortting. Her full, mellow tones held 
her listeners spellbound and the unbroken stillness which reigned 
throughout the vast edifice showed how thoroughly her rare, fault- 
less voice was appreciated. 

Here is another, this time from the Lawrence Tele- 
gram: 

The appearance of Charlotte Guyer George was the signa! for 
applause. No vaudeville vocalist holds the popularity and favor of 
a Lawrence audience as she does. Miss George is here for the 
third time in a season, at the special request of hundreds of Colonial 
patrons, and her vocal gems were given a most cordial appreciation 
last evening. 

This one from the Fall River News: 

Charlotte Guyer George, the silver voiced contralto, made a dis 
tinct hit. Her voice is rich and full of melody and her tones are 
especially clear and brilliant. Her interpretation, enunciation, and 
above all, unaffected manner, were in full accord with the real 
artist. 

It is Mr. Moore’s policy to get his pupils into public 
work where they will get experience and also turn their 
knowledge into dollars. 





ENGLISH OPERA IN TERRE HAUTE—NOTES. 
Terre Havre, Ind., April 3, 1906 

This week witnessed the most important operatic event 
in the musical history of Terra Haute—the presentation of 
“The Valkyrie” in English Monday evening at the Grand 
Opera House, by the Savage Company. To put the opera 
on it was necessary to remove two rows of seats to make 
room for the orchestra. The company, composed of about 
200 people, came direct from St. Louis, making but one 
other stop in Indiana, that in Indianapolis. Elliott Schenck 
was the director. 

“The Ride of the Valkyries” was one of the most keen 
ly appreciated numbers, being the most familiar. The 
electrical effects in the superb closing scene, where Wotan 
puts his daughter to sleep and calls upon the protecting 
wall of flames, successfully produced an illusion at once 
poetic and impressionistic. In the cast were the Wag- 
nerian tenor, William Wegener; the dramatic mezzo, Rita 
Newman; prima donna, Martha Miner, recently from Paris, 
and the contralto, Margaret Crawford, who came from 
Wiesbaden to sing in the ring opera this year. 

The Valkyrie was the social as well as the musical event 
of the late season. It was the only occasion during the 
Lenten period when society came entirely from its retire- 
ment. There were many theater parties composed of Terre 
Hauteans, others came from Brazil, Sullivan, Clinton, Mar- 
shall and all the neighboring towns. 

eS & 

Anna Hulman, a pupil of Leschetizky, who has been giv- 
ing a series of Wagnerian talks at her studio, 824 South 
Sixth street, devoted two afternoons, one for adults, an- 
other for juveniles, to the explanation of the Valkyrie pre 
vious to its appearance. 

=e 

Terre Haute has closed successfully the second of its 
artists’ courses which have brought to the city such mu- 
sicians as Anton Hekking, Mary Hissem de Moss, Cam- 
panari, de Pachman, Gadski, Herbert Witherspoon, Ru- 
dolph Ganz, Jean Gerardy, David Bispham, Alice Nielsen 
Concert Company, and Marteau. Already the advance sale 
for next year is very encouraging. Schumann-Heink, 
Moriz Rosenthal and Petschnikoff are possibilities for ncxt 
season. The artists’ course was established and assured 
through the efforts of Lella Parr, musical director of the 
Indiana State Normal. 

eS & 

David Bispham, who made some personal friends during 
his stay, remembered them recently with excellent photo- 
gtaphs of himself. Instead of being autographed in the 
usual way, a musical clef was drawn, containing two notes, 


D. B. 


Anne Bigelow, who has been studying in Dresden, will 
complete her work this month and is expected home in 
May. e & 

Florence Sage, of Terre Haute, who has spent the winter 
in the North making a musical lecture tour, is now in Chi 
cago, where she will give a series of lectures this month 





Concert by the Womeu's String Orchestre. 

The Women’s String Orchestra, of New York, closed its 
tenth season Thursday night of last week with a concert 
at Mendelssohn Hall Carl V. Lachmund conducted 
Alma Webster-Powell was the assisting singer. Eugenio 
di Pirani was the piano accompanist. The orchestra played 
unusually well. Evidently, rehearsals have occurred regu 
larly. The music, too, was of a charming and graceful 
character, well adapted to the resources of a small orches 
tra of string players. Mr. Lachmund again combined 
classic with modern music. The Glazounow “Slave” quar 
tet was interesting, but it was in the middle group of pieces 
by Gluck, Elgar and Franchetti where the orchestra 
achieved its greatest triumphs for the evening. *In these 
pieces the playing was remarkably smooth and musical 
Especially notable was the fine phrasing. This improve 
ment atones for some shortcomings in the past. Madame 
Powell was well received, and this was also true of the 
songs by Mr. Pirani. After the polonaise from “Mignon,” 
Madame Powell sang a group of dance songs by the com 
poser-pianist 

The program and the names of the active members of 
the orchestra follow : 
Quatour Slave, op. 26 


Polonaise, from Mignon Thomas 
Mrs. Webster-Powell 


(;,lazounow 


Air, from Armida : Gluck 
Salut d’Amour, Liebesgruss Elgar 
Arabesque ...... ‘ Fanchetti 
Songs— 

Thousands of Things . ee : . Pirani 

At the Ball .. ee ‘ .- Pirani 

Barcarola .... , . Pirani 

Mrs. Webster-Powel! 
(With the Composer at the Piano.) 

Asa’s Death, from Peer Gynt.. , i Grieg 
Anitra’s Dance, from Peer Gynt , : . Grieg 
Finale, Vivace, from Quartet, op. 64. ; ‘ . Haydn 
_ Violins- Dora Valesca Becker, Janet Allen Friedberg, Clara S 


Beach, Charlotte Deming, Lily Klauser, Ethel! C. Smith, Sadie L 
Walker, Edith Roberts Scarff, Augusta Tarnowski, Irma Schueler, 
Marie Louise Neidhardt, Florence K. Fox, Charlotte E. Denzi, May 
Hutton, Florence Duryea, Sophie Schnitzer, Lois May Alden 
Violas—Lucie E. Neidhardt, Florence Visanska, Alma O. Lucius, 
Itala Scott Uda. Violoncellos—Mathilde Dressler, Carrie H. Neid 
hardt, Amanda Lewis, Hilda Graefe. Basses——Grace Upington, 
Mary Osborne Palmer. Harp—Helen Burr Brand 


Worst Form of Eczema 


Black Splotches All Over Face—Affected Parts Now 
Clear as Ever—Cured by the Cuticura Remedies. 





“About four years ago I was afflicted with black 
splotches all over my face and a few covering my body, 
which produced a severe itching irritation, and which 
caused me a great deal of annoyance and suffering, to 
such an extent that I was forced to call in two of the 
leading physicians of my town. After a thorough exam 
ination of the dreaded complaint they announced it to be 
skin eczema in its worst form. They treated me for the 
same for the length of one year, but the treatment did 
me no good. Finally my husband purchased a set of the 
Cuticura Remedies, and after using the contents of the 
first bottle of Cuticura Resolvent in connection with the 
Cuticura Soap and Ointment, the breaking out entirely 
stopped. I continued the use of the Cuticura Remedies 
for six months, and after that every splotch was entirely 
gone and the affected parts were left as clear as ever 
The Cuticura Remedies not only cured me of that dread 
ful disease, eczema, but other complicated troubles as well 
Lizzie E. Sledge, 540 Jones avenue, Selma, Ala. Oct 


28, 1905.” 
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Horet Norrincuam, Cortey Square ; 
Bos x Mass \ aS > j 
The past week has been a very period in Bos 





chronicled are the fol 


of the Boston Svm 


ton and the 
The 

Orchestra iast 
Tuesd 


Wednesday 


given by the Faelt 


pri ' 
principal 


owing Pension Fund concert 


phony evening, Cecilia 
Apollo Club concert 
ast concert of the t 
Wednesday evening 


ich’s Lenten seas 


concert evening, t 
evening, the 
Pianoforte Schoo 
Heinr 


Lom 


program of Wilhelm 
Phe 

Wednesday morning; song recital by 

baritone, at Hall, 

regular pair of Boston Symphony prog: 


With the 


the third 


recitals at l uileries, n nwealt 


Chickering 
ums Friday 


noon and Saturday evening wane of th 


season, the musical events seem to be crowding into a sma 
space of a limited number of days. The concert seasor 
will be practically exhausted by the ist of May, as the 
last of the Boston Symphony Orchestra programs will be 
given April 28 Ct 


Boston Symphony Peasion Fund Concert. 

Phe the of the Bost 
Symphony Pension Fund, by that 
Hall last 
fore an audience that completely filled the big auditorium 
Mrs. Hissem-De Moss 


soprano; John F. Daniels, 


second concert of season in aid 


Orchestra was given 


organization at Symphony Sunday evening, be 


[he orchestra was assisted by 





Lilla Ormond 
A. Sar 


soprano ; e, mezzo 


tenor, and Sullivan gent, basso Ihe Thursday 
Morning Club of female voices, and the Apollo Club of 
male singers, also assisted in the folowing program of 
Wagner numbers 
Overture, The Flying Dutchmar 
Spinning ( rus and Ballad A Il, The fF ng Dutchmars 
Introduction and Prayer fror \ Itt, Tas auser 
Sclections from Siegfried and Dusk of the Gods 
Grail Scene from Act I, Parsifa 
Vorspiel and Liebestod, from Tristan and Is S 
eS & 

Willard Flint and His Work. 

Willard Flint is one of the busiest bassos at the present 
time in Boston. Mr. Flint has been devoting two days 
of each week to teaching, but the number of pupils has 
increased so rapidly of iate that he has been »bliged t 


add 


tions 


another day. Many of his pupils occupy good posi 


and one has 
Piedmont Church, at 


hes of that city. S 


churches, 
of 
of the leading chure 


in recently accepted the 
Worcester 
of Mr 
“Crucifixion,” at 
Hall 
Nova 


Legend,’ 


position bass at one 


mie Flint’s 
dates for the near future are Stainer's 
Salem, April 8; Haydn's 
Boston, April 20; a 
Scotia, May il, 
with the Mendelssohn Club, Chelsea, May 31 


te €& 
Faelten Pianoforte School. 
the of Artist Concerts, to be given 
Pianoforte School this k place in 
Hall Wednesd before a 


Seasons,” at Symphony 


Wolfville, 


Golden 


musical festival at 


10 and and Sullivan's 


The | of 


by the Faelten 


ast series 


season, tox 
ay 


Huntington Chambers evening 


large and representative audience. The players were Carl 
, Faelten, piano; Willy Hess, violin; Emile Ferir. viola 
and Heinrich Warnke, violoncello. The concert wa 
highly successful from an artistic standpoint and must 


have been most inspiring to the many students present 











The following have studied under Mr. Hermann 
KLEIN : 
ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 


Miss Esteile Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawiey-Davis. 


OPERA—Mmoe. Alice Esty, Miss M. Mactotyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 

ENGLISH DICTION—Mme. Gadski, Mme. Schumano- 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennarioi. 

GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DeRESZKE METHOD) 


Studio, 154 WEST 77th STREET, NEW YORK 








Superb individual technic was disp r t 7% 
i } \ X ne 
and the sem s 
‘ the « mobie was pertect 7 < vicis 
rhe progr is follows e ( " y 
> ita f I \ A I he ‘ 
( nac, D rt r Vv s | " 
© ¢ for I \ \ \ ( . 
I “W : 
Che following notice appeared in the Ma er, N. H i ‘ R balla 
Me 2 \ S . 
Union in reference to a piano recital given by pup ' . . 
} ) " ‘ N M 
the Faelten Pianoforte S« n Saturday, Ma 
\ ver r r k ‘ Ss afte 
McDonald Ha { the S Mer a... re 
nected w M t St. M s Academy The x “ g ‘ 
by ected f{ ce Fach Pia te S« B 
t . ' < n of ( Fae ‘ s Sur 
Mrs. R Fac . . x 
: ‘ ‘ ‘ ng ' . 
\\ F 
years ® 1 one { the smaller ne emor ated . Ny 
| r 1 ' r key a « . . ' . 
key et & 
M Fac sid that e « iren w 
Apollo Club Concert. 
c prog had been pupils of the Faelten | eS fror 
« x r sever ear ar three { x a \ { t t hody 
\ \ cared in Manchester at a t e 5S r ‘ 
Merc a few ye g Mr. Faclten made a few remarks ; : M ' r a 
co tating emphatically that the pupils were : 
t t y we we “ { W ‘ . * \ t 
sl a cal work ] for ¢ tuture o a Tr} ] f t " 
pu s at . g an « j h Mar | Ml , \ 
me ry br { ‘ fle Z cy She y F ' 
edit and I g , 
Ensemble ire Leutne , f ? 
Ride to Bump M Ww. W ‘ 
ioe { After Euge Fic ' Lemont 
Fiddle de dee \ > K . 
‘ br Fa f ‘ 
I l b 
Oo 
I I nor ‘ 
D> € { e { ‘ ‘ | | ‘ Ml 
The Elf, A t ' | | 
Kagatelic ( ae . 
Eve kK I » 
) , ne 
I : I f < ral Training ss. ‘ 
Et I ‘ Ka ) \V ‘ } h ) 
Norwer I klif t ‘ ;T) 4 " ‘ = " 
lys Ade ‘ 
( y A \ i W 
| i Song, A r M j . ' ; 
I le The |! ait D flat t D ’ 
Sar } ; B fat r ; j « R i) 
Rigaud dD ' \ 
Mary Helen 1 , r Mee 1 
Rond from Concert E flat major ‘ ; ‘ 
FE lizab« Jame M . B ' 
fe , M 
l ! 
‘ 
Cecilia Society Concert. 
The third concert of the thirtieth season was given | work \ ( y { 
the Ce i Society, of Boston, under the leadershy | Mr. M 
Lang, at Symphony Hal ast 1 ue iy evening, lx Zz & 
good sized audience. The works rendered by this orga De Gogorza Song Recital. 
n and loists were The Life of the Poet,” by ¢ kn le Gog f ‘ ' 
pentier, which is a symphony drama of complex ntly re 
eflects und Richard Strauss’ ballad eter { t \“ ‘ H 
Ludwig Uhland, with an Eng! ver y Paul Eng R t x 
which was given its first performance in Bostor I} r 
ists who assisted were Josephine Knight f Ed M 
Woods, contralt George Deane, tenor; Giuseppe M gny 
panari, baritone, and B. | Whelple ganist M \ ‘ 
> , . , I] i I 
Knight was obliged to do her own part as w , , é | , , 
for Anita Rio, who was suddenly take nd cot ! Me * 
sppear, much to the regret of the a ! thoug! ( ; 
matter of fact, Madame Rio w d have been heard pr h 
} » little \ y ' +} ‘ } V ‘ ' . i 
ably t tle advantage in « r of the works ¢ 
ire not the sort of tone poems that serve t how a 
off George Deane made the : t of an tisf - 
part, and t! ume might be l of Mr. ¢ t 
superb artist, who probably did not ha ver five ‘ i Ww 
singing ‘to do altogether in his small pitta fa pa , 
“Taillefer Mis K night did capabie Ww rk and her | 
soprano voice always enjoyed. Mrs. Woods must } ’ - 
felt lost im her tw r three minutes’ work, whicl y 
gave any opportunity wr judging he upacity as a n 1, , 
tralto I he hestra i fitty Clar mm the H n werts { ‘ o & 
Symphony Orchestra should have been twice the ¢ to ‘ le Gos 
have properly sct "1 i aillefer wi nr re i : J Fr : ‘ " oO 
of Richard Strauss’ work a heavy mstrumet t ne ae ' 
* ’ 
univer dict of the audience wa { 5 Sox , 7 ‘ 
ety be et ved nm one of ts miece progt , : 
A«< chor box t is splen ly train society 
\ ? ‘ ly a spi didi ed mci rad ee 
- 
Miss Sundborg in Opera. Liewella Martin ¢t Previderer. 
Miss Sundborg, pupil of Gertrude Franklin, made a ‘ 
lant cces 7 the character i Malx im an a : 
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ing of March 27, and the Tribune of that city had the a pleasant incident and the veteran sings with all of the monwealth ayenue, last Wednesday morning, when the 


following to say: 


Miss Martin displayed a voice that was rich and resonant and of 
Her nuance is of the swift 


merd than ordinary contralto range. 


and initiative kind that 


gives 


wave of the singer's imagination 


as made up the 


groups 
particular this quality of subtle and rapid variety of tone produc- 
tion. She appeared perfectly capable of meeting the demand and 
The four 


rendered 


immediate 
Songs of the modern type, such 
demand 


by 


Miss Martin, 


brought a wealth of pleasing expression to her numbers. 


songs comprised 
and “Die 


and finish. 


Lorelei” 


light and playful tone 


The 


Gertrude Franklin, of 


An audience large in 


the song recital given 


a soprano singer Mrs 


which has been well cultured, 
ing and charming expression 
ence and a long to be remembered sweetness. 
and her fearlessness is ad 


which 
1 


about her work 


mirable. Her first sok 


displayed her ability 


by 
ert Wilson, of Boston, in Association Hall on Tuesday evening. 
possesses a most pleasing 


) 


Norwich, Conn., 


size 


Crowell 


The old English air, 
vivid and happy impression, Miss Martin singing here with a fine, 


tt 
Grace Aldrich-Crowell. 


papers had the following to say 
relative to Grace Aldrich-Crowell, soprano, and pupil of 


her 


Boston : 
and enthusiastic in disposition 
Grace Aldrich-Crowell, assisted by Rob 
As 
voice, 
with 
singing has an entrancing pres 
There is an accuracy 


is wonderful, 


“The 
in capital form, and the group in 


Shadow 


in her second group, the Arensky “Der 
of Bungert, were sung with particular brilliancy 
“The 


her thorough w 


Song,” from 


Pretty Creature,” 


response to the slightest 


nderstand 


Dinorah,” 


the fourth 


number gave a pleasing variety, “The Lark Now Leaves Its Watery 


Nest” and “My Sweetheart and I” 


waltz song, 
Dvordk’'s ood Night’ 


given in excellent voice 





sustained, and did not hs 


“Romeo and 


and 


Juliet,” 
Acqua's 


was 


being finely rendered 


brilliantly 


“Chanson Provence 


Her high tones were very clear 


eve the 


forced sound of many 


rendered, 


Gounod’s 


while 


ale” were 


and well 


singers. Her 


clarity of enunciation is far from being the least of her virtues, and 


her! fine breath control, 


the musical 


finish whic 


her abiiity 


to shade and vary a 


h characterizes 
She responded to several de- 


artist to be admired and approved 


tt 
Voice Fresh at Sixty Years. 


mands for encores 


Arthur J 
from a man 
in question up 


to eighteen 


years 


her work 


tone, and 


makes her an 


Hubbard received a call one day this week 
who studied with the well known vocal teacher 


ago. The singer has 


Drache” 


created 


was at 


enthusiasm of his youth. 


her clear soprano voice. 
Western concert trip. 


e & 
L. B. Merrill's Pupils. 


Leverett B. Merrill, the noted basso of Boston, is enter- 
taining an unusually large class in his studio this season, 
engagements 


from his many concert and oratorio 
New England. Mr. Merrill is 


aside 
throughout 


fortunate in having a number of pupils represented in many 
Among 


of the leading churches of the Boston suburbs 


the twenty or more pupils who are singing in the prominent 
suburban church choirs might be mentioned Caroline Row- 
land, alto at the Plymouth Church, Worcester; Lura P. 
Ridley, alto at the Newton Centre Baptist Church; Eliza- 
beth Noble, soprano at Dr. Little’s Church in Dorchester, 

April 15 for a tour 
Mollenhauer’s Boston 


et al. Mr. Merrill will leave Boston 
of three weeks as soloist with Emil 
Festival Orchestra 


es 
Boston Symphony Orchestra Program. 
The program for the twenty-first pair of concerts given 
by the Boston Symphony Orchestra on Friday afternoon 
and Saturday evening, under the leadership of Wilhelm 
Gericke, was as follows: 


Prelude to Act III of The Pipers’ Holiday, first time 
Concerto in A minor, for Violin and Orchestra, op. 2 


. Schillings 
Goldmark 


Two Movements from Psyche ... Franck 


Symphony in D minor, No. 4, Schumann 


Jacques Hoffmann, a member of the orchestra, was the 


op. 120 


violin soloist. 


eS 
OTHER BOSTON ITEMS. 


The sixth Lenten recital at the Eliot Church, 
Wade last Thursday evening, and 
Thiele, Reubke, 


Newton 


was played by Henry T 
compositions by 


Mme. Ruby Cutter Savage vis 
ited her mother in Boston last week, and while here de- 
lighted a number of students in the Hubbard studio with 
This artist is about to start on a 


particularly 


works of the poets, Rossetti, Kingsley and Tennyson, were 


exploited, with music by Glick, Wagner, Gounod, Dann 


reuther, Margaret Lang, Georg Henschel, Elizabeth Che- 


ney, Hillmacher, Hahn, Thomé and Benjamin Whelpley, 


of Boston. The artists were: Wilhelm Heinrich, tenor; 

Mme. Fidele Koenig, soprano; Mrs. S. B. Field, piano 
fc S&S 

Beatrice Herford, the monologist, delighted a large 


audience at Chickering Hall Saturday afternoon with sev 
Miss Herford is 


known in musical as well as literary circles, and her enter 


eral of her original monologues well 


tamments are classed among the distinct social events of 
the season Ze & 


Henri Marteau will give his only public violin recital 


luesday afternoon, under 


Marteau will be heard 


in Boston at Chickering Hall, 
the direction of L. H. Mudgett. Mr 
in works by Max Reger, Bach, Sinding, Sauret and others 

Haydn’s “Seasons” will be performed by the Handel and 
Haydn Society, of Boston, Easter Sunday evening, at Sym 
phony Hall, under the direction of Emil Mollenhauer. This 
Anita Rio, 


bass, and 


great chorus of 450 voices will be assisted by 


soprano; Ben Davies, tenor; Henri G. Scott, 


H. G 


ment, there will also be the Boston 


Tucker, organist. Besides the organ accompani 
Festival Orchestra of 
fifty musicians. 

eo & 


baritone, 
Johnsbury (Vt.) 


Frederick Hastings, sang in “The Death of 
Minnehaha” with the St 


Edward Kingsley conducts this society 


Choral Society 


last week and at 


the concert in question, Chadwick's “Pilgrims” was given 


his is Mr. Kingsley’s first year in Vermont. He has a 


successful society in Lyndanville Mr. Hastings has 


studied for several years with Frank E. Morse, and Mr 

Kingsley was with Mr. Morse two years after he gradu 

ated from the New England Conservatory of Music 
Herpert 1. Bennett 


Isabella Beaton’s Lecture Recitals. 











, the program included . 
rounded out sixty hale and hearty years on the voyage of — [he third of Isabella Beaton’s lecture recitals at the 
A ‘ ‘ y é M Rheinberger, Jadassohn, Dunham, Bartlett, Haberbier, ; ‘ ; A 
life, and in spite of his three score seasons proved to Mr : : Cleveland School of Music was devoted to the “History 
; Wolstenholme and Hollins. On account of the storm on A . Se : 
ind Mrs. Hubbard that his voice is remarkably preserved , of the Sonata These were the works discussed 
the evening of March 15, the third recital will be repeated “es fay: 
in every detail. He requested the privilege of singing once Mond , ‘ E ET ' ; Sonata in A major Philip Emmanuel! Bach 
onday evening neat by Everett fF ruette, the regular S. , io omenicé carlatt 
more in the Hubbard studio, and, as Mr. Hubbard puts it, Alig 8 ; g nata in A major Domenico Scarla 
, 1 to find tl so of te facener eanil 1 organist of the church Sonata in | Mozart 
s eurorise > 6 > as 
a wa urprised to tine we voice ¢ us i er put A me = Sonata, op Me. 2 acini 
fresh as ever, while the most important part lies in the Sonata, op. ‘23 Se ant 
fact that he has retained his method perfectly, and his The third Lenten season recital, under the direction of Sonata, op. 2 Chopin 
voice sounds exactly like that of a young man. It was Wilhelm Heinrich, was given at The Tuileries, on Com Movements from these six sonatas were played 
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LOS ANGELES MUSIC NOTES. Sais ake ideal dnd Sid dideaisind Ysa aaitien eed 7 
erts to be given by the Chicag Symphony Orchestr SA FRANCISCO. 
Los Anoceres, Ca \ ) . ‘ : 
1 . thr rhout Souther: 1 loring the mont ( nr 
(here are a number of strong choral works in prepara agnout South Call mee A uring t ’ t Ay > 
tion in Los Angeles. The Apollo Club is rehearsing Spohr’s : » Pines , ce é y K 
: ° Margaret R. Martin, of Chicago, a }. L. All fl 
Last Judgment”; the Choral Society has Mendelssohn's ' 2s Op | ‘ 
: . - . 7 Angeles, have just closed most successful series of enter i 
Hymn of Praise” and Rossini’s “Stabat Mater” in hand : re i taste of t S I il p 50 6 
, . tainments in San Diego for the benefit of the Benningt : 
Miss O’Donoughue’s choir is we rking on a Perosi Mass the t t t rt 
: Memorial Fund Lhese entertainments consist ft 
(the first performance in the West). and |] H. Colbw has . y : vel t Hug {; 
: : : presentation f the musica! ext wanza The Tov S " 
chorus in drill on Dubois’ “Seven Last Words : : for nor peat for S y af Ay 
n Ww ch 250 talented « ‘ im tl i Sar Diew . 














Members of the First Congregational Church last Thurs P “ ‘ Ke N , - Ustaction 
. « , - ! asad rranging tor similar productions t me RIN 
day presented Organist W. F. Skeele with a purse of $100 . t ty t prurtal v« 
. : b in that cit rhe Toy Shop s tuneful ar bright, the ; 
appreciation of his ten vears’ service Mr. Skeele s on wit \¢ {, hy tin 
} 1 + ses tar above the average ind t ‘ Ss exceptior 
ft the fortunate musicians whose work 1s fully appreciated . , . t wat ally 
. eritorimous Pr cti ret ex ' ater the 
eS €& 
rt i Tigi | n at Sacramento, S José and San | 
Or ast lursday night i isadena, the sex f . r \ S } | 
, ; @e & 
Henry Edmund Earle’s song cycles was given before th: Ellen Be Yaw w } ready p ‘ wore 
1 . my ‘ } . . 
the music being by Grace Wass to verses from the sor feed by 6 charming ( Somnia petias Mies Wau ‘ ri ' \ gt \ “ 
net and plays of the poet. Mrs. Wassall is the daughter of selected Mr. Behwmer to tak rge of her affairs ‘ t R Mi Moverick of 
Mrs. William Crosby, a we known Wagnerian lecturer Coast. a1 ( st tour « ; w the Southern ( fort ' st ' b 
The singers in the quartet wet Isabella Curl poral : i 
« — x i 
Frieda Koss, contralt LeR jepson, tenor. and Reve — t ] 
. 1 hye ' neert of the nvel Centre S* \ 
Lindley } nglish, baritone y Ange N t ! ‘ ' . . 
, " , ’ ’ ; , , y . 
a3 Music Society w evoted to romant Work . , ; : 
: ’ thre | T i 1) . t ) t | | 
The A poll Club. under the di want i € Warry Rar ‘ wing my “ { \ \“ . 
: \I 4 cl bd ey “7 4 ; } | } \ ~- - 
hardt, and the Los Ange Chor Society er Tuli be eury , ~ ~ 
~ ; \l , ; 
, ‘ , ; \ 
Albert Jahr \ probably Ss late nder one rgani : . ‘ \ 
Ml Macd Sherid Alice ( « CiR 
t during the coming week. with Henry Schoenefeld , ‘ ' . , 
t } ' rt food |}  ¥ 
director There is 1 loubt of Mr. Schoenefeld’s ability t i tart I \ \ ‘ a , 
} ; ry i , . 
eat rut f these tf ‘ ¢ representative > ent a mie Mice Vg ‘ 
: . Virs » } nresi ' \ oa } _ 
whose work w he redit to tl nusical life f | : . . , ——. rt w 
| ’ 4 ; ’ . 
Angele pre . cle K 4 we ‘ etary kk W t v 
Re easure ‘ nei ' f " 
@& = 
‘ | } ' dwar \ i | es H. M. Lansk ) As 
kk Pug ‘ ace 1 iry member f the =e ‘ 2 - 
. ( ' ‘ Camob . ' rector j 
Gamut Club while i I city, and in an eloquent speect : Kelly — , ; ( ‘ ‘ 
, , we & ; 
f ptance expressed | prise that eighty siciat , 
I sale Cur pra t of e | ‘ | 
1 together at a da tice d lown to dinn 
= ( x pect to re { eX . 
! ul ible 1 er | ri 1 } rprise t ag o. 
ti ce f he } il studi S wi ! . 
t ; er id . ser t car | r r 
: R : ‘ : ’ ' . ncer t D nson A tor \ 
nee ial ho«dy in t \ ity n wil ! -- -- 
cS €& ’ , 
trater i p t eemed t pred } ite nong cia ~ ; fter . \ \ 
 & ries ee of oe . . 4 ‘ ‘ - 
P cline inis dir ' 
Ber ra . a ste \ mist a ect em Kx peratic { t tw ; 
is at last i posith mewhat worthy ! erts { ‘ re enes f | Rig tt ose @ 
t He has formed an orchestra that succeeds 1 i S Bens wiew artist c " 
| ry B 1 at Venice, and fron w on good orchestr ' | R ig , 
( \ ( ‘ 
1 \ be a feature at that re rt R tong | MOR " Gag WY Che 
4 @a- 
— = vher, baritone W. |. Lamber Orne Mae ( 
I I Behymer has een giving Southern Califorma , , ’ | f tw . ” 
ther great sical treat, t t that great artist, Ja . 
Kubelik The first concert opened better financially tl oe 
he “Samson and Delilah” in Concert Form. SRE i ‘ 
Kubelik’s first concert in San Francises The second in : : ’ 
proved over the first, and Mr. Behymer has arranged : 
tv ‘ w ‘ ke ‘ ‘ ‘ 
third and final concert for next Thursday evening A ma 
‘ vert < San Sac S 1) \ 
te irtist a la goodrt inaget - aiwa ec « ) t ng - a Sow Y - Oratorio Sa ‘ - 1 
in Southern California. Kubelik plaved last Thursday ever 
7 esday g f veeh ‘ t S = 
ng with the Spinet ( b in Redland tom yw night he 
} | ‘ cr tween the report of cl K ' iw 
appears in San Diego with f Amphion ane tienes seed th se Wat W. J. Falé a Saccessful Coach. 
Wednesday evening plays at Santa Barbara ‘ first te ¢ { , ‘ tat ; ,W | 
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va that Saint-Sac So , ) y iz { 
eS & | 
« n rator nad | ’ ra r 
On Friday afternoon, March 30, at the Mason Opera . * . 
" 
House. the Los Angeles Symphony Orchestra played the ym ' 
Sad mu { ' f “¢ 1) engag 
fifth concert of this, its ninth consecutive season rhe ' 
‘ } tif ' t ad t ( ( | 
ry ca ve ; “ : 
program numbers included 
Overture, La Chasse de jeune He Mehul! rator ' ul pera wt wi ttract ar ‘ em artist . 
Se S ny in D major Brahe f rank are announced to appear. The fact that mor 
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‘ Spring te ‘ performan t lence t t ti wor ! ' 
I h s nicht fase f » fra \ ees 
syn Fifth Act of King Manf artists met with popular tf ' ndec A ' 
et J es fror Ne tw r ree«t dience the O)rater < ‘ } P y 
Soloist, Beatrice Hubbell Plammer the Chrictn performance ios | Mi RB , H | 
[ ; ; 
An interpolated number was Chopin's “Funeral March,” (;, Ml Sy le ae o wit ' =» ‘ Ports ‘ 
plaved m memoriar if E. F. Kubel. who, for nine vears nd Frank Damrosch. the earns , 
had written all the music notes for the Symphony programs e nerformar M Goonces , ow Harriet | 
[he orchestra has improved in its work this season. Harle warmtt ad tenes f tone. and the tenor and vit ng t a I 
Hamilton has been its director Baan tehymer its mar dvided the honors with the mx rar . 
er mn the 
_ * ' > F 7 if 2RF wr IT : 
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: age” With this invention we include « complete lesson in Voice Placement, also describing ai! the Faulty M 
i & Behymer has just signed a contract for tourteer Singers.” and «a complete lesson in Chest and Diaphragm Develonment. | arti 
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Arthur Rubinstein, the pianist, upon his third appear- 
ance in Washington this season, was accorded one of the 
biggest houses, and one of the most enthusiastic receptions 
given to any musical effort this season. The same sterling 
qualities were accented to those who had heard him pre- 
viously, and surprised those who had not. His program 
was a test one as to equipment, born and acquired. He 
seems to be above mood as he is unconscious of people. 
He could easily fill another such house this season. This 
appearance was made possible by the enterprise of Sidney 
Lloyd Wrightson, and in connection with the College of 
Music. It indicated once’ more the desire of the general 
public for the best in music when presented at possible 
prices. This patronage has encouraged Mr. Wrightson to 
form plans for next season. He says that he has already 
engaged Nordica, Rosenthal and Ysaye for next year. 

ce & 

Rubinstein protests earnestly against undue praise as ex 
ploitation. He urges wisely that he is but a boy, not yet 
matured as artist, with much to learn, and needing years 
of rigorous drill to bring him up to his ideals. Meantime, 
he stirs as do few, because that so many are dead per- 


formers. He is alive. 





Ss & 

The “Last Judgment,” by Spohr, was given on Sunday 
at St. Andrew's Church, J. [. Apple, director; Fulton 
Karr, organist; Mrs. A. T. Gage, soprano; Mrs. J. Rob- 
erts, alto; Mr. Apple, tenor, and F. C. Schaeffer, bass. 
The program of a Lenten organ recital, given at St. Mar- 
garet’s, by H. H. Freeman, of St. John’s, included works 
by Mendelssohn, Gounot, Edwards, Lohr, Bohm, Wachs, 
Tours and Faukes. Vocal, Handel and Leslie. The next 
recital will be given by A. C. Eldridge. 

es & 

Two quartets entertained a large company at a local 
church this week. The former consisting of Mrs. Charles 
B. Bayly, Jr., Mrs. D. O. Leech, Harrington Barker and 
A. O. Penny, sand a varied program. The latter, Mrs. 
Bayly, and the Misses M. Follin, Florence Keene and 
Salome Wingate, made a specialty of “British Isles’ folk 
lore with immense success. These ladies are all pupils of 
Mr. Gareissen, and showed the influence of artistic train- 
ing and refinement. Solos were sung by members of both 
quartets 

ce & 


The eighth musical entertainment by the Saengerbund 
was in the hands of S. J. Kubel, director of the choir of 
St. Aloysius. His large body of singers—this includes a 
capable and well trained quartet, Mrs. Blanche M. Rogers 
(a local singer, who would fill capably high professional 
demands); Laura Z. Johnson, the new contralto; Howard 
Cook, tenor, successor to John Finnigan (the ever regretted, 
gone to the New York Cathedral), and A. W. Porter, who 
had such ovations from the crowded house that it was 
with difficulty he was allowed to sing. Mr. Kiibel accom- 
panied the choir. Louise Carson played violin selections. 
Solos were sung with and without chorus and accompani 
ment. Great praise was heard on every hand for Mr. Kiibel, 
one of the most serious and capable musicians engaged 
here in choir work. 

ce & 

Madame Samaroff is to play in June for the Federation 
of Music Clubs in Minnesota. Nahan Franko has been en- 
gaged by Mr. Ulrich, of the Baltimore Lyric Hall, for a 
series of popular concerts in four cities. 

es & 

Marie Angela Howe, pianist, recently returned from 
Europe, where she had an eXtended and thorough course 
of training, largely in Paris, and gave a most interesting 
concert this week, assisted by W. T. Christian. She played 
“Le Printemps,” Sinding, “Vers Galants” Chaminade, 
three Grieg numbers, “Papillon, Printemps” and “Jour 
de Noce,” Liszt’s “Liebestraum,” and “Allegro” and “Valse 
de Concert,” Chopin. Miss Howe is pupil of Felix Gar 
ziglia and Madame Tarpet, the latter professor, the former 
laureate of the Paris Conservatoire. These, with Madame 
Poude, of the Paris Conservatoire, and artist of The Hague 
Royal Theater, have given to Miss Howe unstinted praise 


” 


and recommendation as pianist, as accompanist an@, as 
teacher. She is young, attractive, and has her studio on 
Quincy street, Brookland, Washington. 

es & 

Frank Norris Jones, the talented Washington pianist 
pupil of S. M. Fabian, who has been sent to Leschetizky, 
will remain in Europe another year. Edwin Hughes, an- 
other gifted puyi! of Mr. Fabian and also of Joseffy, would 
be a rewardinj: candidate for art honor if taken up by 
some one or cmes able to carry such expense. He is 
gifted. earnest, admirably prepared, modest, and “keen” for 
the best opportunity, for the sake of music, not for him- 
self. Let somebody find pleasure this way instead of more 
selfish direction. 

SJ 

Fraulein von Unschuld announces a recital by her piano 
pupils, with assistance of Herndon Morsell and Edith Pick- 
ering, vocal teachers, in the University. This will be given 
at the Arlington Hotel on April 5. The third school year 
of the University commences September 15 and ends June 
8 of next year. Pupils limited to 200. Some of Miss Un- 
schuld’s pupils played informally before Mrs. Nabuco and 
her children at the Brazilian Embassy last week. The di 
rector also dined last week at the Chinese Embassy. 

eS 

Glenn G. Gorrell is quietly giving many piano pupils’ re 
citals. A public one is in view. Mr. Gorrell is both sin 
cere and prosperous. 


eS & 

Mrs. M. Landon Reed claims that much may be done in 
preparation and as aid to piano proficiency by her relaxa- 
tion exercises. There is no direction, from parlor grace 
to piano aid, that may not be gained by these relaxation 
exercises and their skilful application. And this is but one 
feature of her unique work that is bringing Mrs. Reed into 
notice and popularity in Washington. One gentleman is so 
delighted with the improvement in the appearance of his 
wife, a singer, that he says he is going to get up a “class 
in husbands.” He said truly that half of the eloquence 
being expended in the Capital missed its aim through lack 
of knowledge of the proper use of the body and voice in 
expressing thought. It is a most fascinating and most re- 
warding study. Mrs. Reed has condensed its study as it 
never has been before. 1604 K street is her address. Sing- 
ers should seek her specially. 

es & 


Arthur Parker and Nellie Treat, musicians of Asbury 
Park, received this week an enthusiastic reception by the 
public of Asbury Park. This has been the most brilliant 
musical season this town has ever known. Immense stir 
has been created there by influence of the stirring oratorio 
series conducted each year in Ocean Grove by Tali Esen 
Morgan. This, with the presence of such artists as Mr. 
Parker in violin, S. C. Bennett, of Carnegie Hall, New 
York, vocal, and many attractive soloists such as Miss 
Treat and Mrs. Parker, have transformed these twin cities. 
Music is the fashion there. This was Mr. Parker's first 
recital in Asbury Park. Press and public were all with 
him. He played the Mendelssohn concerto for violin, and 
Sarasate’s gypsy dances, and with Miss Treat a Grieg so- 
nata for violin and piano. Miss Treat, in several attractive 
piano numbers, shared the honors with Mr. Parker. Miss 
Jessie Black was accompanist for Mr. Parker. Flowers and 
applause from a large audience was great encouragement 
for this artist to do more public work. 

Ze = 

Georgia E. Miller, of the Virgil Clavier Piano School 
here, gives another prize contest for left hand and speed 
perfections. Bach will contribute literature for the former, 
Chopin for the latter effort. The contest having doubled 
in numbers since last time, will be held separately from 
the following recital, Winning pupils will then play the 
competition numbers. The stimulus given to such work is 
most encouraging. 

ee & 

Bianca Volpe (Blanche W. Fox), of Boston, whose suc- 
cesses in Milan in “Favorita” and in the opera “Vercelli” 
has been announced, is an intimate friend of Helene 
Travers Maguire, the lyric soprano of Washington, of 
whom Calvé predicted great things recently. 

eS & 


Mrs. Joseph Finckel is becoming deeply interested in the 


clavier as an aid to piano advancement. She is a pupil of 
Dr. Gloetzner, of Washington, and of Professor Schultz, 
of the Dresden Hochschule. She is preparing a fine re 
cital repertory and is a good accompanist. Beethoven C 
minor, finale of the Hummel concerto, Chop:n etudes, op 
i1, No. 3, and No. 11, op. 25, are among her favorites 
Her husband, Joseph Finckel, also trained abroad, is violin 
and viola artist. His brothers and father are likewise ar 
tists in strings, and the home is frequently a concert room 


eS & 


Mr. and Mrs. Joseph Kaspar will summer in Europe, 
Paris and Germany. Franceska will be in the Catskills 
Alice Burbage will be at Bar Harbor. The Droop sisters, 
both musicians, are on their return home. Mrs. Oldberg 
will remain in her lovely summer home, near Washington 
Genevra Johnstone-Bishop is in Ohio. 

FaNNieE Epcar THOMAS 


SOME MUSICAL ADVANTAGES IN WASHINGTON. 


Washington College of Music—Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Riib- 
ner, dean, and piano teacher. Faculty: Genevra John- 
stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, piano; S. 
Frederick Smith, piano, and Hope Hopkins Burroughs, 
piano. 

The Bristol School—Special advantages in music; separate 
French residence. 

Thomas Evans Greene—Tenor, recitals, oratorio, operatic 
coach, teacher of singing 

Katie Wilson-Greene—Teacher of singing, manager of 
the world’s greatest artists. 

Josef Kaspar—Teacher of violin, music director 

Mary A. Cryder—Manager for first class artists, drawing 
room musicales a feature, vocal teacher 

Oscar Gareissen—Art of singing, lectures on drama and 
opera, travel, study. 

Katharine Eldred—Special method for purifying vocal 
tubes, securing freedom from colds and bronchial dis 
turbances. (Method, Hattie Clapper Morris.) 

Ella Stark—Concert pianist, large and varied repertory, 
European press notices, teaching 

Grace Dyer-Knight—-The art of singing, lectures on Eng 
land, Scotland, Ireland and Robert Burns; illustrated 
song and story. 

Georgia E. Miller—Clavier Piano School, cure of stam- 
mering in playing, memorizing music, sight reading, 
harmony. 

The Hamilton Institute—Regular courses for music, vocal 
and instrumental. 

Adolf Glose—Concert pianist, coach with advanced sing 
ers, teaching. 

Margaret E. Upcraft—Concert pianist, special accompani 
ment, teaching. 

Mrs. Lois Cory Thompson—Tone placing, voice develop 
ment, repertory. 


Johannes Miersch—Concert violinist and professor of 
violin. 
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COLUMBUS. 


Cotumevus, Ohio, April 6, 1906 

Edith Sage and Maud Wentz MacDonald, Elizabeth 
rhompson Wilson and Edith Hutson Lord, all sterling 
Columbus singers, have been singing the past week im 
Dayton 

eS & 

Nora Wilson, pianist, and Margaret Flowers, soprano, 
gave a delightful Tuesday evening concert at the Institu 
tion for the Blind eS & 

The Women's Music Club held its annual election of 


officers yesterday, Ella May Smith being chosen to succeed 


herself for the third time. The other officers re-elected 
were: Grace Hamilton Morrey, first vice president; Mary 
Eckhardt Bonn, second vice president; Alice Speaks, sec 
retary, and Emma Ebeling, treasurer ‘he executive board 
has nine members, who are as follows: Olive Neil, Eliza 
beth Thompson Wilson, Ethel Keating, Charlotte Robin 
son, Effie Wier Fisher, Louise Krauss Shedd, Alice Dim 
miek, Louise Krumm, Clara Michel. House committee 
Emily McCallip, chairman; Edith Hutson Lord, Martha 
Davies Pletsch, Clara Denig Genmender, Elinor Schmidt 
Program committee, Emma Bugh Bowman, chairman; 
Fannie C, Marple, Ada B. Hidden, Edith Bratton, Ethel 
Keating, Hedwig Theobald The active members are 
Theodora Wormley Rogers, Eloise McCreary Potter, Su 
nie Denham Hammond, Ada Bulen Hidden, Frances Coup 
Pyle, Edith Hutson Lord, Elizabeth Thompson Wilson, 


Edith Sage MacDonald, Maude Wentz MacDonald, Fan: 


C. Marple, Emma Bugh Bowman, Mary Eckhardt Born 
Effie Wier Fisher, Clara Denig Genmender, Minnie Luse 
Mills, Louise Krauss Shedd, Lelia Timberman Face 
Hamilton Morrey, Martha Davies Pletsch, Martha Cowrs 


McGervey, Katherine Ransom McMahor live Neil, Ali 





Speaks, Emma Ebeling, Hedwig Theobald, Maud Coskins, 
Ethel Harness, Emily Benham, Ethel Keatirg, Louise 
Kr 1 Elinor Schmidt, Clara Michel Aly Dammiek, 
Edith Bratton, Marion Lord, Emily McCallip, Lillian Mil 
ler, Mabel Overbaugh, Charlotte Robinson. Reserve mem 
bers, Leslie C. Mithoff, Margaret Welch, Flora Hoffman 
Gates, Helen Potts 

As this club is known to he ‘ rgest w ‘ ' ‘ 

n the world, it is certainly matter of nu est t 
now who the officers and me ers are rl ear closed 
with about 2.500 associate members, has had six members 
ecitals and six sts of t st rar n re r cor 
ert There is a substantial balance 1 e treasury the 
lose of the season 
ee & 

\ large number of ( ibus folks will go to the Ci 

cinnati May Festival E. M. $ 
Walter's Concerts, Past and Futare. 

Julian Walker will sing The Messiah” and “Gero 
tu it Montre this week. On the 8th he sang before 
the Artist's Club, of New Y Cit the roth he wi 
he the soloist with the Orange Glee Club: on the 26tl 
he will sing “St. Paul” at Passa on May 2, recital at 
New Orleans, and on the lowing day he will appear 
with the Choral Symphony Society at the same place; on 
the 4th, a recital at Pensacola n the &th, as soloist with 
the Yonkers Choral Societ when he expects to give 
furthe vidence of his ability to sing Bach; and on May 
19 he will again sing Bach Montclair, N. J. He is 
engaged to make a Southern tour next autum nd to 
sing in quartet made up of Mrs. Kel Mme. Schu 
mann-Heink, Ellison van Hoose (and Mr. Walker in 
Connecticut. Mr. Walker's Western trip wa racter 
ized by h su success 

Notices of his singing in “Gerontius,” at St. Paul and 
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Minneapolis, and song recital at the University of Illinois 
Urbana: 





Mr. Walker sang the part of the priest and ang f agony. H 
has a voice which ig rich and flexible, and his singing is a rare 
light Tribune, Minneapolis. 

Julian Walker sang the bass roles with a s ¥ e tha 
carried well, and he created a fine impressiot } Minnea 
lis. 

Mr. Walker has a voice of natural purity and strengt 
resonant and clear, and he sang with fer 1 de f expr 
sion Pioneer Press, St. Pa 

Julian Walker gave a recital at the University last —_ °° = * 
Mr. Walker has perfect control over his voice; the sonance was 
noticeable through« his intelliger c ’ excellent 
phrasing, le lic ate g an egat singing were suck : 
rarely heard The tone is pure and the range f © phe 
rhe recital was a piete succes I Urbana 

Mr. Walker has a voice that carry 3 hearers 
mood °* * * Few singers ‘ at fs f < 
tion Mr. Walker was Ps | Herald, ( 
bana 


Winkler Presents Pupils in Concert. 


eight of his a 


Leopold Winkler 


special concert mn Carnegie ( 


prese 


ita hamber 


Friday night lw fu Annie Dul I iH 
tense Lion, were young girls t trock M \\ 
ler’s own art is of such finished and beautiful quality that 
no one was surprised at the profecr wit w! 
pupils played. Composit wer n for ea b 
suited to the individual temperament t al abalit 
Therefore, the evening afforded the pleas not 
experienced at a students’ demonstrat 
The accomplishments of the as ting rtist M 
Orthen, soprano, and Frederick W. Scha i 
Mr. Winkler’s own s raised the t tand 
higher M Orthet 1 puy iM e ! kow 
me of those ricl soulfu t t npress ¢« t 
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Ferdinand Carri, who has been long regard ‘ 
the successful violin teachers New York i 
very fine season. In his classes are ver xcep | 
talented pupils, wl are far advance We \ ght 
April 18, in Mendelss Hall, Carri’s 1 w 
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BROOKLYN. 


———_—_@ > —___ 


Brooxtys, April 9, 1906. 
All that was expected in the performances of Handel’s 
“Samson,” by the Brooklyn Oratorio Society, last Thurs- 
day night, was realized. While the acoustics of the Bap- 
tist Temple are poor and the choir of tenors somewhat 
attenuated, the choral singing was remarkably beautiful. 
The soloists, Alice Merritt Cochran, Grace Munson, Ed- 
ward Barrow and Charles Delmont, proved themselves me- 
lodious, reliable dignified oratorio artists. Walter 
Henry Hall, the able. and zealous leader, infused the pre- 


sentation with the spirit that aroused the blasé to think of 


and 


omething above their own narrow circles of action. There 
was an orchestra made up of capable players, and William 
H, Norton, at the This concert 
will go on record as one of the best performances in the 
history of srooklyn Oratorio Society, which is just 
now entering upon its thirteenth season 

tt € 


In music of a joyous character, recalling many nuptials, 


organ, to assist voices. 


the 


the Temple Choir sang for the last time at the Baptist 
lemple Tuesday night (April 3), at a secular concert un 
der Edward Morris Bowman. May 1 Dr. Bowman as 


sumes the musical directorship at Calvary Baptist Church, 
Manhattan. He is, however, to have another “farewell” 
to Brooklyn at a joint organ and song recital with his 
Bessie May Bowman, at the Baptist Temple, 
There was but one adverse criticism to make 


The 


daughter, 
April 24 
on the concert of last Tuesday 
Limited space will necessitate merely a line of men 


program was too 


long 
tion to each number. The Temple Orchestra, directed by 
Dr. Bowman at the piano, opened the concert with the 


overture to “The Marriage of Figaro.” The Temple Choir 
followed with “Tis Thy Wedding Morning,” from Cowen’s 
“Rose Maiden.” Julian Walker attention 


He sang magnificently and in German the romanza “To the 


next engaged 
Evening Star,” from “Tannhauser,” a number expressing 
the sentiment of a For an encore Mr 
Walker sang “Thy MacDowell. The 
lemple Orchestra played Grieg’s “Bridal Procession” and 


hopeless love 


Beaming Eyes,” by 


ilso supported the choir in the nuptial cantata (in triple 
or waltz time), “A Peasant Wedding in Carinthia,” by 
Koschat. The soprano soloist of the evening sang after 


this, “Chanson d'Amour,” by Chaminade, disclosing a voice 
Mrs, Maley sang another love song 
in English for her encore. Jensen's “Wedding Suite,” per- 
formed by the Temple Orchestra, and “The Swedish Wed 


sweet, pure and true 


ding Parade.” by the choir, afforded the Bowman forces 


another opportunity to distinguish themselves. A rousing 


ovation was extended to Dr. Bowman as he entered the 
organ loft to play the one organ solo of the evening, a 
new “Nuptial March.” by Guilman'. The Bridal Chorus, 
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from “Lohengrin,” and Barnby’s “O, Perfect Love,” com- 
pleted the brilliant choral features. Mrs. Maley and Mr. 
Walker sang a duet “On Earth Is Love and Only Love,” 
by Pinsuti. The Mendelssohn “Wedding March,” by the 
orchestra, with Dr. Bowman at the organ, closed the con- 
cert. 


ee 


Palestrina’s “Stabat Mater,’ composed some time near 
the middle of the sixteenth century, was sung in Brooklyn 
for the first time Tuesday night of last week by the Chcra] 
Art Society. The concert occurred Association Hall 
James Downes conducted. Duties elsewhere compelled the 
writer to miss this interesting event. A setting by Howard 
Brockway (formerly of Brooklyn) to “The Lass with the 
Delicate Air” was another novelty. There other 
choruses by Elgar, Bruch, Fanning, Cornelius and Rimsky- 


at 


were 


Korsakoff, Grace Elliott, pianist, played three numbers by 
Chopin. 
 & 
Organists and other musicians will be interested in the 


following Bach program which Hugo Troetschel arranged 
for his one hundred and twenty-sixth recital at the German 


Evangelical Church. Grace Wierum Toennies, 


and Carl Venth, violin, were the assisting artists: 


soprano, 


Concerto in G, first movement 
Adagio e Dolce, from Trio, Sonata No. 3 
Gavotte, from Violin Sonata in B minor 
Toccata and Fugue in D minor 
Vocal, Blute nur, mein liebes Herze 
Violin Solo, Air, on the G string 
Fantasia in G. 
lwo Choral Preludes 

© Haupt voll Blut und Wunden 

In dulei jubilo. 
Toccata in F, 
Vocal, Vergiebt mir Jesus meine Sinden 


Violin Solo, Sarabande 
Echo, from the Overture in French Style 
Fantasia and Fugue in G minor 

eS & 

Mrs. Stuart Close has made no plans to leave Brooklyn 
this summer. After two summers in the country, this 
pianist and teacher is looking forward to the diversions 
which a summer brings to Brooklyn stay at homes. Dur- 


ing the winter Mrs. Close held musical receptions the first 
Friday afternoon in every month at the Close residence, 
209 Hancock street. On these pleasant occasions the hostess 
teacher gave talks on musical notation, the early string in 
kindred Mrs “at 


every Friday night 


struments and topics Close is home’ 


Arthur Claassen is one of the fortunates who will spend 
an extended holiday Mr. 


from New York at the close of the triennial Saengerfest 
to be held in Newark, N. J., the first week in July 


in Europe Claassen will sail 





PORTLAND. 

PoRTLaAND, 

Musically, Portland is rather quiet. 

ber of small but very delightful musical events last week, 

in both recital and professional work, but nothing of a very 
ambitious nature was undertaken 


Ore., March 26 


There were 


1906 


a num 


Interest now, centres in the coming of Kubelik, April 18 

under the management of Misses Steers and Coman 
=e = 

The Lakme Quartet, under the direction of Mrs. Warret 
E. Thomas, gave several delightful selections at the last 
monthly tea given for the Patton Home. Mrs. W. K 
Scott, who had charge of the entertainment, sang a number 
of her charming child songs. Herman Heppner and Claire 
Monteith contributed seevral vocal solos. Miss Gove, in 


readings, and Waldemar Lind, in violin solos, completed the 
program 


eS & 

Mrs. Walter Reed, Kathleen Lawler and Dom Zan are 
the soloists for the reception te be given in honor of Dr 
Hyde, the eminent Gaelic scholar, now a visitor in Port 
land. The reception will be held at the Marquam Theatre 

eS & 

Some twenty-five little children, all under the age of ten 
pupils of Mrs. Nunn, with their parents and friends, gath 


ered at Mrs. Nunn’s residence for a recital last Saturday 
afternoon. It was really wonderful what the wee mus 
cians accomplished. The very charming afternoon closed 
with some fine music by Geraldine Aitken, one of Mrs 
Nunn’s most advanced and promising student 
= 
Kathleen Lawler is one of a number of Portland mus 


cians who will attend opera in San Francisco next month 


eS & 

The concert to be given at Hood River shortly, under 
the direction of Prof. W. H. Boyer, is of no little interest 
On the program with Professor Boyer is Eula Bennett 
soprano; Gertrude Holmes, contralto, and Charles Cutter 
bass. Laura Fox at the piano 

eS =e 

Grace Gilbert’s singing met with cordial acceptance last 

Wednesday afternoon at the residence of Mrs. Townsend 
Epitu L. Nives 





Passion Music Repeated in Baltimore. 
Bartimore, Md Apri poe 
As THe Musicat Courter goes to press, the Bach Choir, 
of Baltimore, Harold Randolph, conductor, is 


preparing to 


begin the performance of Bach's “Passion According to 
St. Matthew” tonight. This will be the second presentation 
in Baltimore of this great work The soloists are Mrs 
Charles Rabold, Anna Taylor Jones, William H. Rieger 


and Herbert Witherspoon 
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Violin Strings 















Che Lyon & Healy stock of violin strings is the largest, freshest and best 
in the world . 
Only those dealers who have a large clientéle among artists can afford 4 
to carry the highest grade strings in stock, and handle them in sufficiently 
SCONTRALTO Rae 0 agent ig Brats! Paget ' oy 
rge itie ways 4 h supply 
Ss 7 arge quantities to have always a fresh suppl; 6 
Taropore Taomas OncuesTna We make a great specialty of strings for artists nie 
Address 11h Geet Tee eet, aw rene All orders are filled carefully and promptly i. j 
The names of our regular string customers are registered, and a record ff 
SOPRARO of the sizes of strings they use is carefully kept 
HOTEL PORTLAND We call particular attention to our Thomas Orchestra, Artists’ Special 
189 Weet 47th Street Tested, Equitone (straight lengths), and Supremity Brands val 
NEW YORE ; e: . 
Thomas Orchestra 4 length E's, 20c. cach; Artists’ Special Tested 4 length F . 
2% length A’s and D's, 20c. and age each; 2% length A’s and I's, 2 md ses i 
T E hy 8] we Equitone Brand, straight lengths, E's and A's, roc; D's, 1s £ 
Supremity Brand, single length, E's and Pure Silver Wound G's, s5« soc. and $ 7 
7 West 92nd Street ® 19c-5 D's, aee. oF 
’Phone: 148 RIVER Why not order today? zi 
Write for a free copy of Lyon & Healy's Musical Handbook, the most 





CONTRALTO 


505 Carnegie Hall 
New York 





MME. Hl. VON 
vVocAaAL 


1186 Madison Avence. 
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complete catalogue of strings ever issued 
articles of inte ‘est to musicians. 
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26 ADAMS STREET, ete 


It also describes thousands of other 
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MUSICAL MONTREAL. Wesley Mills gave the sixth lecture of his course on the Cottlow in Kansas City. 
Monreea, April 6, 1906 voice in the Conservatorium of Music on March 14. The ra, i ianeine eutanes “= iam Ak tine 
om Tr : nhie $ +} ¢ ; 1g) « furthe liscussed 
The Mendelssohn Trio gave the last concert of the sea subject of the registers im singing was turther discussed yoo po inntin time - " “ 
, - : A sline } . of . : , alien and 
son on Monday evening last in the Y. M. C. A. Hall. The 4¢ 2 astrated by mean t the voice, the vionn and Kas Cis ers wive thes , 
program included two movements from Godard’s trio in scheme Certain new views on the nature the : 
° = > . " ‘ et . : + ‘ x Z 
F, the Bruch “Kol Nidrei,” two songs for soprano, thre action of the vocal bands and resonance cavities were pre 
‘ - ‘ ; ; 
selections for piano solo, and two movements from Rubin . Phe . v ys w 
stein’s trio in B flat. The performance of the t was & cal practice were based, whetie : \ 
on this occasion, as on previous ones, accomplished w met " rgan were i 
2 degree of smoothness that was highly con able | | p vere ‘ | ‘ , 
duet was performed with sympathy and n , p. Mi . tw ‘ 
Plouffe played her selections with technical accuracy t great ac \ z 
nderstanding ; she was called t thre ! t st \ stact 
' ; \ 
to play an encore Miss Goldstem, w \ Harry | ' 
possesses a sopran \ ce exce na € ny \ 7 
4 i . 
range ind whenever she lear 10w to sing she w 
i . In Praise of the Cycle Singers 
ix he best dramatic sopra it iM 
' , i et he D Bis} 
las ever produced. The orga I : t 
T ' 1 King ppien hy > 
ful season, financially and otherwis« The | i x ‘ 
: ge ( ce W; SI < ( 
season is not decided yet M Plouffe ¢ pian ‘ . 
, " Sa4 . f g ) \ 
managed the scheme with mark« ibility, intends t eave 
! Europe and remat « ne 1? i r " 
dy \ 
Gt 
> - 
Yvette Gu W t attra n His Majesty \ ‘ 
, , \ 
itre the week ending tomorrow night If Guilbert’s songs 
which she interpre ed can b pr wed as an a tity, her 
, re ak 
performance can be ke pon as a legitmmate entertain f 
ment; otherwise nothing but an exaggeration in 
: M 
nerisn Armand For: « inist, w t \l 
he ‘ 
Culbert played the rondo caprice ‘ by Saint-Sac at - 
R 
sfactorily, but his performance of ‘Ziegeunerweise 
Sarasate, was tar tr bemg finished A local pape wh 
mpares Forest to Marteau ynly only absurd, but stupid 
ot 
<= — . 
Mabe! Barker, a local soprano, w ‘ ist night ; : Future Concerts for lon JacKson. 
re ‘ ' 
at the Y. M. ¢ A, ant m Ottawa, a met bidity ' ' “ \ 
with much success t 
 & \ 
Enuliano Renaud, our talented piatr t giving r . 
f six recitals in Archamba rT} ‘ 1 \ 
one took place last nig ted | Mr 
Renaud scored his usual succe 
ed eo 
_- _- 
Louis Siegel ne f the most promising puptis f \ ( 
ived recently different part f Be wis wit succes held Ay 27 Ne \ |’ | 
Gt ee <, t " ( iy Hia { M 
The Montreal Orator Society will produce Elg We “ l ) 
Drean Ge t Holy 1 M Anna O \ 
iah (y 1 Frida wing S Ne ] W alk | ( ) 
Piper, sopra Katherine itralt ) | Ker v | | 
n, tenor; and Julian Walker, basso | M 
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Summer Vocal Norma! School. 

Frank E. Morse has received so many applications from 
teachers that he has decided to conduct a normal school 
for vocal instructors at Steinert Hall, Boston, Mass., from 
June 27 to July 14. Besides private and class lessons to 
be given, there will also be afforded an opportunity to 
teach under Mr. Morse’s direction. Lectures, recitals 
and special terms for lessons in the New England College 
of Languages are some of the advantages offered. Mr. 
Morse is well fitted for this work, and in his long ex- 
perience as a teacher, he has made a reputation not only 
as a teacher of singers, but also as a teacher of teachers 
as well. While connected with the New England Con- 
servatory of Music he organized and directed the normal 
vocal course until he withdrew from the Conservatory. 
It is significant of his teaching in that institution of the 
prominent singers who had gone out from the Conserva- 
tory and were written up in the New England Conservatory 


was among our most successful teachers. As superin- 
tendent of the vocal normal department he won imme- 
diate and signal success. I believe him to be one of the 
few who possess a natural gift of teaching. His pupils 
may be found in all parts of the country, occupying posi- 
tions of responsibility. His withdrawal was a serious loss 
to us.” 

Rev. E. E. Ayres, professor in Cozar Seminary, at West 
Chester, Pa., said: “If I were asked to suggest a vocalist 
for a school to teach a safe method and to secure results, 
I would suggest a well trained pupil of Mr. Morse every 
time. In fact, I do this very thing frequently. His pupils 
learn principles which they are able to apply successfully 
in teaching others. Mr. Morse knows how to begin at 
the beginning and lay the foundation for a pure voice, a 
safe method of using it, and an intelligent view of pos- 
sibilities. His pupils learn how to go on. This is true 
education.” 





Wensley. The music is by J H. Maunder. 
soloists and choristers follow: 


Mrs. C. W. McKean, soprano; Mrs. W. 
Crystal Brown, tenor; W. E. Hirt, baritone. 


Eggleston, 


H. F. Nick, Misses S. Adams, H. Adams, J. Atkinson, M. Biair, 
C. Block, D. K. Conrad, C. Dame, M. Decker, E. Du Puy, J. 
Flesher, B. Flesher, F. Hansen, A. Hulburd, B. M. Johnson, N 


Missimer, P. Oakman, L. Rosebaugh, D. Schreck, F. Schreck, H 
Sherwin, A. Sherwin, F. Schumann, R. Tibbals, N. Weiss, F 
Woeckener, E. Zuern, Dr. H. B. Randall, J. Bryan, E. N. Cholm- 


eley-Jones, C. D. Herron, H. S. Hinrichs, C. G. Irish, G. Jeffrey, 
O. Koenig, W. C. Missimer, U. G. Purssell, W. A. Tompkins, R. J 
Weschler. 





Regarding Petschnikoff's Tour Next Year. 


Alexander Petschnikoff, is to 


Russia’s greatest violinist, 
make his second tour in the United States under the man- 
agement of Henry Wolfsohn, next season. When this artist 
was here seven years ago he had wonderful success. One 
“the poet of 


eminent critic described him as the violin.” It 


is a title that is truly descriptive of Petschnikoff’s playing 


Names of the 


contralto; 


Chorus—Mrs. W. 





Quarterly two or three years ago, that more than half of those 
Frank W. 


mentioned had studied with Mr. Morse. 
for many years general manager of the 
Conservatory of Music, said: 


“I have known Frank E. 


Hale, 
New England 
“From Olivet to Calvary,” 


Lenten Music in Erie. His 
bination of gifts that makes 
The choir of St. Paul’s P. Petschnikoff’s repertory is equal to that of the great 


at a special Lenten service, un- 


Eas, Pa., 
E. Church sang the cantata, him. 


April 6, 1906 


art is poetic, 


est violinists of other nations, and, 


refined, and yet virile It is this com 


a large public eager to hear 


though a Russian, his 








Morse and his method of voice training for many years. der the direction of the regular organist and choirmaster, programs are made up of works showing a wide range of 
During his long time of service in this Conservatory he Peter Le Sueur. The text was arranged by Shapcott schools and composers 
SINGERS AND renor, 


CHOIR 


Louise 


7614 J, Riverside 


POSITIONS 
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BSBOPrvRaAno. 


ORGANISTS 


CHAS. W. WALKER 
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MANAGEMENT 
G80. W. STEWART, 
120 Tremont Street, Boston, Mass 
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FLORENGE TURNER-MALEY 


BSoOoPYPrrano 


PARIS. 


Address 


8 East 16th Street 
NEW YORK 
Phone; S117 Riverside. 





DELMA-HEIDE, 


GENERAL REPRESENTATIVE OF 


The Musical Courter 


ITALY and FRANCE, 
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Avenue des Champs-flysées), PARIS. 
SIGISMOND STOJOWSKI |: 
PUPIL OF PADEREWSKI, 


COMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


Rudolph Aronson 


Concert Direction Internationale 


France 








4 Rue Tronchet, Paris, 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
(8 Boulevard Péreire, 


DAVID SCHEETZ CRAIG, 


VOICE CULTURE. 
Seattle. Weed 
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L. E. BEHYMER : 
404-407 Mason Overs House, Los Angeles, ©! 
Manager of High Grade Musical and Lyceum 
Attractions, Representing the Ten Best Cit on 
the Coast. Presswork and advance work con- 
ducted by experienced people.. Listing —— fur 
nished, using 114 papers for publicity. Local rep- 
resentative im each town. The Oldest Music Bu- 
reau on the Coast.. Sixteenth Successful Season. 


APOLLO CLUB. 
Second Season. 1905-06. 

“Messiah,” December 28 Soloists: Mme. Ma 
conda, Julian Walker. Other dates and soloists 
to be annow Harry . he Musical 
Director, rooy Elden Ave.; E. Behymer, Mana- 
ger, Mason Opera Tlouse, ia dae Cai. 





PARIS. 
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Italian Baritone. Professor of ecg OU 
6 Rue Euler (Champs Elysées), 


DELLE SEDIE, Paris, 

Pure salvoices tele. ae, ~—_ 

fe HL . music, mise-en-scéne. 

course, } Terms moderate. 
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LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 
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Pupil and Authorized 
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EMILE BERTIN, 
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ORATORIO, CONCERTS, MUSICALES 


VocaL INSTRUCTIONS 
6 Rue de Belloy PARIS 











MAISON ERARD 
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Maitre LEONARD BROCHE, 


Professor of Singing. 
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ITALY. 
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Corso Vi torio Emanuele 26 
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TRAL LOCATION, HIGHLY RECOMMENDED 
SPECIAL AL RAN VEMENTS POR MUSICAL STU- 
DENTS. fRrNCH, GERMAN, ITALIAN AND 
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Carnegie Hall 
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595 Lexington Avenue 
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\;WHEELER:: 
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eet musical 
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In connection with Mr. 


THOMAS J. KELLY, 
TEACHER OF SINGING, | 


GEORGES SULLI 
VOICE CULTURE 
Insurance Building. 167 W. s7th St., 
New Haven. New York (Saturdays) 


wer WYCOFF 


SOPRANO. 814 Carnegie Ha)! 
Vecal Teacher. City. 


im.OH RSTROM-RENARD 


Teacher of the Art of an alge AOE in all its branches. 
esidence and 
444 cual Park West, Nee Mork City. 
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PIANIST. Carnegie Hall, New York 


C. VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piano School. 
Recitai and Concert Soioist 
Studio at Virgil Piano School, 19 W. 16th St. 


MaRiE SEYMOUR BISSELL 


VOCAL INSTRUCTION 


Puplis prepared for 
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ITALIAN VOCAL SPECIALIST. 
Especially recommended by 
Caruso, Sembrich. DeReszke 
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information apply to the eam! 7 141 —— Hall, New York. 
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Basso Cantante! 
Wolfsohn Bureau, 131 East 17th 
Street. 





PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal Ills 
DR. B. PRANK WALTERS, Jr.. 

Send for Circular. 1716 Chestnut St., Philadelphia 


THB STERNBERG SCHOOL OF MUSIC 


Cowstawtin vow Sreawernc, Principal. 








Complete musical education in all branches 
Write for catalogue. 
Fuller Building, 10 S. 18th St., Philadelphia 


PITTSBURG. 
THE VON KUNITS, 


SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director 
sot South Highland Ave., East End, 
Pittsburg, Pa. 


RALPH ‘BUTLER SAVAGE, 
TEACHER OF SINGING. 

Tuesday, erilee Saturday afternoon, 4:4 Sixth 
Ave. Monday, ednesday, Thursday and Satur- 
a mcomind, 217 Wallace Block, E. E. Pitts 
ure. Pa. 


AMES STEPHEN MARTIN, 
‘“OICE CULTURE AND ARTISTIC SINGING. 
Studins: 6201 Walnut St., soo Penn Ave., 
Pittsburg, Pa. 


NINIAN B. YUIL LE, TENOR 
Musical Pirector Third Presbyterian Church 
Concert, Oratorio, Recitals 

Gog Aiken Ave., Pittsburg. Pa 


EDWARD J. NAPIER, 


Organist-Director, Church of the Ascension. 
Pittsburg, Pa 
Cencert, Oratorio, Recitals. Organ Recitals 


ERNEST FRANCOIS JORES, 


Organist of Third Fresbyrerten Church. 
ORGAN RECITALS 
Teacher of piano, organ and composition 
4927 Penn Ave., Pittsburg, Pa 
WILLIAM M. STEVENSON, 
TEACHER OF SINGING. 
244 Fifth Avenue, Pittsburg, Pa. 
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142-144 West Fourth Street, 
267-269 Wabash Avenue, 
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Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 





CONCERT DIRECTION | ~2 VERN “TVDIOS. 


HERMANN WOLFF 


The World's Greatest Musica! Burea 
Germany: Bertia aad Flottwelisirasse 1 
Cabiec Address : Musikwolti, Bertia 


Manager of the Philhar- 
Berlin; the new Subscrip- 


Voice and Plano. 


Violinist, Teacher. 
Composer of ITALIAN SUITE, Ete 
Theory at 


Accompanists taught 
Lectures free. 


to violin or piano pupils. 
Propri ad 
Bu ~s... SEVERN TRIO (8th season). 


@RS. EOMUND SEVERN, 


HWdadmuund Severn, 


nominal rate 








‘son Concerts, Hamburg; the Bechstein Hall 131 West Fifty-elxth Street. 

Seriin. "Phone 2503R Columbus. 
Representative of more than 4 artists, includ 

ing Joachim, D’Albert, Ysaye Ansorge Thibaud Tee MONTR Li Wee | T RY of MUSIC 

Kreisler, Sembrich, Risler, Van Rooy Hekking 

Carrefio and many other celebritic 

manager of the Berlin Philharmonic Orchestra | 938 & es “Berchet Beret, “Montreal ’ canade 

and of Arthur Nikisch For prospectus apply to 


Principal Agency for Music Teachers Cc. B SBIPERT, the Nasical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Directors: Cart Her, Aucust Frammcxe 
Instruction given in all branches of music from , Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals 
Thirty-eight of the most known and experienced) Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUE 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupiis; 82 Recitals. U6 Instructors, 


Education from beginning to finish 
admission tirues begin April and September. 


PROGPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 





Pull courses or single branches. Principal 
Admission granted also at other times. 








The Stern Conservatory of Music 


FOUNDED iss0, 
22¢ Bernburgerstrasse (Phitharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development tm all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and al! orchestral 
instruments.) SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND OCOMPOSITION—Wilhelm Klatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO a Bertram, Theodor Bohimann, 
Feliz Dreyschock, Gandra Drouker, Severin b Gottfried Gaiston, 
Brune Gortatowski, Brune Hinse-Reinbold, Pref. Martin Krause, Pref. James Kwast, Frieda Kwast- 

, Dr. P. Luteenko, Prof. A. Papendick, A. Sormann, Theodor Schoenberger, 

SINGING—Madame Blanche Corelli, Frau Prof. Selma Nicklas-Kempner, 

Hollm, Anna Wuellner, Nicolaus Rethmueh! (Reyal Chamber Ginger), Alexander Heine- 
mann, v Seidemans. OPERATIC CLASS—N. Rethmuchl. VIOLIN—Prof. Gustav Hollaender, 
Alfred Weitenbens. Max Grunberg, &c., &o. HARP—Franz Poonits. ORG AN—Bernharé 
Irrgang, Royal Music Director, ‘CE:1/()—Joseph Malkin, Eugen Sandow, &0., &o. 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 115A Potedamer &St., Geriin W 

1 courses for training teachers. Exceptional advantages for acquiring « broad and artistic 
repertoire. 

Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at any 
time. Consultation bours from 11 a. m. to 1 p. m. 








A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


Tue Musicat Covnigag 


the concert. 


Rerexence: The Editor-in-Chief of 


HUGO GORLITZ 


nue NEW BOND STREET, LONDON, W. 
IMYFAESBSAHRIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS, 





CABLBS: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLAR 


Tue INPTANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEw LOCATION 1 430 NORTH SeERESSAN STRESS. 


iw \ 





The Largest and Most ¢ 


Elecution. MVSIC. Opera. Modern Languages. 


EDGAR. M. CAWLEY, Director. 
430 North Meridian St. ‘Phone: 2010 Indianapolis, Ind. 


GRAND CONSERVATORY OF MUSIC. AT ERED) [), SHAW 


Special Course fer 
THIN OF, 


Teachers and Professionals. 
THOROUGH COURSE FOR BEGINNERS, 

Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


Pell term leads to Mus Nach degree 
Thirty Second Year Studi 


New 








Da EK ERERHARD Press 


352 Central Park West, Cor. 95th St 619 Fine Arte Bidg . Chicago, Il 














MADAME MORIANI 
We make the only Ameri- 
cas Violins that received « P Complete 4 cal Training for Lets and 
rentlemer echr ‘ tyle epertotr 
prize at Paris, 1878, and all kinds ’ , 
first prize wherever ex- Sole teacher of Alice Veriet, Prima Donae 
of the Grand Opéra, Par Claire Friché, whe 
e poms ‘ » Tosca Opéra ome 3 
ar adame (she the famous cm 
Wagnerian singer, formerly of ent Gardes 
e and Drury Lane London teacher of the 
Queen of Holland Mile Simoney, Prime 
Ss. Niath St. fh. nna, La Monnaie, Urussels; Mme. Emme 
PHILADELPHIA Birner, Classical Concerts, Hrussele, Parts, 
etc.; Florence and Rertha Salter, Cherles 
Speen we cennestes Tree, J}. C. Lyons and Hugh Williams 
any house of same name For terms and particulars write to the Secret 
Send for FREE BOOKLET entitled of -_ MORIANI's At ADs MY 3 York 
“ . "lace ‘ortman Square, London ng! lan 
Violins, Good and Poor Acting and Mise-en éne by M Vermandele, 
who has assisted Medeme Moriani for the past 
eighteen years 














KLINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 





BOARD OF MUSICAL DIRECTORS ;————_____& 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPELLMFISTER ROBERT ROBITSCHEK 





a—_____——- ADMINISTRATION: ————- 
ROBERT ROBITSCHEK, 
PRINCIPAL TEACHERS—Piene: X. Scmamwewxsa, P. Scmamwewxa, M. Marver-Maue, A 


pe Zapora Violin: Proresson Fromtam Zayic, (Kammer-Virtucso), 
van Veew, Muze Scmanwewxa Vocal: Awtow Sistemmaxs, Muze 

B. Pasmone. Composition: P. Scnaawewna, 
acoues vaw Liza. History of Music: Orro Lass 


Kieeresp. 


Posastes, W. Letrnxouz, M. 
Issay Baamas, Joseru M. 
Biawce-Peress, Mus. Matyas vow Niessew Stow 
R. Rosrrscuex, Huco Kaus (in English), oe: 
wane, Da. Huco Letcuewrarrr (in English), Dr. W. 
Operatic Department under Rosert Rosirscuex. 


Catalogue free on application. Pupils received at any time 








Hazelton Brothers 


PIANOS, 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 





‘ 


THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


REW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 





THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICAGO 





| = MBALL= 


CHICAGO, ILL., U. S. A. 





De Worlds Best Piawo’ 


TH 


WEKNABE & CO. 


.BE 


Ws Colm iin CEE @l. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 
the leading 


Popuiar and ae Artists 


the Most 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Corner 22d Street 





vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





